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ROYAL 
ALBERT HALL CHORAL SOCIETY 


President—H.R.H. THe Duke or EpineurGu, K.G. 
Conductor—Mr. BARNBY. 


ELEVENTH SEASON, 1881-82. 


FIRST CONCERT, WEDNESDAY, NOVEMBER 2, at Eight. 


HANDEL’s “ JUDAS MACCABA:US” 
ARTISTS: 


Miss ANNA WILLIAMS. Miss ORRIDGE, 
Mr. EDWARD LLOYD. Mr. SANTLEY. 


For this Concert the Orchestra will be increased by the Band of the 
Coldstream Guards. 


SECOND CONCERT, WEDNESDAY, NOVEMBER 23, at Eight. 
MENDELSSOHN’sS ‘‘ ELIJAH.” 


Subscription to the Series of Seven Concerts: 
Arena, £1 8s.; Balcony, Reserved, {£1 1s.; 
Single Tickets: Stalls, 7s. 6d.; Arena, 5s.; 
Unreserved, 3s. Admission, Is. 

Seats can be hooks -d at the usual agents, and at the Royal Albert 
Hall, where copies of the prospectus may be also obtained. 

a here are still a few vacancies in the Chorus of this Society. 


SOCIAL SCIENCE CONGRESS, Dublin, 
.s October 3 to 8. ere the Right Hon. Led O’ Hagan. 
Presidents of Departments : 
Ball, LL.D; 2. Education, Sir Pe atrick Joseph Keenan, K.C.M.G., B. ; 
3. Health, Charles Cameron, Esq., M.D., LL.D., M.P.; 4. Economy, 
Goldwin Smith, Esq.; 5. Art, Right Hon. Viscount Powerscourt. 
Information as to the Reading of Papers, which should be sent to the 
Secretary in London, and other particulars, may be had at the Offices, 
1, Adam Street, Adelphi, W.C., and New Buildings, Trinity College, 


Dublin. 
J. L. CLIFFORD SMITH, Secretary. 


Stalls, {1 18s.; 
Unreserved, i7s. 6d. 
Balcony, Reserved, 4s.; 








i, Adam Street, Ww. Ea 
UFNELL PARK CHOR: AL ~ SOCIETY. — 


Established 1872. Conductor, Mr. W. Henry Tuomas. This 
Society, now entering on its Eighth Season, and numbering over eighty 
ttective members, meets for the practice of choral music every Tues- 
lay evening, in the St. George's Church Room (corner of Crayford 
Road, Parkhurst Road, Holloway), Carleton Road, 

The first rehearsal of the season, 1851-82, will take place on TUESDAY 
Evening, (October 4, 1881, at 8 o'clock. Doors open at 7.30. A new 
Cant ata, “ Cinderella,” by Hofmann, and ‘‘ The Farewell of the Shep- 
herds, from “L’Enfance du Christ,” by Berlioz, have been chosen 
for the first concert, which will be given about Christmas, 1881. The 
Concerts will be given at the St. George’s Church Room, and at the 
Athenzum, Camden Road. For prospectus and full particulars as to 
subscription, &c., please apply to the Conductor, Mr. W. scsi 
Thomas, 7, Lidlington Ple ace, Harrington | Square, N.W W. 


ONDON SUNDAY-SCHOOL , CHOIR i.-- 

ADVANCED SECTION.—Conductor, Mr. Luther Hinton. 
Organist, Mr. D. Davies. Manager, Mr. i Barnard.—SEASON 
1881-1852.—The next Session of this Choir will commence on TugEspay, 
October 11, at 8p.m. The meetings for practice will be held in the 
large Hall of the Young Men’s Christian Association, Aldersgate 
Street, E.C., on alternate Tuesday evenings. Fee for the Session of 
thirteen rehearsals, 3s., 











Full particulars, with forms of admission, may be obtained of 
WM. WHITEMAN, Hon. Sec. 
9, Chobham Road, Stratford, E. 


MADAME. WORRELL begs to announce that | 
her ANNUAL EVENING CONCERT will take place | 
on TuHurspay, October 20, 1811, at the Angell Town Institution, 
Gresham Road, Brixton. Tickets, 3S. 2s., and 1s., which may be ob- 
tained of Madame Worrell, 52, Knowle Road, Brixton Road, S.W. 


RGAN. “RECITAL S, at Lancaster Hall, 133, | 
Lancaster Road, Notting Hill (Old) Station. The Season will | 
commence on ‘Tvurspay evening, October 18. Recitals will be given 
by Organists of well-known excellence every Tuesday evening at 8. 
Admission od. 











Jurisprudence, the Right Hon. J. T. | 


Tufnell Park, N. | 


including a copy of the valuable selection of | 
high-class music “published expressly for this Choir in either notation. | 


N R. JOHN HEN KEN’ S MUSIC CLASSES, at 
the Birkbeck Literary and Scientific Institution, Southampton 
Buildings, Chancery Lane, will commence October 3. Elementary 
on Mondays, Advanced on Tuesdays, Upper Advanced on Thursdays. 
Introductory Lecture, Monpay, October 3, at 8.30 o'clock. Admission 
free. Theory of Music on Fridays. Prospectus gratis on application. 


R. FITZHENRY’S VIOLIN CL: ASSES, at 

the BIRKBECK INSTITUTION, Southampton Buildings, 
Chancery Lane, will meet on Wednesday and Saturday evenings, 
commencing October 5. Fees per Term: Members of the Institution, 
3s. 6d. ; Non- Members, 6s. Prospectus gratis on application. 


‘ITY OF LONDON COLLEGE, 52, Leadenhall 
Street, E.C.—VIOLIN CLASSES: Teacher, Mie. FITZHENRY. 
Monday Evenings. Terms on application. 


IOLIN CLASSES.—Mr. W. FITZHENRY will 
hold Classes at the SOUTH LONDON INSTITUTE OF 
MUSIC, Camberwell New Road, on Tuesday Evenings; beginners 
at 8; elementary at 9. Fee, 7s. 6d. per quarter. For further par- 
ticulars of the above, and classes for the study of Singing, Harmony, 
&e., +» apply to the Institute for prospectus. 
CHELTENH AM. 
M® A. MATTHEWS’ CHORAL and 
= STRAL SOCIETY.—The above Society will meet 
every week for practice during the present Season (the twelfth). 
SULLIVAN’S “MARTYR OF AN TIOCH,” HAYDN’S FIRST 
| SYMPHONY, &c., for first Subscription Concert. Programmes of 
arrangements post-free. 


STRING BAND, 7 p.m. 
Present 

















Started September 17. 


: L. W. Schweitzer, R. Batten (First Violins); Jean 
Schweitzer, C. Law, J. Rattray (Second Violins); J. W. Tait (Concert 
Flute); E. Allwright (Harmonium). Absent: Messrs. Leaver and 


Donald (Cellos). 
and “ Stradella,’ 


Music practised: Overtures to “ Caliph of Bagdad” 
” and Mozart’s Symphony in G major. Amateurs 
invited. 5s. per quarter. Music provided. Science Schools, 400, Old 
Ford Road, Victoria Park, E. Also Saturdays, 5 p.m., Violin Classes— 
beginners and practice—5s. per quarter. 


HURCH SOLO SINGING, INTONING, and 
SINGING in General. —-MR. FREDERIC PENNA, at 
different periods Solo Bass Singer at St. Andrew’s, Wells Street, the 
Bavarian Chapel, St. Mary's, Chelsea, and for the last ten years Solo 
at the Brompton Oratory, gives INSTRUCTION to LADIES and 
| GENTLEMEN, and attends Schools. Forterms, address, Mr. Penna, 
| at his Academy for Singing, 44, Westbourne Park Road, W. 


FREE VACANCIES in a resident Country Choir 


fortwo LEADING TREBLES. Orphans (gentlemen’s sons) 
Novello, Ewer and Co., 1, 














referred. Address, Precentor, Messrs. 

3erners Street, W. 
VACANCY for LEADING TREBLE has 
occurred in the Choir of a well-known Church situated in a very 
healthy suburb six miles from London. Education, board, lodging, 
and clothing at school will be given free to any boy fully qu alified, but 
preference given to a boy under twelve years of age likely to become 
a good leader, towards whose expenses at school a sum of £20 per 
| annum will be given, gradually increasing with efficiency. Applica- 
~~ stating qualifications, age, &c., to be made by letter only to 

A. L. Armitage, 27, St. Mark’s Crescent, Regent's Park, N.W. 

ANTED, a leading SOPRANO, for Congrega- 
tional Church, Lincoln. “Salary, £20. Good ope ning for teacher. 

| Apply, S$. B. Hurman, 2 28, Vine Street, Lincoln. 


St ANDREW’S COLLEGE, Chardstock, Dorset. 
wx -TWO CHORAL SCHOLARSHIPS Vacant. For par- 
ticulars, make immediate application to Secretary. 
OPRANO.—A_ Lady desires a RE-ENGAGE- 
MENT, in Church - a apel, in North of Lond Powerful 
voice. Good reader. S. O. P., 138, Holloway Road, N. 


i OPRANO (Lady) desires ENGAGEMENT in 
| Church Choir. Compete: it to take soli. V.H., Royal Library, 
Sutherland Gardens, Harrow Road, W. a 
| S!. ANNE’S CHURCH, SOHO. — There are 
VACANCIES for ALTOS and BASSES in this choir. Appli- 
cation to be made to the Honorary Secretary, at the Church, on Friday 
fen! at 8 o'clock. 
LTO WANTED, for Christ Church, Mayfair, W. 
£15. Two services on Sunday, morning services on Good Friday 
and Christmas Dz ay, and Friday evening rehearsal. He must be able 
to read well and take solo parts. Apply at the Church, Down Street, 






































| Piccadilly, at 8 8.45 on Tuesday or Friday evenings. 
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PROFESSIONAL NOTICES. | MR. HERBERT P ARR ATT 


(Principal Tenor, Ripon Cathedral). 


MISS MARGARET BUNTINE, R.A.M. (Soprano). | ____ For Oratorios, Concerts, &c., address, the Cathedral. 





___ Concerts, Oratorios, &e, os address, 7 79 Bs urns Terrace, / Ayr. MR. JOHN JAS. SIMPSON 
__ MISS FANNY CHATFIELD (Soprano). ‘ {Solo Tenor, Ripon Cathedsal). 
or Oratorios, Concerts, &c., address, The Cathedral. 


For Concerts, Oratorios, Lessons, &c., address, 11, St. Ann’s Road, | — 
Brixton, London, SW, 


peer bes. 2 —| MR. STEDMAN (Tenor). 
‘MISS MARIE COPE (Soprano). ___12, Berners Street, W. 


For Oratorios, Concerts, Lessons, 167, New Cross Road, London, S.E. MR. JA MES BUDD (Baritone). 
‘ For Oratorios, Concerts, &c., address, 42, Plato Road, Brixton, S.W. 


MISS EVA FARBSTEIN (Soprano). — 











Pupil of Signor Arditi, Conductor of Her Majesty's Opera. For | MR. MORIN DAYSON (Baritone). 
Oratorios, Concerts, &c., address, 20, Story Street, Hull. | For Oratorios, Concerts, &c., all communications to be ac mitanened te 
5, Portland P N apha Xe 
MISS GERTRUDE FERRABEE, R.A.M. (Soprano). | ————45: Portland Place North, Clapham Road, S.W. 
For Oratorios, Concerts, Soirées, &c.; ditto Accompanist, address, MR. J. F. NASH (Baritone). 
4 Philbeach Gardens, Earl's Court, South Kensington, Address, Cathedral, Bristol. Quartet or complete Concert Parties, 
MISS AGNES HILLOCKS (Soprano). MR. FERGUS ASQUITH (Bass). 
For Concerts, Lessons, &c., address, 127, Stoke Newington Road, N. For Oratorios, Concerts, &c., address Cathedral, Wells. 
MISS BESSIE HOLT, R.A.M. (Soprano). MR. WILLIAM BARTIN 
For Oratorios, Concerts, &c., address, Rawtenstall, Manchester. (Principal Bass, Huddersfield Parish Church). 





For Oratorios, Concerts, &c., address, Dalton, Huddersfield 


MISS ADA MOORE (Soprano). . 





(Pupil of Signor Randegger.) MR OHN y > = 
For Oratorios, Concerts, &c, address, 2, Balmoral Terrace, Old Traf- Ror Or oma J — nce ie &e. digtclom oi P (i Sacipet heyporn 
tO F: S, &C., ac S 5» eirose hoad, itsmoor, 
eae ford, Manchester. as gate fic non Se | Sheffield; or Cathedral, Rij on, Yorkshire. 
MISS MINNIE JONES (Soprano). . <a ee SroES 
For Oratorios, Concerts, &c., 104, Mytton St., Moss Side, Manchester. z. R F MR, HENRY GREEN (Basso). 
—— —— | For Oratorios, Concerts, \c., address, 30, Allotment Street, Rochd 





MISS JULIA JONES (Soprano). 


For a: &c., address, 1, Great Western Terrace, Cheltenham. 


MR. EDWARD GRIME (Basso) 


Can accept E mente ments for the ensuin ason. Address 
Helen's, Lancashu 


ae LEES (Bass). 
For Concerts, Oratorios, &c., address, Delph, Manchester. 
Mk. J- BINGLEY SHAW 
aT 


(Principal Bass, Souths Mins ster). 








| 
| 
| 
| 
} 
¥ j 
For Bomaints, Deatechon: or Dpecatte i Re citals, _ address, ay Church j 
Street, Liverpool. | 
| 


MRS. ALFRED J. SUTTON (Soprano) pre! 
Is open to engagements for Concerts and Oratorios. 
54 Duchess Road, Edgbaston, Birmingham. 





— For Orat orios, Concerts, &c., address, Market Place, Southwell. 














~~ MISS HELEN SWIFT, R. A.M. (Soprano). | = si wee oo 
For Oratorios, Concerts, Kecitals, &c., address, Forsyth Brot hers, | AN f , son ee i peti Sag nang Hoey Bost ies 
122 and 124, Deansgat , Man hester, or 67, Tontine Street, St. Hel - ession, begs to announces at she takes GAG S 

PREC E aN ee meer borne eee laine ss iaak | for Concerts, Oratorios, &c., and has a few VACANCIES for Pupil 


Lancashire. 






Fs HE MISSES YATES (S ic Terms on applicat ion, Mrs. Bulwer, 54, Fitzwilliam Street, Hudc 
‘HE SSES YATES (Soprano and Contralto). | = = 
* / y ’ “ned 
Pupils of Signor Randegger, London, and Mons. Wartel, Paris. WN ISS MADELINE HARDY, having returned to 
Address, Dr. Yates, Newcastle, Stafford ‘shire. 4 town, will be happy to receive ENGAGEME N’ ‘TS aay io, 
asiciat Daas a a | Ballad, and other Concerts, in town and country ) 
‘MISS LOU ISA. B OW MON r | sent to her reside nce, 19, Park Crescent, Sto 
(Principal Contralto of St. Peter’s, Manchester). | Vert, 52, New Bond Street, W. 
-atoric 5 Me mbde — . : 
For Concerts, Oratorios, &c., address, 51, Mercer Street, Embden | NM R. ARTHUR THOMPSON (Tenor. Foundling 
~ 















a oo assed sa ——_ ee matron. Chapel) begs wo » announce his REMOVAL to 39, Woodstoc! 
_ MISS EDI T ‘H GL ELLAND (Contralto). Road, Fin sbury Park, _ 

, Hulton Street, Brooks’ Bar, Manchester. ee eo ‘PHoMmas ee ‘Tenor) of Mons. Rivitte’s and 

os Ss AR, A CRAGG (Contralto). | Llandudno Promenade, Buxton Pavilion, and Morecambe Winter 


Gardens Concerts. For Oratorios, Miscellaneous Concerts, &c., 
a an ‘ address, Hollinwood, near Manchester. 

Cc . 7 P) >) w’ ba \i 7 7 7 .PnS . 
MRS. SAML. WORTON FIELDING (Contralto) M R. i GCG CALLCOT Il, Accompanist to Mr. Henry 


open to engagements for Oratorios, Ballad Concerts, &c. f ‘ ‘ 
Is open to engag ‘ eset ey Leslie’s Choir from its second year to its close, is free to Con- 


12, North Castle Street, Halifax. 








___ Address, 21, Belgrave Road, Edgbaston, Birmingham, duct Choral Societies, public or private. Piano lessons, &c. 30, 
MISS KERSHAW (Contralto). Netherwood Road, London, W. 
For Oratorios, Concerts, &e address, Clarksield Terrace, Lees, near | (SHANGE of ADDRESS through illness and loss 
anchester. : peice te of sight—Mr. JAMES HOWELL, from Maidstone to New- 
MISS L E YL AND (Contralto). es Barnstaple, Devonshire. All communications for him to Miss 
p 
For Oratorios, Concerts, &c., address, 6, Wilton Street, Oxford Road, S. P. Howell, above address. : 
Manchester. ae NM R. ARTHUR DOREY a of the 
Alexandra Palace). For Pupils, Engagements for Concerts, 


MISS JEANIE ROSSE (Contralto). ; 
Fairmead Lodge, Upper Holloway, N. &c., 14, Huntley Street, Bedford Square, W.C. 


~ MISS ELIZA THOMAS, Medalist, R.A.M. "PHE HARP.—Miss LOCKWOOD, Harpist to 
(Contralto). 5 4 the Carl Rosa Opera Company, and Teache r of the above instru- 
For Oratorio and Ballad Concerts, 49, Upper George Street, Bryan- | ment. London address, 6, F rederick P lace, Gray’s Inn Road, W.C. 
ston Square, London, W. 





THE GUITAR.—Madame SIDNEY PRATTE N, 


’ 
Instructress to Her Royal Highness the Princess Louise, is in 


MISS WOLSTENHOLME (Contralto). | 
For Oratorios, Concerts, &c., address, Radcliffe, Manchester. town for the season. 22A, Dorset Street, Portman Squar 
2 = : = where may be had her Second Book of Instructions, * Learni ng the 
MISS FLORENCE WYDFORD ‘cameeians, Guitar Simplified,” ros. 6d. ; 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &e., ’ 1 va ] : i : “An Af 
95, St. Paul’s Road, Lorrimore Square, S.E. ONDON ORGAN gp ne and COLLEGE ot 
a _s MUSIC (established 185), 3, Princes Street, Cavendish Square, 
MR. HE iN RY BE AU MON a W. Piano, singing, violin, flute, or oe sons ~~ practice, £2 2s 
(Principal Tenor, Huddersfield Parish Church). per course. Le ssons day and eve ning -rospe ctus for one stamp. 
For Oratorios, Concerts, &c., address, William Street, Huddersfield. SCOTSON CLARK, Mus. B., Principal. 
MR. VERNEY BINNS (Tenor). NV USIC SCHOOL.—CHURCH OF ENGLAND 
4 HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
— Street, Regent’s Park.—Head Music-Mistress, Miss Macirone, late 

















65, King Cross Street, Halifax. 





MR. TOM BUCKLAND (Tenor). Professor of Royal Academy of Music. Fees, two or three guineas @ 

New Bond Street, Halifax. term. Pupils not in the school pay an entrance fee of one gt 
et ee ae —_———_————— | MUSICAL SCHOLARSHIPS were awarded in December to s 
MR. THOMAS OLDROYD of not less than one year’s ste anding in the school by Professor 


(Principal Tenor, Rochester Cathedral). Macfarren. ‘, J, HOLLAND, Chairman. 


For Oratorios, Concerts, &c., 4, Cuxton Road, Strood, Rochester. | Next term begins October 4. 
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NA IDDLE-CLASS CHORISTER BOARDING | ay LESSONS or PRACTICE.—Fine three- 
N SCHOOL. Terms, twenty guineas. Commercial education. o ual, _blor wn by engine. Twenty-four hours, one guinea. 
Admission from eight years. Apply, Vicar, 17, Cambridge Terrace, Termsinclusive. Entwisle’s, 1, Charles Street, Camberwell New Road 

Hyde Park, W. pei ees ee | KG: AN L ESSONS (with Practice), at St Saviour’s, 








R. ALL ISON instructed by Post Candidates who Camberwell, or Mr. J. Faux Boarsdman's Organ Stadio, 98, 
D passed RECENT UNIVERSITY EXAMINATIONS for the | “ere Hill Road, S.E._Modern Organs. ie oe 
DE GRE: ES of MU S. — — MUS. BAC. pr reer Cambrid *, ( RGAN L ESSONS. Three-manual instrument, 
and Dublin), Also “ Passed with Honours” Royal Academy of Music | 44 stops; water-blown. Practice allowed to pupils. Address, 
Local Examinations, pou Gener Local, F.C.O., and every other Organist, the City Tomele, E.C. 
Musical [Examination 5 aoe to the public. Dr. Alli ison will prepare 
























Candidates by Post for Licentiateship of t eR cademy of Mus YRACTISING ROOMS.—AGATE and P -RITCH- 
and for the Local Examinations in Subject i or persone y in I ARD, 68, Gracechurch Street, E.C. Professors attend to 
Subjects I., II., and III. Harmony, Acoustics, Form, Plan or Design, | vive le yns on various Ir rag ents, also in Singing, Glee Parties, &c. 
History of Music, Counterpoint, Canon, Fugue, Analysis, Orchestra- | German and French Classes. An Elementary Class for the Vi iolin. — 

ic sitions, by Post. f il instruction in | 










} 


ianoforte poe. a ae Rate tee VE R. and MAD-‘ AME EDWYN  FRIT H’S S 
g ipa eg lg Rtas ay F. poe seo ORATORIO, OPERATIC, and BALLAD CONCERT 
don. Dr. Al ilison, 68, ‘Nelson Street, N Pat le > A 

PARTIES (uncer Royal Patronage 3 ») for Lon 1 or Provinces. 
The sful Partie erate t Ss. Alt allow- 
1 _M 








n ‘oad, Kilburn 
D® BE NTLEY (St. Ann’s Stre set, Manchester). 
Les 


ssons per post in Barmeny, Counterpoint, Orchestration, 
Form, Acoustics, and Analys Si also Correction of Musical MSS. 


| R. CORBETT gives LESSONS through Post i in| 
Harmony, Counterpx int, &c., &c. Upwards of sixty pupils have 
wsse d musical examinations. Addre J 


s, Bridgenorth, Salop 
V R. JOHN HILES, 51, Elsham Road, Kensing- 
4 ton tee hire ith. wt of the “Catechism of Harmony, Thoro igh- 
! Hiles’s Sh Voluntaries,” * Cat echism tor 
and several pte import ant musical works 
ves Lessons in HARMONY, COUNTERPOINT, &c., by post. 
























divided if too large, 
iccept engage- 





It can t 
Co: ntralt ke can 














ea ston, gs 
ociation, 8; 











ng Belfast, Cork, Wellin sborous 
Tyne, Cardiff f, Stocks 











Greenoc! Sh 















ESSONS by CORRESPONDENCE. E. W. ml , Bath Devise c., 8 2. 
4 TAYLOR, Mus. Bac., F.C.O., L.Mus. T.C.L., Stafford. ists and others wishing names to be included in next prospectu 


ould write. 


‘THE ORGANIST of RIPON CATHEDRAL Circulation near! 


\tisements by arr 


Small charge made to de art cost of po stage. 
3 t concer Sr ecial adve 
es for RESIDE NT and eel 








teaches HARMONY and COUNTE ag a yc ggr soe ondence. | wajcay priyp 
For terms, address Edwin ]. Crow, F.C.O., Hae. ¢ VOCAL PUPILS when compe t Terms mod lerate. 
sa as Address, Yealm Netherwood Koad, Wes Kensington 


VE: CHARLES W. PEARCE, Gen, a “Can. | Paris W 
AVA tab. (1851), F.C.0., L. Mus. T.C.L., gives LESSONS per post | (XONCERT PARTY, consisti ng of Miss Robertson, 




















RM Ke n 
ree : lONY, COl NTERPOINT, FORM, &c. », Blomfi d Miss Fanny Robertson, Mr. H. . Bywat 
nae etic ae — | ilayward, and a ir. A tly Lan , wil MV ear it 
H® AKMONY, COUNTLRPOIN', &e., by post, or h y, October 5; Staiford, 42 § 
erson ially, Is. per lesson. Schools and classes attended. 0; C cape 
Ter rate. Musicus, 73, Spenser Road, Newington Green, N. “ ge ati 





a > Retreat 
ME ¢ ro. FR. \NCIS LLOYD, Mus. Bac., Oxon., an ; 

; Lk. Mus. T.C.L., gives LESSONS in HARMONY, coU N «| T° € HOR AL “SOCIETIES, &e —The - (ONDON 
— ceetesees by post. Address, 12, Frank Place, North Shields. | ORATOR 10 : and CONCE RT I "AR? Y is to ENGAGE- 
pees HARMONY, FRENCH.—A Young Lady “NTS for Or: llaneou ian Conceten 

R.A.M.) gives LESSONS in the at in schools or families. S04 rano, Mz y Ronayne 
Private Lessons at her own or pupil’s residence. Address, M: ss C File . 5 Bass, 
r5, Dover Street, Piccadilly, W. Mr Mr. De Lacy, 

RTICLED PUP IL REOUIRED, with yremium. : 
A Must be be able to play an ordinary parochial coealee for which To. CHORAL SOCIE TIES and M: AN, AGE RS of 


co? — RTS.—Mr. T. Harper’s Concert Party for Oratorios, 
k Crescent, N.W 





‘ nd Road, ‘Brixton, London, S.W. : 





small stipend will be given. Address, Dr. Arnold, Cathedral 
ryanist, The Close, Winchester. 1b 1 Conc s, &c. Pniediaie lates, 25, Brecknoc 


A RTICLED PU PIL.— MR. W. HAYNES, | R. JOSE FP CANTOR’S CONCERT COMPANY 
4 Organist of the Priory Church, and Professor of Music at the ‘ 

College, Malvern, has a VACANCY for a talented PUPIL a: 
Assistant. He would have free use of a four-manual organ and pedal ic 
z es There is daily service in the church, fully choral on Sundays | or O; eratic Re -cital. 
and festivals. | 


\ R. RUSSELL LOCHNER, Organist and Choir- 
4 master of St. Stephen’s Church, Westbourne Park, has 
VACANCIES and superior accommo lation for TWO ma => pnt NT 
PUPILS. Use of the large Concert Org i ! ll (wh 
adjoins residence) and other exc ptional : é 
references. Address, Mr. R. L., 133, 
London, W. | Mr Wwe 










g season. List embraces s the e€ 
Secr retarie 







" Add ddress, , Chu rch Street, Liver; 001 
‘pus BRISTOL CATHEDRAL QU TRTET. - 

For Concerts, Ban ts, a ss, Mr. J. F. Nash, The 
Cathedral, Bristol. 


\ ADAME VERNON’S bhai T CONCERT 


c 
Hallad Concerts, Banquets, &c. 
M $ 























PARTY for Miscellaneous and |} 
sa Vernon, eee Laas Clee a rnon, ar 
} anley Owens. Address, Mr. Stedman, 12, Berners St., W. 
\ JANTED, Advanced MUSIC and SINGING| Sic M ARY’ S CAT HE DR: AL, Edinburgh.—ALTO 
LESSONS, at Peterborough, Can re, or Bedford. State ounter-tenor) Lay-cler} p VACANT. One service a 

terms. Addres S, J. H., care of Mess: 5 p.m.; two on Su y oe Holy Days; « i 
ES AES TOES RO Ce brations, lar im. The : new | 
RGAN PRACTICE—Three manuals, each of 56 | ky if calantile, bacouas dio Chae Seietane ood L 
notes, pedal organ, 30 age 18 effective s, and bl own by |} 1 year exiva: Ay ply, with testimonials of ct naracter 
the Automatic Hydraulic E Terms, s? inclusive, ONE | T.2H. Collinson, Mus. Bac., Organist and Choirmaster, ab 

a } a S 1 j 


SHILLING PER HOUR, ¢ School and | - : a's ’ 
Studio, ra, Vernon Street, Pentot | ‘*T. MICHAEL'S, COR NHIL L.—The post of 
Sole Agent for THE HYDR. Nt TCOK NGAN BLOWER, st, ‘| . Pies ALTO ak this Ch ‘ ‘T. Apply, 

simple st, best, and most effective ever invented. Full partic j to E. Thoene, 13, Nevill Ga 1 

-stima tes as above, free. Tt spection invited. hurch on Frid: 


RGAN PR: AC TICE at the South London Organ 
7 Studio. Three manuals and pedals. 343, Cold Harbour Lane 
Srixton. 
RGAN PRACTICE (Private) on _ exceptionally | 
moderate terms. Three manuals, 34 stops; s ¢ 
4 stops. Blown by engin ah wer. Five mi ute at 
ly to Ewald and Co., 16, Argyll Street, Regent Cixcu S, OW. _| 
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ag oad CATHEDRAL.—There is now a 
CANCY in the Cathedral Church of Lichfield for a LAY 
VICAR CHORAL of TENOR VOICE. The highest testimonials as 
to moral and religious character, proficiency in music, especially 
Cathedral music, will be required. There are two full Cathedral ser- 
vices daily, and frequent services at other times. A trial will be 
required before an appointment is made. The annual income of the 
office is at present about £135. Applications, stating age, experience, 
and other particulars, together with references to not less than four 
well-known and influential persons as to character and musical quali- 
fications, may be sent (in one packet) before October 15, 1881, to Charles 
Gresley, Esq., Chapter Clerk, Garth Aran, Bettws-y-Coed. 
September, 1881. 


ENOR wishes ENGAGEMENT in Church Choir 
in London. Voice cultivated. Well adapted for solos. Full 
choral service preferred. Address, P. C., 119, Offord Road, Barnsbury. 


O CHOIRMASTERS.—WANTED, an _ EN- 

GAGEMENT by a thoroughly experienced BASS, for Sunday 

evenings. Accustomed to verse parts. Address, F, J., care of Mr. 
Hurley, 162, Aldersgate Street, City. 


RGANIST and CHOIRMASTER (Experienced) 
desires APPOINTMENT. Has Royal Academy of Music 
Certificates for Organ, Pianoforte, Singing, and Harmony (Honours). 
Excellent testimonials. Address, R.A.M., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


RGANIST (Lady) requires an ENGAGEMENT. 
Will give certain time free. Address, by letter, B. Mayson, 13, 
Queen Street. Brompton Road, S.W. 


RGANIST requires a RE-ENGAGEMENT. 
Good Choirmaster, and used to choral service. First-class 
testimonials. Address, Organist, 595, Old Kent Road, London, S.E. 


YOUNG ORGANIST and CHOIRMASTER, 
desiring London experience, wishes an ENGAGEMENT. 
Was Boy and Deputy Organist in a leading Cathedral thirteen years. 
Reference to Professor Monk. Beta, 33, Guilford Street, W. Cc. 
RGANIST.—Young professional Man can be. at 
liberty at Christmas, good Organist and Pianist. An APPOINT- 
MENT in or near London preferred, where active service can be ren- 
dered in improving and advancing the choral portions of the worship. 
eg Organist, care of Mr. Duncan Callow, Godwin Road, Forest 
ate 


A MUS. BAC., F.C.O., is desirous of an 
APPOINTMENT as ORGANIST. A Communicant, and a 
good Choirmaster. Can give first-class references. Address, A. Z., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


N ORGANIST, disengaged on Sunday evenings, 
is desirous of filling up his time by Deputising. Address, 
Organist, care of J. H. Schrader and Co., 31, St. Mary Axe, E.C. 


RGANIST.—Advertiser would act as DEPUTY 

in exchange for practice and occasional lessons. Accustomed 

to Cathedral service. Bass voice. Address, R., Novello, Ewer and 
Co., Queen Street, E.C. 


RGANIST in a good London Suburb (Parish 
Church; Salary, £75) will exchange for a good Church with 
Teaching Connection (chiefly singing) at a fashionable watering-place. 
Must be a good player and choirtrainer. Apply by letter to M.C.C., 
Messrs. Novello, Ewer and Co., 1, Berners Street, 


RGANIST and CHOIRMAST ER.—WANTED, 
for the Parish Church, Wigtown, N.B., an ORGANIST and 
CHOIRMASTER. Salary, £30 per annum. Apply to Rev. James 
Cullen, M.A., The Manse, Wigtown, N.B. 
RGANIST WANTED, for the New Congrega- 
tional Chapel, Bromley, Kent. Organ, two manuals. Apply, by 
letter, inclosing testimonials ‘and stating salary required, to W.G. S., 
19, New Bridge Street, E.C. 
ANTED, for a Church in Kensington, London, 
W., an ORGANIST who willalso train the Choir. Salary, £30. 
Apply, with testimonials, to Kensingtonian, Messrs. Novello, Ewer 
and Co., 1, Berners Street, WwW. 


()RGANIST and CHOIRMASTER.—WANT ED, 

for the Ealing Congregational Church, an ORGANIST and 

CHOIRMASTER. Salary, £40 per annum. Will be required to take 

two services on Sundays, also week-night service and choir practice. 

Preference will be given toa gentlem: an who will reside in Ealing 

or neighbourhood. Applications to be sent to the Rev. John Byles, 
The Manse, Ealing, W. 


\ X JANTED, for St. John’s Presbyterian Church, 
Tottenham, an ORGANIST, to officiate at morning and 
evening services on Sundays and evening service on Wednesdays; 
also to conduct weekly choir practice. Salary, £20 per annum, with 
use of organ. Apply, by letter only, to Organ, care of Wm. Cameron, 
Esq., 11, Pembury Road, Tottenham. Candidates are requested not to 
send any — documents w hich — would — to be re turned. 












































for Parish ee Blackburn. cicue Fae: a annum. 
Three Sunday and one week- night services. Three-manual organ by 
Cavaillé Coll. Applications, with references and testimonials, to be 
sent to the Wardens before October 22. 





YNEMOUTH-BY-THE-SEA.—WANTED, at 
this favourite watering-place at Christmas, a truly efficient 
CHURCH ORGANIST. Salary moderate. If a resident, music 
pupils might be obtained. Apply, stating age, qualifications, refer- 
ences, salary wanted, &c., to Rev. T. Featherston, The Vicarage, 
Tynemouth. 


RGANIST REQUIRED, about November 1, for 

the Parish Church, Arbroath. Salary, £50. Further pastiovlors 

from the Rev. W. F. Irvine, The Manse, Arbroath, with whom appli- 
cations must be lodged on or before Wednesday, October ie 


NGAGEMENT WANTED as VIOLONCEL- 

LIST, can play Organ and Piano. Excellent testimonials as 

to character and ability. Address, J. W., Mr. Cheek’s Music Ware- 
house, Hammet Street, Taunton. 


IANOFORTE TUNER.—There is an OPENING 

for an IMPROVER in Pianoforte Tuning and Regulating, in 

a large Music Warehouse in the South of England. A salary will be 
given. E. S. W., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


\VVANTED, a Young Man, with a knowledge of 

Tuning, as IMPROVER. From a factory preferred. He 
would have plenty of practice, and good instruction in tuning. 
12G; Morley, 2, Beaconsfield Terrace, Hammersmith, W. 


WANTED, for the Country, a good PIANO- 

FORTE and HARMONIUM TUNER and REPAIRER. 
Apply, 91, Messrs. Challen and Son, Pianoforte Makers, 46, Oxford 
Street, London. 


UNER and REPAIRER WANTED immediately, 

for Yorkshire. One who can play fairly well. Must have two 

or three years’ good references. Address, stating wages required, and 
inclosing photo., P. P., Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER WANTED (Outdoor). 
A liberal salary and permanent engagement to experienced and 
skilful hand. Apply to Challen and Son, 46, Oxford Street, Ww. 


























IANOFORTE TUNER WANTED for a first- 
class provincial house. Good hands only need apply, to Challen 
and Son, 46, Oxford Street, Ww. 


IANOFORTE TUNER of experience, and steady, 
seeks ENGAGEMENT. Understands harmoniums, &c. Address, 
P. F., Messrs. Novello, Ewer and Co., 1, Berners bocce os Ww. 


\ X JANTED, an ENGAGEMENT as Outdoor 

TUNER, or Advertiser would work a tuning connection on 
mutual terms. Town and country experience. Good references. 
Address, L. E. M., care of Messrs. Novello, Ewer and Co., 1, Berners 
Street, W. 


WANTED, by a Young Man, a SITUATION as 
IMPROVER in TUNING. Able to repair. Knowledge of 

the Sheet Music Trade. Plays fairly well; good character, &c. Address, 

W.H. H., Messrs. Novello, Ewer and Co., I, Berners Street, W. 


ARTIAL EMPLOYMENT WANTED by a 
steady, experienced PIANOFORTE TUNER. Good faith and 
entire confidence can be relied upon. Address, Tuner, 5, Nottingham 
Street, Marylebone, W. 
IANOFORTE TUNER (20) from Cramer’s, seeks 
SITUATION as IMPROVER or JUNIOR ASSISTANT in 
warehouse. If constant, salary secondary. First-class references. 
H. H., 11, Canterbury Terrace, Maida Vale, W. 


FIRST-CLASS REPAIRER of PIANO- 

FORTES, American Organs, and Harmoniums, wishes an 

age yghenyge ghd in Town or Country. Also tunes well. Address, 
R. M., care of Messrs. Brewer and Co., 38, Poultry, Cheapside. 


























1 K 7ANTED, Permanent SITUATION by Practical 
PIANOFORTE TUNER and REPAIRER (outdoor). 

Understands Harmoniums and American Organs. Age 30. For re- 

ferences, &c., apply, Tuner, 21, Daniel Street, Newport, Monmouth. 





GENTLEMANLY | OCCUPATION (f150 a year 


made easily). Piano Tuning and Repairing taught in a few 





lessons. References to pupils making good incomes. Fifteen years’ 
factory experience. Tuner, 246, High Street, Camden Town, N.W. 
ANTED at once, Gentlemanly Youth as 


APPRENTICE to Music Trade, Tuning, &c. Special advan- 


tages. Lessons on piano, &c., by visiting professor. Comfortable 
home. Aglow and Co., Messrs. Novello, Ewer and Co., 1, Berners 
Street, W. 





ANT ED, aY oung “Man of good character, with 

nice manners and address, to act as ASSISTANT in a large 

MUSIC WAREHOUSE. Would be occasionally required to assist 

in selling instruments, and be capable of trying over pianos with effect. 

Also wanted a good PIANO REPAIRER; a factory hand preferred. 

Address, with full particulars, reference, salary expected, &c., to Pigott 

& Co., 112, Grafton Street, Dublin. 

TO THE MUSIC TRADE. 

YOUNG German Gentleman, who knows 

English and French, and has an experience of eight years at 

large publishers in Germany and two years in London, wishes 2 

SITUATION as CLERK or TRAVELLER in London or in a 

country town. Best references. Moderate terms. Letters, R. Z., 
59, City Rooms, 5, St. Bride Street, London, E.C. 
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W4Nx TED, by a Youth, a SITUATION as 
ASSISTANT i in the Sheet Music department. Could keep 
accounts. Good Pianist and Organist. Address, Alpha, 28, Frogmore 
Street, Abergavenny. 
OUNG GENTLEMAN seeks RE-ENGAGE- 
MENT as ASSISTANT SALESMAN or Clerk in a Piano or 
Music Warehouse. Good Pianist. Excellent references. E. A., 12, 
Islington Green, London, N. 


\ NX 7ANTED, by a respectable Youth (18),a SITUA- 

TION, to learn the Music Trade, Tuning, &c. Fair know- 
ledge of music. Apply, stating fullest particulars, to T. Heighway, 
Studley, Redditch. 


ANTED, a SITUATION in a MUSIC WARE- 

HOUSE, by. a Young Gentleman, aged 21, who has had six 

years’ business experience. He is a competent salesman and book- 

keeper, and a good Pianoforte and Harmonium player. Address, J. T., 
2 Colville Square North, Bayswater. 


OUNG MAN desires SITUATION in MUSIC 

WAREHOUSE. Thorough knowledge of sheet music, can 

play, tune, regulate, &c. First-class testimonials from previous em- 
ployer. Address, No. ». 398, Keith and Co., Edinburgh. 


YOUNG LADY desires RE-ENGAGEMENT 

in a PIANOFORTE and MUSIC WAREHOUSE. Small 
salary required, with a view to having a comfortable home. Good 
references can be given. Address, Pianist, care of Messrs. Haynes 
and Co., Malvern. 


Want ED, a SITUATION in a MUSIC WARE- 
HOUSE by a Young Lady. Good Pianist. Best references. 
Apply, Piano, Messrs. Novello, Ewer and Co. vty Berners Street, WwW. 














HE Advertiser can recommend, as possessing 
exceptional experience and qualifications, a Lady to MANAGE 

the COUNTER TRADE ofa MUSIC WAREHOUSE. _ Salary not 
so much an object as a comfortable situation, in or out of the house. 
Address, B. Z., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
IANOFORTE and MUSIC BUSINESS | tor 
DISPOSAL, in a rising town in Kent. The business has been 
established ten years, and for “the last five years has been productive 
of an income of £500 per annum; it is now rapidly increasing, and 
there is a good Tuning Connection to the same. The present pro- 
prietor holds an Organist’s Appointment, which could no doubt be 
transferred. There is a lease of the premises with eleven years to 
run. The house contains on ground-floor, shop, parlour, kitchen, 
scullery, and domestic offices, and upstairs drawing-room and five bed- 
rooms. There are also outbuildings, consisting of coach-house, stable, 
and workshop. The stock corsists principally of pianofortes, and there 
is a stock of sewing machines which can be taken at option. Price for 
the whole, including horse, van, harness, dog-cart, &c., workshop 
fittings, £800. For further particulars, apply to Messrs. F. Lucas, 
Son and Co., Chartered Accountants, 20, Great Marlborough Street, 


London, W. 
IANOFORTE and MUSIC BUSINESS tor 
DISPOSAL.—The Lease and Goodwill of an old-established 
business in London, with a good Hiring and Tuning Connection 
attached. The stock can be taken at option. The upper portion of 
the premises is let off, the amount so realised covering the rent. 
Price for the lease and goodwill, £600. For further particulars, apply 
to Messrs. F. Lucas, Son and Co., Chartered Accountants, 20, Great 
Marlborough Street, London, W. 


IANOFORTE and MUSIC BUSINESS | for 
DISPOSAL, in a manufacturing town in the West Riding of 
Yorkshire. The business has been established about ten years, and 
affords a very good opportunity for any one wishing to start in the 
trade. There is a good Tuning and Hiring Connection attached tothe 
business, which is being given up on account of the death of the late 
proprietor. The stock and goodwill can be had at a valuation, which 
would come to about £1,000. For further particulars, apply to Messrs. 
F. Lucas, Son and Co., Chartered Accountants, 20, Great Marl- 
borough Street, London, Ww. 
USIC BUSINESS for SALE, in a rising and 
fashionable watering-place on the West Coast. Good Hiring 


and Tuning Connection, and capital sheet trade done with schools. 
Address, Musicus, Messrs. Novello, Ewer and Co.,1, Berners Street, W. 


OOD TUNING CONNECTION for SALE in 

country. No opposition. Good returns. Giving up. Par- 

ticulars, &c., fullest investigation, address, M. B., 17, Market Place, 
Cambridge. 


PARTNERSHIP. ——WANTED, a Gentleman with 

£1,500 or £2,000 and some musical knowledge, to take the place 
of a retiring partner in an established West-End Publishing and 
General Musicselling _—_ Address, in first instance, A. W., 
Novello, Ewer and Co., 1, Berners Street, London, WwW. 


ANTED, on ‘he South or South-west Coast, a 
PIANOFORTE and MUSIC BUSINESS. Purchase-money 
not to exceed £1,000. Full particulars to be sent to Messrs. F. Lucas, 
Son and Co., Chartered Accountants, 20, Great Marlborough Street, 
London, WwW. 
ANTED to PURCHASE, small TUNING 
CONNECTION, in town or country. Advertiser would tune 

on commission. Address, A. B., 57, Caversham Road, N.W. 


ANTED to PURCHASE, a good TUNING 
CONNECTION or Partnership in a Music Business. Address, 
H. T., 43, Wellclose Terrace, Leeds. 





























New and Second-hand Pianofortes (upwards of 100) by Broadwood, 
Erard, Collard, Kirkman, and other noted English and Continental 
makers ; Harmoniums, Organs, Harps; several hundred Violins and 
Violoncellos, silver-mounted Flutes, Clarinets, and Brass Wind 
instruments, Guitars, Concertinas, and other Musical Property; 
also Pictures, Bronzes, Curiosities, China, Books, &c., on View. 

ESSRS. DEBENHAM, STORR and SONS will 
Sell by Auction at their Great Mart, King Street, Covent 

Garden, London, W.C., on Monpay, October 3, and nine following 

days (Sunday excepted) MUSICAL INSTRUMENTS, &c., as above 

(5,000 lots). Catalogues post-free. 


Auction Rooms, “specially for the Sale of Musical “Property, Books 
and Works of Art, 47, Leicester Square, W.C. 


ESSRS. PUTTICK and SIMPSON beg to 
announce that they will hold their MONTHLY SALES of 
MUSICAL PROPERTY on the following dates :— 

Tuesday, Oct.18. | Tuesday, Nov.22. | Tuesday, Dec. 20. 

*,* Instruments (or particulars of same) intended for insertion in 
any of the above should reach us ten days prior to the date mentioned. 

Sales of Trade Stocks, Manufacturing Plant, Music Plates, Copy- 
rights, &c., effected on the premises of the owners, or otherwise, as 
required. 

Valuations for Probate or Legacy Duty, or for Public or Private Sale. 

47, Leicester Square, London, W.C. [Established 1794.] 

ELLY and CO., PIANOFORTE and HAKMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Keily’s Organ Harmoniums are the “only instruments ” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

_The Trade, Merchants, and Shippers supplied. 


NOTICE. 
MESSES. KELLY & CO. beg ili to 


intimate that the Partnership which has for some time past 
been carried on by Reginald Wansbrough Kelly, Charles Robert Blée, 
and Charles Evelyn Fayres Micklefield, under the name and style of 

KELLY & CO., at 14 and 16, Mortimer Street, London, W., in the 

trade and business of Pianoforte and Harmonium Manufacturers, 

Dealers, and Auctioneers, has been dissolved so far as regards Charles 

Robert Bloe, and that the business in future will be carried on by 

Messrs. R. W. Kelly and C. E. F. Micklefield, who will, as heretofore, 

continue to trade under the style of KELLY & CO. 

*.* Owing to the above, Messrs. Ketty and Co. will offer their 
entire Stock by Auction on Wepnespay and Tuurspay, October 5 
and6 next. This will be an advantageous opportunity to country 
dealers and the profession in general. Catalogues post-free when 
ready. 

O CHORAL SOCIETIES.—About Sixty Copies 
of each of the following high-class PART-SONGS, &c., in 
excellent preservation, to be sold at half the published price, viz.: 

“The Miller” (Macfarren), “Good Night” (Carulli), ‘Gipsy Life” 

(Schumann), “ Autolycus’ Song” (Macirone), “It was a lover” (Booth), 

“ Sands of Dee’ ( Macfarren), * Song of Miriam” (Cantata by Schubert), 

“Happy and blest” (from Mendelssohn's “St. Paul”). Application, 

by letter only, to be made to Mr. C. G. Simmonds, 27, Clements 

Lane, E.C 

ANTED, Second-hand Copies of BARNETT’S 
“ANCIENT MARINER.” Address, Hon. Sec. of Vocal 
Society, Riddings Road, Ilkley, near Leeds. 


yy Ante a good LIBRETTO. Sacred subject 


preferred. A. G. M., 44, High Street, Stamford. _ 

















LD MUSIC BOUGHT and SOLD.—Church 

Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 

Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves's Depot for Old Music, Fleet Street, London. 


1 S. WORTH OF MUSIC for ts. 6d., post-free. 
Songs or pieces by Molloy, Rimbault, Gatty, Beethoven, Kuhe, 
Rubinstein, Lamothe, &c., clean and perfect. A. THISTLEWOOD, §, 


Hunter's Lane, Birmingham. 


N USIC.—Great Sale of Soiled and Surplus Stock. 
20s. worth of best Music for1s. Post-free, 1s. 3d. William 
Lea, 57, Church Street, Liverpool. 
ARRIOTT and WILLIAMS, Music Publishers, 
Academy House, 313, Oxford Street, London. Universal Music 
Warehouse. Authors’ Works Engraved, Printed, and Published in the 
best style at the most moderate charges. Estimates on application. 


O AMATEURS and PROFESSORS about to 
PUBLISH.—]. McDOWELL and CO., 25, Warwick Street, 
Regent Street, London, undertake Revising, Correcting, En- 
graving, Printing, and Publishi ng all kinds of musical works, in the 
best manner, on the lowest possible terms. Estimates given on 
receipt of MS., and specimens sent. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. 
London: B. WiL.1aMs, 60, Paternoster Row, E.C. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 


given on receipt of MSS. 
London: B, WILLIAMS, 60, Paternoster Row, E.C. 
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TRINITY COLLEG E, LONDON. 


LOCAL EXAMINATIONS IN 
ELEMENTARY MUSICAL KNOWLEDGE. 
Apjupicator oF NaTIoNaL Prizes, Sir Juttus BENEDICT. 
The next Local Examinations in Elementary Musical Knowledge 
will take place on Fripay, December 2, 1881 (as well as in June, 1882), 
and will be open to persons of either sex. The last day for receiving 

Candidates’ names is October 2 

National Prizes of the values of £5 and £3 will be open to Candidates 
in each Division, Senior and Junior. 

The Regulations, with a List of Local Centres and Secretaries, may 
be had of the Secretary, Trinity College, London, W. 


HIGHER EXAMINATIONS IN MUSIC. 
January 9 to 14, 1882. 
The LAST DAY of ENTRY for the following is December 23, 188r. 
ecg s Exercises must be sent in by December 9, 1581. 
Diplomas of Licentiate and Associate, and the Certificate of 
Student in Music. 
Higher Musical Certificates for Women (Harmony, Counterpoint, 
G oe Musical Knowledge, Solo-Singing, Pianoforte, Organ, OcC.). 
3. Special Certificates for Technical Skill in the same subjects. 
4. Special Musical Examinations for Clergy and Candidates for 
Holy Orders. 
Matriculation Examination. 
Candic Jates may enter for any one or more subjects in Nos. 2 and 3 at 
their option. The whole of the Examinations will be held in Li ondon 
only. 
The revised Regulations and L ists of selected Subjects may be seen 
in the College Calendar for 1831-2, or may be had on application to the 
Secretary, Trinity College, Lon rag WW, 


CLASSES AND LECTURES. 


Regulations and Forms of Application for the undermentioned 
Classes may be obtained of the Secretary. 

_Hakmony.—Gordon Saunders, Mus.D.; Gladstone, Mus.D.; 
E. J. Hopkins, L.Mus.T.C.L.; Baron B rae D easy. 

CounTERPOINT.—F. E. sree Mus.D. 

ForM AND OxcHestTRATION.—E, H. Turpin, L.Mus.T.C.L. 

Musica. Acoustics.—W. H. Stone, M A., M.B., F.R.C.P. 

PIaANoFoRTE —Sir Julius Benedict, W. G. Cusins, Bradbury Turner, 
Mus.B., E. Silas, King Hall, Miss Alma Sanders, Mrs. Baskcomb, 
F. G. Cole, L.Mus.T.C.L. 

ENSEMBLE PranororTe Crass.—Sir Julius Benedict. 

OrGan.—W. S. Hoyte, L.Mus.T.C.L.; W. Pinney, Mus.B. 

HAkMoniuM.—kKing Hall. 

Soto Sincinc.—F. Schira, A. Visetti, J. C. Beuthin, J. H. Nappi, 
Wallace Wells, Miss Kate Steel. 

Viotin.—J. T. Carrodus, L. Szezepanowski. 

VIoLoNcELLO.—E. Woolhouse. Friute.—John Radcliff. Ozor.— 
A.J.B. Dubrucq. CLarinet.—H. Lazarus. Harp.—John Cheshire. 

ORCHESTRAL Society.—George Mount. Musicat Hrstory.— 
EE. H. Turpin. Sigur Sincinc and ELEMENTs oF Music.—E. Burritt 
Lane, L.Mus.T.C.L. 

VocaL AND AurAL PuysioLoGy.—Llewelyn Thomas, M.D., and 
Lennox Browne, F.R.C.S. 

CHorRAL SERVICE Crass (FOR CLERGY).—Rev. 

CuHoraALt Society.—George Mount. 

*.* Classes have also been established in General Subjects for the 
benefit of those Students of the College who are desirous of improving 
their general culture, or are preparing for the Matriculation and other 
i:xaminations preliminary to University Degrees and other Diplomas 
in Music. 

Trinity CoLLteGe, MANDEVILLE PLACE, 


the Warden, Mus.B. 


MANCHESTER Square, W. 
CHAMBER MUSIC COMPETITION, 18381. 
ApjupicaTor, Sir Micuaryi Costa, 

The Academical Board will award a Prize of Ten Guineas and the 
Gold Medal of the College for the best Sonata for Pianoforte and 
Violin. 

PRIZE ESSAY ON A MUSICAL SUBJECT, 1881. 

A Gold Medal is offered for the best Essay on “ The Importance of 

General Culture to the Musician.’ 


SACRED MUSIC COMPETITION, 188r. 


A Prize of Three Guineas is offered for the best Chorale or Hymn- 
Tune to words prov ided for that purpose. 

The Rules for all of the above Competitions are now printed, and 
may be had of the Secretary, Trinity College, London, W. 

‘Lhe last day for receiving MSS. is November 30, 1881. 


Eighth Yearly Issue. 
THE CALENDAR 
For the Academical Year 1551-2 will include particulars of the follow- 
ing: Articles of the Foundation; Principal Regulations of the College; 
List of Officers, Council, Professors, and Lecturers, &c.; Regulations 
for the Public E xaminations for Diplomas and Certificates (higher 
and local) in Music; Syllabus of Classes and Lectures; Prizes and 
Scholarships; Resident Students; Students’ E venings and Debating 
Society; the Physiological School ; Examination Papers in Music; 

College fe ibrary; Lists of Students, Institutions in Union, Honorary 
Members, Local Secretaries, Licentiates and Associates in Music, and 
Matriculated Students; View of College Building, &c. 


By OrbER OF THE ACADEMICAL Boarp. 


In the Press. Price 3s. 6d. 


THE MUSICAL TIMES 


(PUBLISHED ON THE FIRST OF EVERY MontH) 





Price Threepence. 
Annual subscription, including postage, 4s. 
_ Subscriptions will also be received by all Book and Musicsellers (not 
including postage), 3s. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


£ «#4 
Two Lines.. ae Pee, a oe wn SO 
Three Lines ie an Ke am OR 
For every additional Line one oe ow © 0 0 
Half a Column a2@6 
A Column ... ce ae set ee «o & 6 © 
A Page 710 0 


Special peabe: ue er, &c.) by arrangement. 

A remittance should be sent with each Advertisement. 
To insure insertion in their proper places, Advertisements shou 

reach the Office not later than the 24th of each month. It cannot be 

| guaranteed that those received after this date will appear among the 

| cli assified announcements; they will, however, be inserted in the space 





d 





allotted to Advertisements arriving late. 





Composed expressly for the 
NORWICH MUSICAL FESTIVAL, 1881 
THE 
SUN-WORSHIPPERS 
(Les Adorateurs du Soleil), 
A CHORAL ODE. 
The English words adapted from the French of Casimir DELavic: 
CHARLES NEWTON SCOTT 
The Music composed by 
A. GORING THOMAS 
PRICE ONE SHILLING AND SIXPENCE. 
London: | NovELLo, EWER : and Co. 
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A NOVELLO CENTENARY 


3¥ JosEPH BENNETT. 


Exactiy a hundred years from the 6th of the 
month just passed, a son was born to Giuseppe 
Novello, an Italian who had migrated to this country 
and taken an English wife. The couple had had 
several children already, but doubtless there was joy 
throughout the little house, numbered 240 in Oxford 
Street, then called Oxford Road, when the new-comer 
arrived. Baby Novello in due time received at the 








font the name of Vincent, and entered upon that 
initial stage of human life throughout which the 
future remains a sealed book. It is the cen- 
tenary of Vincent Novello’s birth I now desire to 


-elebrate, in my own fashion, with all the heartiness 


that comes of reverence and gratitude. Amid the 
continuous flow of great events in this fast-going|- 
world there is danger of overlooking much that 


deserves a better fate than oblivion. It 
the duty of those who have in any way gained the 
public ear to act as remembrancers in all such ca 
ind say, as the shadows of long-gone men and thei 
leeds fly past with the revolution of the cent Iries, 
There, and there, and there are re collections of 
Mien souls and human achievements over which let 
us sing * Te Deum.’” 

Concerning the man Vincent Novello, his person, 
character, and what would be generally 
as his life, I do not intend to write a great deal. 
hat can be said is easy to find in a charming 
book, ‘* The Life and Labours of Vince 
his daughter, Mary Cowden-Clarke.” 
howe 
not be passed over, in fact, with 
the purpose of this writing. 
Novello may be summed up, as far as it was deter- 
mined by himself, in one word—perseverance. Many 
men less entitled to a niche in the temple of Fame 
have been endowed with more brilliant parts. Scarcely 
one of my musical readers, perhaps, would be at a 
loss to cite examples of those who in the race for the 
prize of high achicvement started with the odds 
their favour. But if they played the part of the hare, 
Novello was a remarkable illustration of the tortoise. | 
He had the genius which Dr. Johnson defined as 
“the faculty of taking pains”; he won the race, and 
—himself to some extent, his memory for the greater 
part—received and is receiving the reward. 
Vincent Novello was a born musician. 





nt 


The subject, 


nout grave damage to 


| ae 4 





In 


A certain 


little | 
Novello. by | 


should be! 


Oxford Street, must have been an attractive place, 
otherwise the roll of its frequent guests would not 
have included such names as those of Shelley, Keats, 
Charles Lamb and his sister, Leigh Hunt, and 
Hazlitt. In 1812 he became one of the original 
members of the Philharmonic Society, and presided 
at the organ when Beethoven’s great Second Mass 
was first performed under the auspices of that body 
Subsequently he joined the Royal Society of Musi- 
cians, and plaved the viola at the Festival Services 
of the Sons of the Clergy, in St. Paul’s Cathedral. 
In 1834, a great honour was conferred upon him by 
an appointment as Organist at the Musical Festival 
in Westminster Abbey ; ; and from 1840 to 1843 he was 






organist of the Catholic c pro -Cathedral in Moorfields 
Six years later he left England for Nice, and in 186r 
entered, through the cate f de oe into the reward 
of hislabours. Novello’s orig ompositions, during 





life. Aas val comparis on to the 
| He wrote aC: intat ta,“ R salba,” 
+ 
t 


y. and a lar: 


the years of his long 
extent of his ind lustry. 
» number of 








pie eces gs us lic worship All these wit- 
nessed the hn pence musician, just as his 
organ-plaving ev ed the taste of an a¢ mplished 
irtist. But it was ne vith er as composer nor ¢ xecu- 
tant that he prefe srred his chief claim to what Tenny- 
son calls “ ever-ringing avenues of song.” 


I quite expect to be told by the superfic 





iwhose preponderating votes—alas !—-decide public 
opinion, that I am trying to make a an out of a 
small personage. Not so fast. good public, if you 


understood | 


All} 


|level of the waves? 

bias 

ver, should not be entirely passed over—could | 
| 


The career of Vincent! a 


Signor Quellici, concerning whom history remains 
oD d 
otherwise silent, is said to have taught him his! 


** notes.” 


an old pianoforte, and picked them out so well that, 


For the rest, the boy picked out chords on | 


while yet a lad, he became a deputy of Samuel Webbe | 


the eider at the Sardinian Embassy’s Chapel, and of 


Danby at that of the Spanish Embassy in Manchester 
Square. At the age of sixteen he was organist at the 
chapel of the Portuguese Embassy, and soon after 
filled the post of pianist and conductor at the Pantheon. 


where, it is said, he acquired a remarkable facility of 


eading from “ score.”” On August 17, 1808, he mar- 
ried Mary Sabilla Hehl, who was for forty-six years his 


true helpmeet in all things, especially in the training of 


a family of eleven children, and in the general ordering 
ot « household which, from the nature of the master’s 
avocations, demanded from its mistress a comprehen- 


sive superintendence. The modest home at 240. 


a}19’ Y > i . 
O05 sna me nas no 


Granted, 


anted that Vincent Nove 
place in the roll of illustrious composers. 
also, that his powers as an organist have not become 
traditional, like those of Paganini as a violinist. Do 
you not know that the most essential part of a 
building is always under ground? that the fairest 
islands of the South Seas are based upon the results 
of labour carried on for generations beneath the 
and that, to use the words of 
Emerson, “ every revolution was once a thought in 
one man’s mind,” who is not author though 
1] trace of the original impulse vanishes ere he is 
reached? I say that much now regarded as most 
excellent in the condition of musical culture amongst 
1s owes its existence to Vincent Novello—that he 





Gra 


ess its 








was essentially a pioneer of music, and that few men 
who have made that art their profession better 
deserve to have the centenary of their birth kept as 


a feast. 

If I lay this down by way of } 
| quainted with the matter will dispute it. But a good 
many people in this age of absorbing subjects are not 
acquainted with the matter. For such as these I 
write. Do they know, any of them, what was the 
state of things as regards the dissemination ot 
musical works fifty years ago? If not. rye me tell 
them that publications of classical musi ere im- 
possible save as the private venture of cxthaniaal 
individuals. The difficulty of publishing such works 
as were the early compositions and arrangements of 
Vincent Novello,” savs Mrs. Cowden-Clarke, “can 
hardly be appreciated at the present day. Publishers 
could not then be found to run the risk, and the 


thesis, nobody 


ac- 


an 


| expenses of engraving and printing had to be provided 


for himself out of his hard earnings.” The works of 
great acknowledged masters were also . ard to obtain. 

As to this, the same authority remarks that when Vin- 
cent Novello began his edition of oe sand Haydn’s 
masses, ‘the published masses of Mozart were eight, 
and of Haydn seven. These works were to be had 
onlv in full orchestral score, without separate accom- 
paniment for the organ (that is to say, with merely a 
figured bass), and these full scores were printed only 
abroad. . Nothing has contributed more to the 
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difiusion of good music than the printing of parts 
for orchestras ; and those who revel in the abundance 
of the present day (who may be supplied by the pub- 
lisher at the last moment for a few pence), are not 
aware what were the previous difficulties of getting 
up even a small performance of classical music with 
accompaniment; when manuscript parts had to be 
made, with much labour, uncertainty, and delay, from 
scores to be procured only by favour from a few 
amateur libraries.” With the scarcity of music in 
the land there was, as a matter of course, dearness. 
Even such works as were published stood at a price 
almost prohibitive, save to those whose means were 
above the common sort. It is to the everlasting 
honour of Vincent Novello that he led the way in 
putting an end to this state of things. Surely he 
could have done no better work! In vain is genius 
of whatsoever order sent upon the earth if it cannot 
reach the perceptions of men. It is useless for 
the most eloquent tongue to preach to deaf ears. 
Raphael himself is powerless with the blind, 
and tomes full of wisdom avail little if they 
remain in the seclusion of a few private libraries. 
A man was obviously needed to foster a taste for 
good music, and to scatter it broadcast over the land 
—a man of patience and industry, one not easily 
discouraged, but perennially inspired by devotion to 
his art; one, moreover, not too eager tor great and 
rapid results. Such was he whom I now desire to 
honour as best I may. ‘*No man was more suc- 
cessful than Vincent Novello,” writes Mrs. Cowden- 
Clarke, ‘‘in producing music in forms that placed it 
within reach of the least wealthy. He may be said 
to have created both demand and supply; for, by his 
early efforts, he introduced little-known works of 
great masters, thereby originating a taste and desire, 
and, by his persevering toil, continued to bring them 
forth in such abundance and usable shape, that they 
became necessities not only to musicians, but aspi- 
rants in musical cultivation. Out of this abundance 
and usableness grew the requisite cheapness which 
should place these sterling works within command of 
the large class of users that had been rendered so 
extensive; and thus numerous demand and numerous 
supply alike arose from Vincent Novello’s devotion 
to his art.” 

Novello’s first published work made its appearance 
in 1811. It was a ‘Collection of Sacred Music,” 
principally masses and motetts, many of which were 
from his own pen. The rest he found existing in 
manuscript at the Portuguese Embassy’s Chapel. 
The very nature of this publication showed the bent 
of the man’s mind, and foreshadowed the sort of work 
he had been sent into the world to do. Probably he 
himself never dreamed of what was to follow this 
modest beginning. He simply obeyed his instinct. 
There before his eyes were a number of musical 
works concerning which English amateurs knew little 
or nothing, and it was, perhaps, as natural for him to 
set about editing, printing, and publishing them, as 
for certain flowers to turn their faces to the sun. I 
do not know for sure, but it would appear that the 
“Collection of Sacred Music” (which reached a 
second edition in 1825), was published in the then 
common form known as ‘“ by subscription,’’ and was 
a purely private venture. Ifso, the first copy, where- 
ever it may be, is a book of historic interest as the 
first-fruits of an enterprise which has since attained 
colossal proportions, and flooded every English- 
speaking country with the masterpieces of musical 
art. Happily, the ‘Collection’ was favourably re- 
ceived, and thus encouraged Novello brought out, five 
years later, “‘ Twelve Easy Masses,” im three volumes. 
Of these works three were written by himself, the 
remainder bearing the altogether unknown names 





of Spanish and _ Portuguese composers, with 
whom the editor had come in contact through 
his engagements in the ambassadorial chapels. 
Subsequertly Novello brought out two other works 
filled with music for use in Catholic worship. These 
were ‘‘Motetts for the Morning Service” and 
‘* The Evening Service,” and here also his own pen 
contributed liberally to the interest of the general 
collection. So far Novello had limited himself toa 
particular class of work. He did with all his might 
that which his hand found nearest to it, and, as the 
organist of a Catholic congregation, naturally sought 
to gratify that which must have been a personal as 
well as an artistic inclination. Presently, however, 
the time came for him to work in a larger and more 
comprehensive field than the choir-books of a few 
small places of worship. Knowing his value as a 
musician of learning and industry, the authorities of 
the Fitzwilliam Museum at Cambridge invited him 
to inspect and report upon the mass of MSS. in their 
collection. Probably those same authorities needed 
a good deal of enlightenment on the point. Musical 
MSS. in those days were esteemed as little better 
than lumber—how long did the priceless autographs 
of Handel's oratorios remain somewhere in a loft at 
Buckingham Palace ?—and the chances are that the 
Fitzwilliam treasures were not even catalogued. 
Whatever the uncertainty on this point, there can 
be no doubt at all as to Vincent Novello’s delight in 
being, so to speak, turned loose among them. Most 
of us can sympathise with his feeling and with the 
enthusiasm which prompted him, in pre-railway days, 
to visit Cambridge again and again, paying his own 


|expenses; for though the Fitzwilliam authorities 


were on knowledge bent, they seem to have had, like 
John Gilpin’s spouse, a “frugal mind.” It was 
natural in the son of an Italian to turn with special 
zest towards the many works by Italian composers 
contained in the Cambridge library. These we may 
assume our zealous inspector and reporter to have 
seen for the first time, and, with a faint reflex of his 
own delight, we can imagine him turning over precious 
treasures by Carissimi and Clari, Jomelli and Leo, 
Orlando di Lasso and Palestrina, Pergolesi and 
Stradella. That these things made a_ profound 
impression upon him we know full well, else would 
he not have taken upon himself the labour and in- 
curred the risk of publishing (1825) five volumes of 
selections. We gain some idea of the man’s unwearied 
industry and unquenchable enthusiasm by looking 
upon those volumes, and remembering that every 
bar of the music, copied with his own hand, passed 
under his eye as a subject of careful and loving 
inspection. But the published selections are, Mrs. 
Cowden-Clarke informs us, no more than a third of 
those actually made by this patient worker. ‘‘ Fine 
specimens,” writes Vincent Novello’s daughter ‘ cal- 
culated to fill ten volumes more, were copied from the 
library and still remain in manuscript.” Even if 
these be never published Novelio may claim credit 
for having obtained a large meed of justice for the 
old ecclesiastical composers of Italy, while he cer- 
tainly earned the thanks of every amateur by opening 
a heretofore sealed-up source of enjoyment and profit- 
able study. 

The Fitzwilliam task achieved, Vincent Novello 
proceeded to do for the greatest musician of his own 
country that which he had accomplished for the 
masters of his ancestral land. At the time of which 
I now speak the works of Purcell were difficult to 
obtain. Most of them existed in the form of manu- 
script copies, found in cathedral libraries, or in 
private collections, and therefore of little use from a 
public point of view. It would be interesting to 
know what so forcibly drew the attention of Novello 
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to our English master, and inspired him with the 
zeal requisite for the long, laborious, and, in some 
respects, thankless task of collecting, editing, and 
publishing his scattered works. Hearty admiration, 
the offspring of sympathetic discernment, lay un- 
questionably at the bottom of the whole endeavour, 
and sweetened the labour as nothing else could. 
Little by little, inquiry and importunity brought 
Purcell’s music within Novello’s reach, and little by 
little the work of transcription went on—together 
with the writing of a ‘separate accompaniment” 
instead of the old figured bass—till the material for 
five volumes lay upon his desk. These were pub- 
lished in 1829, and for the first time Purcell’s genius 
became the common property of the nation. Many 
of the anthems, services, &c., had never before been 
printed, which fact alone makes the publication an 
event in musical history, and entitles the editor to 
link his name for all time with that of the greatest 
musical genius of British birth. I need hardly point 
out that ** Purcell’s Sacred Music,” as published by 
Vincent Novello, remains to this day not only a 
standard work, but the only one truly representative 
of the master as a composer for the Church. 

One year after the appearance of Purcell’s music, 
an event happened which should on no account be 
passed over. This was the first appearance of a 
Novello as the proprietor of a music-shop. Let me 
record this fact in the words of a Novello: “It 
was in the following year (1830) that the family 
removed to 67, Frith Street, and it was here that 
Vincent Novello’s eldest son, Alfred, first com- 
menced business. A very modest beginning in ap- 
pearance—a couple of parlour-windows and a glass- 
door, with a few title-pages bearing composers’ 
names of sterling merit, and Vincent Novello’s as 
editor—but conscientious faith in promoting the 
diffusion of the best music on the part of him who 
edited ; industry, punctuality, and zeal on the part of 
the young publisher; with practical counsel, moral 
encouragement, and untiring sympathy on the part 
of her who aided husband and son in their public en- 
deavours as in their private hopes and aims, made 
that original simple parlour-shop the germ of the 
mart for supplying England—nay, the world—with 
high-class music.” ‘The lesson of the ‘simple par- 
lour-shop ” is an obvious one, but may be few were 
able to foresee it as they passed the little esta- 
blishment; may be, indeed, that some sneered at the 
modest beginning. But it is always dangerous to 
‘“* despise the day of small things,” seeing how often it 
turns out to be the yesterday of that which is great. 
“Rivers from bubbling springs have rise at first.” 

Having now a direct means of communication with 
the purchasing public, Vincent Novello entered upon 
another and most useful task. At this time, let me re- 
peat, no morethan eight of Mozart’s masses were avail- 
ableina printed form, and of Haydn’sonly seven. Here, 
then, was a noble field for the energies of our indomi- 
table musician, who entered into it none the less 
warmly because knowing that he was in effect putting 
into the hands of the public music which had been 
virtually withheld, though accessible after a manner. 
The existing editions of the masses were all of 
foreign publication, all in full score, and without a 
separate organ accompaniment. In other words, they 
were sealed books even to many of the few who could 
afford to purchase them. Novello changed all that 
by persistent and patient labour. From giving the 
masses of Haydn and Mozart to English amateurs, 
Vincent Novello went on to the preparation of two 
volumes, entitled ‘Convent Music”’ (1834), all, as 
a matter of course, for female voices; after which 
came in unwearied succession editions of Boyce’s 
** Collection of Cathedral Music” as well as of that 





composer’s own anthems; similar works by Greene, 
Croft, Kent, Clarke-Whitfeld, Nares, &c., being also 
reproduced with, in each case, a separate part for 
the organ, till then unknown in their history. Not to 
dwell upon this, since the list of works stretches on 
and on till the brain becomes giddy with the idea 
that one man was sufficient for all—let me speak 
to the editing of fourteen Handelian oratorios; to 
the editing also of oratorios by Haydn, Romberg, 
Spohr, and Himmel; of masses and other sacred 
works by Beethoven, Hummel, Cherubini, Weber, 
Spohr, &c.; to the issue of a series of pianoforte 
arrangements for four hands; to the preparation 
of the ‘‘ Psalmist”; to the issue of several volumes 
of organ music which met with enormous favour, and 
—but there is no need to go into further detail, since 
I cannot hope to excite in the mind of my reader any 
deeper sense of astonishment or any stronger convic- 
tion of surprising usefulness. Some of those who read 
this paper are, no doubt, old enough to remember 
the issue by the house of Novello (1846) of standard 
oratorios in sixpenny numbers. The writer of these 
lines recalls the fact with as much vividness as 
though it were a thing of yesterday. A raw country 
lad, with an omnivorous appetite for paper on which 
music was printed, and with very small means of 
satisfying it, he awaited the arrival of his sixpenny 
instalments of the ‘Creation’? with a keener im- 
patience than has ever harassed him since; and he 
is now proud and glad, in his own name and in the 
names of thousands of amateurs then as young and 
impecunious as himself, to pay a tribute of grateful 
thanks to those whose enterprise gave so much 
enjoyment and imparted so much knowledge. Surely 
it may be said of Vincent Novello that he neither 
laboured in vain nor spent his strength for naught. 
The time at last came when this hard worker 
needed rest. In 1849 he laid down the pen and 
removed'to Nice, where he remained in dignified retire- 
ment, enjoying all the blessings that ‘ honour, love, 
obedience, troops of friends” could secure, till his 
death in 1861, at the age of near upon fourscore 
years. His last illness was without pain, and, says 
his daughter, ‘‘ he was patient, gentle, affectionate, 
longing for rest.... After a life of unsparing 
industry, with the blessing of beholding his labours 
achieve honourable success in advancing the art he 
loved so devotedly, his end was crowned by peace.” 
But, being dead, he yet speaketh, if indeed the best 
part of him may not be said to live in the enterprise 
he originated so modestly. Beyond question his 
councils have prevailed till the present day in the 
management of that ‘Sacred Music Warehouse” the 
name of which is known the world over. The bold 
reliance upon popular support which led Mr. J. Alfred 
Novello to cheapen his editions of classical works 
to a point which even sanguine men thought unsafe, 
strikes observers as but a legitimate development of 
his father’s course; as, no doubt, it was the realisa- 
tion of his father’s wish. There can be no need to 


tell how, since then, further expansion of the same 


principle has worked to the public advantage. These 
matters, and all they involve, are before every eye, 
and in full view of them, let us turn again to the 
devoted musician who made them possible, and 
whose best monument they are. What is the lesson 
to be drawn from the patient and unwearied career 
of him whose birth-centenary I have here called to 
remembrance? Let the poet of the ‘ Seasons” 


answer :-— 
Still to employ 
The mind's brave ardour in heroic aims, 
Such as may raise us o’er the grovelling herd 
And make us shine for ever—that is life. 


That, at any rate, was Vincent Novello’s life. 
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L BXCURSIONS 
r Fr. NIECKS. 
SCHUMANN. 

Is Schumann really 
skilless composer some Critics represent him to be? 
It seems to me that 
answer this question conclusively. An author 
little or no intrinsic worth may engage the public’s 
attention and obtain its favour, but he can do so only 
for a short time, and unless he is able to win this 
attention and favour at once he will never win them. 


the unhealthy, impotent, and} 


one consideration suffices to! 
of 


** Let any one ask himself,’ 


‘from public life. 


Now Schumann’s first publications were by no means | 


enthusiastically hailed even in Germany—indeed, the 
number of his admirers there remained for a consider- 
able time very small; by-and-by, however, his repu- 
tation began to grow, continued to grow steadily for 
forty years, and in the last ten years has at least 
lost nothing of its solidity and brilliance. 
country Schumann’s genius was much later and much 
more reluctantly recognised; and the shruggings ot 
shoulders and sceptical utterances of musicians, even 
of high standing, the coldness and the damning, with 
and without faint praise, with which his compositions, 
more especially his symphonies, were received, may 
be instanced as striking manifestations of the wv 
inevtig—the resistance of habit against novelty. 
Outside his own country Schumann’s compositions | 
were first welcomed by the Dutch. They found 
most sympathy among the Teutonic nations, and 
next to them among the Sclavonians. 
congenial to the character of the Romanic races, 
they were little understood and relished by 
A distinguished Vrench lady pianist informed me 

that in 1848 Schumann was still absolutely ce sane 
in Paris, and that when some years afterwards, pro- 
bably in 1851, his Quintet was tried one evening a 

the house of Mdlle. Wilhelmine Clauss (now Madame 
Szarvady), it was declared to be obscure and hope- 
lessly incomprehensible. Since then Schumann’s 
works have made some way in France, though only 
to avery limited extent. In short, as regards Europe, 


and eastward rather than southward and westward. 
The vicissitudes of literary and artistic reputations 
are so interesting and instructive that the reader will 
no doubt forgive a slight digression from the chosen 
ground of our excursions, and permit me to lay before 


Not being | 


In this | 


'} with Mr. Chorley. 


| 
j 
| 


Crem. 


| 
| 
| 
| 
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wrong; in other words, the concerto may be neither 
so good nor so bad as represented. For ourselves, 
we fail to see the merit which raises it to the level 
of Beethoven, and we equally fail to see no merit at 
all. It is the eae ton of a respectable musician, whose 
Loldness is greater than his genius; and it as little de- 
serves extravagant praise as extravagant censure.” 
In fact, Mr. Ch iorley thought that Schumann’s re- 
putation was dependent on his wife’s championship. 
*he says, how Schumann’s 
to fare when his widow retires 
The answer cannot be encouraging 
to the composer’s strong partisans.” How com- 
pletely time has discredited the critic’s prophecy we 
all know. Would that the example served his hasty 


masterpiece* is likely 


|confreves as a warning to be more cautious in their 
| oracular utterances! 


I have italicised the most cha- 
racteristic passages in the above notice; the rest is 
unimportant, and a mere show of fairness. One other 
quotation from the same source, and I have done 
A propos of one of the Philhar- 
monic Concerts, he writes on April 30, 1870: ** Men- 
delssohn’s ‘ Melusine’ gave unqualified satisfaction. 
Some such result the compiler of the annotated 
programme must have assumed, as he thought un- 
necessary even a portion of 0 elaborate — with 
which Schumann’s w ork [the Khenish Symphony | 
was supported.” 

It requires some effort to realise at this time of day 
the fact that what we have just now read was actually 
printed in one of the chief literary and artistic journals, 
and written by a highly esteemed critic, little more 
than ten years ago. So strange are the vicissitudes 


| of reputations! 


The ways of opinions are not unlike those of 
pendulums, which, on being set in motion, swing to 
the right or left, return and swing in the opposite 
direction, and do not settle down in their position of 
equilibrium till after a series of oscillations. That is 
to say, this is what happens if opinions and pen- 
dulums are left alone after the first impulse is given. 


| In their judgments on works of art, as in all matters 
the composer’s fame spread in the main northward | 


|indulge in hyperbole. 


him a few things worth knowing, remembering, and | 


pondering on, which I picked up while 


turning 
the leaves of some old journals. 


On February 1869, the late Mr. Chorley, for 
many years one of the most influential critics in 
England, wrote in the A thengum as follows: * Schu- 


mann, the spoilt child of the Crystal Palace directors, 
was ig vengeee: represented on the programme. ... 
[The B flat major Sy mpneey is sea and brighter 
than most of the author’s works, and as full of earnest 
intention as any. But yet it atone did not touch 
any hearers out of the circle of Schumann’s wor- 
shippers.” ‘The critic speaks his mind more fully with 
regard to the composer, whose genius he describes 
as “fantastic and unequal,” in the same journal on 
March 12, 1870. ‘The style of the notice reminds 
one here and there of a schoolmaster discussing the 
ill-accomplished task of a too-presumptuous pupil. 
‘*This work [the A minor Concerto for pianoforte and 
orchestra] still remains a subject of dispute; merits 
being extolled on the one hand as loudly as defects on 
the other. The character of the music is ostentatiously 
original, and even what we regard as tts beauties do not 
commend themselves at once to the orthodox ear. Its true 
worth, however, 
the smoke of battle. 
on bot *S EX 


naturally the combatants | 
their case, and both may be 


Vervn 


h side agcerate 


over | 


which appeal to their feelings, men are prone to 
If pleased, they are lavish 
with their praise and affection; if displeased, they 
are equally lavish with their blame and spite. They 
almost always give either too much or too little: 
rarely, and only after many mistakes, they give what 
is due. Mendelssohn was at first overrated, Schumann 
underrated. As time went on there followed a 


| gradual reversal of the public feeling, and Schumann 





is in danger of non-discovery amid | part of Chopin 


rose in estimation, while Mendelssohn fell. The 
epbane regarding these two composers seem to 
be always moving in different directions, so that 
when the one is at one end of the arc of oscillation, 
the other is sure to be at the opposite end. Hans von 
Bilow, in speaking of the danger in which Mendels- 
sohn’s music was of becoming old-fashioned, remarks 
(in the preface to his edition of the master’s *“‘ Rondo 
Capriccioso”’): ‘It has passed through a similar 
peril already once before, having ‘ gone’ quite ‘out of 
fashion’ at one time in Germany, @.¢., in Germany’s 
musical metropolis, Vienna (the new German empire 
has none). The Schumann mania had as completely 
taken the place of the Fclix rage from 1860-1870, as 
the latter had reigned supreme during the ten pre- 
ceding years, till local patriotism thought fit to place 
Schubert on the throne, as Beethoven II.” He 
ascribes the estrangement of the public from Men- 
delssohn’s music to the romanticising influence of 
Schumann's, and thinks that in this process Chopin 
had no smallshare. That he adds ‘and not the best 
” is significant, and ought to be noted. 








* The Concerto in A minor 





XUM 


~~ 2 * et Oo Ss FD LO 


@2ewvwes SS “SS 








XUM 


THE MUSICAL TIMES.—Ocroper 1, 1881. 


‘‘ The process itself,” Von Bilow goes on to say, ‘*was 
simple enough. Any one who plays Schumann toler- 
ably is sure to play Mendelssohn intolerably ; things 
reversed bear a slightly better aspect. Schumann 
belongs to the ‘sentimental,’ Mendelssohn to the 
‘naif’ school.“ An esthetician might carry out the 
contrast in them of ‘Nazarenism’ and ‘Hellenism’ 
from different points of view still further, provided 
it be cum grano salis. Now in poetry, it is true, sen- 
timentality cannot exactly be deemed a vice. Even 
Schiller himself recognised it as a peculiar attribute 
of the Roman, as opposed to the Greek poets; still 
a too close intercourse with masters of the ‘senti- 
mental’ school is apt not only to blunt the compre- 
hension of those of the opposite school, but even to 
make them distasteful. The whole range of senti- 
mental feelings which are awakened and fostered by 
a dreamy enthusiasm for the so-called ‘sentimen- 


talisms,’ when applied to the performance of works | 


belonging to the nuif school, gives a shallow, insipid, 
jejune, insignificant—in short, unbearable—rendering. 
3y playing Mendelssohn in the same style as Schu- 
mann may, nay sometimes must, be played—if the 
word ‘style’ may be used where personal caprice 
reigns uncontrolled—a caricature is produced, which 
is the more revolting as it does not allow even 


of an approximate perception of those qualities 
which form the composer’s chief characteristics: 
beauty and purity of form.” If Von Bilow had | 


confined himself to pointing out the excellences 
of Mendelssohn’s music, and the inapplicability to it 
of the style of execution suited to Schumann’s, right- 
thinking musicians would have been unanimous in 
giving him thanks for the good service done by him. 
Nor would any one have quarrelled with him for 
recommending to learners the study rather of the 
definite and flowing lines of the former master than 
of the crabbed scratching and stippling of the latter; 
the study rather of the perspicuity, the homeliness 
and sobriety, of the one, than of the intricacy, 
the dreaminess and enthusiasm of the other. But 
why visit on Schumann the faults and foolishness of 
those who swear only by him and ignore or outrage 
Mendelssohn? What necessity was there to assault 
one of them in doing battle for the other ? 


throw overboard Schumann’s pianoforte compositions 
in order that Mendelssohn’s might be less neglected 
and better played! Suppose such an act of insanity 
to be committed: which would be greater, the gain or 
the loss? The ‘Songs without Words,” the * Rondo 
Capriccioso,’ and some other pieces which have still 
living power in them, excepted, Mendelssohn’s piano- 
forte music has fallen a prey to time—in short, has 
become ‘‘old-fashioned.” I do not use the word 
inconsiderately ; indeed Mendelssohn's own opinion 
of his pianoforte works supports me in what I state. 
Von Biilow, on being remonstrated with on account 
of the reproach of sentimentalism brought by him 
against Schumann, is said to have tried to justify him- 
self by explaining that he used the word ‘* Sentimen- 
taler”’ not in the sense of ‘* one having affected sensi- 
bility,” but in the sense in which Schiller uses the word 
‘*sentimentalisch” in the essay ‘“* Ueber naive und sen- 
timentalische Dichtung” (‘On Naive and Sentimental 
Poetry”). But how does Schiller define the word? He 
tells us that the naive poet solely follows simple nature 
and feeling, and confines himself solely to imitation of 
reality ; that the sentimental poet, on the other hand, 
reflects on the impression which objects make upon 
him, and that the emotion into which he himself is 
transported and into which he transports us is founded 
only on that reflection. In short, the art of the 





* “ Schumann ist ein Sentimentaler, Mendelssohn ein Naiver.” 


Surely | 
von Bilow cannot be of opinion that we ought to, 
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former is objective, that of the latter subjective. It 
would be interesting to inquire to what extent the 
words ‘‘naive” and “sentimental,” as understood by 
Schiller, characterise Mendelssohn and Schumann 
respectively; it would be still more interesting to 
gauge the relative importance which the two ways 
of viewing things indicated by these words have in 
music, the most subjective, as it has been called, of 
all the arts. But, as subjects like these can only be 
satisfactorily treated in separate essays, I shall pass 
on, observing merely, in reference to the second of 
them, that to leave out of consideration the indi- 
viduality of the various arts, and to judge them by 
one common code, has led, and will always lead, to 
much false teaching in «sthetics, and a lamentable 
waste of energy in practice. 

To return to Von Bilow. It is unmistakably 
evident that he uses the word ‘sentimental” dis- 
paragingly, and, unlike Schiller, considers the 
sentimental a thing hardly to be tolerated in art. 
How meanly he thinks of Schumann’s sentimen- 
talism is most clearly seen in the remark that the 
romanticising influence of Schumann, which led the 
Viennese away from Mendelssohn, was reinforced by 
Chopin, but “not by his best part.” Two things 
prevent the great pianist from being an impartial 
judge in the case under discussion: his cherished 
recollections of Mendelssohn’s fascinating personality, 
and the temper of his own individuality. Composers 
of the stamp of Bach, Beethoven, and Liszt, in 
whom the intellectual element is strongly pronounced, 
are most congenial to him; the pre-eminently emo- 
tional composers, Schumann and Chopin, on the 
other hand, engage his sympathies but partially and 
faintly. Von Bilow is not a critic of the Sainte- 
Beuve type. If he had the Frenchman’s flexibility 
of mind and universality of sympathy he probably 
would have censured Schumann’s faults and shott- 
comings less harshly, and certainly would not have 
omitted to do justice to his virtues and excellences. 
Tor whatever objections we may rightly urge against 
the master, he was a man of genius whose works 
were apocalyptic, revealing to us, if not new worlds, 
at least new isles and continents. 

The allusion to ‘**Nazarenism” and ‘ Hellenism” 
is, I think, less happy than that to Schiller’s distinc- 
tions between “naive” and “sentimental.” It is 
ornamental rather than useful; a pretty blossom, but 
|a barren one. The aims and relative positions of 
|the two composers differed markedly from those of 
the two parties in the sister-art. Ingenuity may, 
perhaps, succeed in discovering some resemblance 
| between Mendelssohn and the * Greeks.” But what 
resemblance can possibly exist between Schumann 
and the “ Nazarenes’’?—the German Pre-Raphaelites 
who formed the romantico-religious school of paint- 
ing of which Overbeck was the chief light, and the 
beginnings of which Cesar Masini describes charac- 
teristically, though not quite justly, in his work, ‘ Dei 
Puristi in Pittura,” as follows: ‘Several young men 
came to Rome from Northern Germany in 180g. 
They abjured Protestantism, adopted the costume of 
the Middle Ages, and began to preach the doctrine 
that painting had died out with Giotto, and to revive 
it, arecurrence to the old style was necessary. Under 
such a mask of piety they concealed their nullity. 
Servile admirers of the rudest periods in Art, they 
declared the pigmies were giants, and wanted to bring 
us back to the dry, hard style and barbarous imper- 
fection of a Buffalmacco, Calandrino, Paola Uccello, 
when we had a Raphael, a Titian, and a Correggio.” 

The most remarkable criticism on Schumann that 
has as yet been written bears the signature of Joseph 
Rubinstein, who must not be confounded with either 
Anton or Nicholas Rubinstein. It is a performance 
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that will go down to posterity, and assures to its 
author fame—fame such as distinguished madmen 
and criminals enjoy. As Wagner is believed to have 
inspired the criticism in question—and, whether he 
really did so or not, he is to some extent responsible for 
its publication, seeing that it appeared in the mouth- 
piece of his opinions, the Bayreuther Blatter (August, 
1879), in the editing of which he co-operates with 
H. von Wolzogen—it may be worth while to inquire 
what opinion the great poet-musician expressed of 
Schumann in his own writings. Let us open his 
‘“*Gesammelte Schriften” at p. 317, vol. viii. There, 
in the course of his ‘Elucidations concerning 
Judaism in Music” (‘‘Aufklarungen uber das Juden- 
thum in der Musik’), an open letter addressed to 
Madame Marie Muchanoff, née Countess Nesselrode, 
and dated January 1, 1869, he remarks that the in- 
fluence which the intermingling of the Jewish element 
exercised on the art is clearly demonstrable from 
the development of Schumann—one of the most 
gifted and thoughtful musicians of the post-Beet- 
hoven period—as a composer. ‘‘ Compare,” he says, 
“the Robert Schumann of the first half of his 
creative activity with that of the second: there, 
plastic formative instinct (Gestaltungstrieb), here, 
diffluence into turgid flatness even to mysterious- 
seeming shallowness.” If what Wagner adds to the 
words just now quoted is too fanciful to be accepted 
as a true history of Schumann’s development as 
a composer, it undoubtedly furnishes us with a 
key to his own feelings towards this brother-artist— 
leads us, in fact, to the root of his opinion of him. 
“Tt is in accordance with this that Schumann 
in the second period looked enviously, sulkily, and 
peevishly on those to whom in the first period he 
had, as editor of the Neue Zeitschrift fiir Musik, held 
out his hand so warmly and with such German 
amiability.’’ From the attitude of this journal and 
its language, so unlike ‘‘the dialectical Jewish jargon 
which has crept into modern esthetics,” Wagner 
concludes that he would have come to an under- 
standing with Schumann on the problems which en- 
gaged him if he had had to discuss them with this 
artist alone. What gave to the Jewish influence this 
great power was, according to Wagner, the calm, 
composed, and imperturbable self-confidence of the 
Germans—their chief virtue, and, at the same time, 
the source of their weakness—which, for want of 
sufficient fire, often degenerates into inertness. ‘Into 
this inertness sank also Schumann's genius, when he 
found it vexatious to keep his ground against the 
active, restless Jewish spirit; it was wearisome to 
him to have always, in the thousand individual traits 
which first of all presented themselves to him, to 
make clear to himself what was here going on. Thus 
he lost unwittingly his noble liberty, and his old 
friends, whom he had latterly disowned, live to see 
him carried about in triumph as one of theirs by the 
music-Jews.”’ 

From the master we will now turn to the disciple. 
Were I not afraid of hurting delicate susceptibilities, 
I would address him with an imitation of Horace’s 
O matre pulchria filia pulchrior. Joseph Rubinstein 
assumes the rdle of a missionary, and may be 
instanced as one of that rather numerous class among 
missionaries—the blind who wish to lead the seeing. 
Holding that the continuance of Schumann’s popu- 
larity would render more and more difficult, and 
perhaps even impossible, the appreciation of the 
musical classics, he forthwith commenced to do his 
utmost to bring into discredit the idol before which, 
as he thought, a stultified multitude was prostrating 
itself. But as his loud denunciations and startling 
vilifications were unsupported by truth and reason, 
they failed to convince. The blind fanaticism and 





reckless malice of the preacher did no more than 
strike the ear and tickle the fancy of his hearers. 
Bad reasoning may be forgiven when it has for 
excuse a voor intelligence and defective culture; 
the case is different when it proceeds from flippancy 
and downright dishonesty. Joseph Rubinstein takes 
up his task with the settled determination to do 
his worst—he goes to work with malice pre- 
pense. While the honest critic endeavours to dis- 
cover the good as well as the bad qualities of his 
author, he searches for nothing but what is censur- 
able. And if on one or two occasions he doles out a 
modicum of praise, he does so only to give more point 
to his blame. His favourite mode of procedure is 
to lay down an arbitrary rule, show that Schumann 
did not conform to it, and straightway condemn the 
culprit. He is also strong in making assumptions, 
and in discovering the working of the innermost man 
—seeing, as it were, the invisible. A few of his 
dicta may serve as a prelude to the quotations from 
“Ueber Schumann’s Musik” (‘*On Schumann’s 
Music”) on which I wish to comment. To be a 
romanticist and write symphonies Joseph Rubinstein 
seems to consider a contradiction. According to 
him the logical consequence of Schumann’s striving 
after individualisation and descriptiveness would 
have been the so-called ‘‘ programme music,” 
and he blames the composer for having stopped 
half-way. Schumann having given to some of his 
pianoforte pieces titles such as ‘“ Blumenstiick,” 
‘“*Nachtstiicke,” ‘*“‘ Kreisleriana,” &c., evidently sug- 
gested by the works of E. T. A. Hoffmann and J. P. 
Richter, the critic concludes that the composer in- 
tended to reproduce certain impressions received from 
these authors. The conclusion is rather hazardous, 
considering the general nature of these designations 
and to what service they were put by Richter and 
Hoffmann. Acquaintance with a few biographical 
dates would have probably deterred Joseph Rubin- 
stein from stating that Schumann’s resolve to become 
a virtuoso was owing to the strong incitement which 
Chopin’s individuality exercised over him; for till 1833 
nothing of Chopin was published in Germany except 
the variations on ‘‘ La ci darem”’ (Op. 2), and these 
would hardly suffice to determine the career of the 
young musician. Moreover Schumann had probably 
begun his serious pianoforte studies with Wieck before 
he knew even this work; and one of his hands having 
been injured in 1831, there was henceforth an end to 
the dream of shining one day as a virtuoso. The 
uncompromising nature of Joseph Rubinstein’s 
criticisms may be understood from his descrip- 
tion of the first subject of the last movement of 
the B flat Symphony as “a theme of childish 
nullity’; the Larghetto of the same work as a 
watery song-without-words cantilena; the trio (D 
flat major, 2-4) of the Scherzo from ‘Overture, 
Scherzo, and Finale,” as “‘trivialities.” He attributes 
Schumann’s success as a composer to certain external 
trickeries and piquancies, by the profuse use of which he 
concealed the fundamental shortcomings of his music. 
Schubert, too honest not to give himself always as he 
was, is sometimes flat and trivial, but Schumann con- 
tinually endeavours to keep up the appearance of 
profundity, superlative originality, and startling 
novelty. And now listen patiently, if you can, to 
the following venomous expectorations: ‘* He (Schu- 
mann) makesit possible to place after the first graceful, 
coquettish part of a little salon pianoforte piece a 
second which consists only of modulating chords and 
profound successions of harmonies which make one’s 
hair stand on end (see ‘ Traumeswirren,’ Op. 12); or 
attains at another time the effect of unheard-of novelty 
by unexpectedly inflicting (as, for instance, in the 
‘Kreisleriana,’ No. V., Part 4) on the hearer a series 
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of twenty-two bars full of syncopations, and thereby, 
if the latter has any feeling for rhythm, taking away 
his breath to such an extent that with the continuous 
accenting of the weak parts of the bar and the com- 
plete neglect of the strong ones he soon does not 
know to which this or that belongs, and thus he 


reels unsupported from one marcato to another, and | 


must be at last glad if, as in the passage indicated 
by us, the accustomed trot of the rosalias begins 
again. At other times tormented harmonisations and 
continuous syncopations are placed in happy combi- 
nation, as is the case, for instance, in the theme 
of sixteen bars of the trio in the Scherzo from the 
Pianoforte Quartet (Op. 47). These sixteen bars, in 
which is discoverable neither melody, nor even any 
kind of rhythm, because the whole hangs in the 
most ridiculous manner in the air, are nevertheless 
played like everything else.” This needs no comment. 
To read it is quite enough. 
(To be continued.) 


THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES 
3y JoserpH BENNETT. 
No. X.—BERLIOZ (continued from page 456.) 

DurinG his stay at Moscow Berlioz put ‘ Faust”’ 
in rehearsal, and had a passage of arms with the 
official censor. That worthy seems to have under- 
stood ‘a little Latin,’’ and when he came to the 
words of the students’ chorus, ‘* Nobis subridente 
luna, per urben quzerentes puellas eamus, ut cras for- 
tunati Cesares dicamus: Veni, vidi, vici,’”’ he shook 
his official head and concluded, ‘‘ This will not do at 
all.” Berlioz replied that the censor at St. Peters- 
burg had raised no objection, and took nothing by 
the motion. ‘The St. Petersburg censor did what 
he thought right,” said the stern Muscovite; ‘but I 
am not obliged to imitate him. The passage in ques- 
tion is immoral; it must be suppressed.” Berlioz 
adds: **And it was—in the book... . The pro- 
hibited couplet was sung all the same at the concert, 
but in such a fashion that nobody understood it.” 
We may observe here that this was not the only 
occasion on which the words of the students’ chorus 
excited remark. In 1854 a Dresden critic solemnly 
protested against them, on the ground that German 
students are nice young men, of good manners and 
behaviour. This called forth hardly less laughter 
than a subsequent complaint by the same sapient 
scribe, that Berlioz libelled Mephistopheles when he 
made him tell a lie in order to bring about the death- 
ride of Faust. 

On the return of Berlioz to St. Petersburg, prepara- 
tions were made for two grand performances of 
*“ Roméo et Juliette.” In regard to these the im- 
perial intendant was complaisance itself. ‘* How 
many rehearsals will you give me ?” asked the master. 
“How many ?” responded the official, ‘As many as 
you like. They shall rehearse every day, and when 
you come to me saying, ‘All goes well,’ we will 
announce the concert, not before.” Berlioz took him 
at his word, and the performance was ‘ marvellous.” 

*T recall it as one of the happiest events of my 
life, the more because I was in such good form that, 
in conducting, I had the happiness not to make a 
single mistake—which seldom happens. The great 
theatre was full. . . . I was recalled I do not know 
how many times. Let me declare, however, that I 
paid little attention to the public that day; and the 
effect of the divine Shakespearian poem, which I sang 
to myself, was such that after the finale I ran, all 
quivering, to take refuge in a private room, where 
Ernst found me, shortly after, in floods of tears. 





“Ah !’ said he, ‘nerves! I understand that.’ Coming 
to me, he held my head, and let me weep like a 
hysterical girl for a quarter of an hour.” 

Leaving Russia, Berlioz proceeded to Berlin, the’ 
King of Prussia having expressed a desire to hear 
‘* Faust’ and make the acquaintance of its author. 
During his stay in that capital, the master was 
invited to dine at the palace of Sans Souci, and after 
the repast all adjourned to the gardens for coftee. 
Then the king called tothe musician: ‘‘ Eh! Berlioz, 
come and give me news of my sister, and tell me 
about your Russian trip.” Presently Frederic William 
was seen to be shaking with laughter. 

‘* This hilarity, in which I joined without ceremony, 
made me all at once an important personage. Several 
courtiers and officers observed it from the pavilion 
where they were seated, and saw good reason for 
being on terms with a man who could make the king 
laugh so much, and who laughed with him so 
familiarly. On returning to the pavilion soon after, 
I was surrounded by grands seigneurs to me perfectly 
unknown, who made profound salutations while 
modestly introducing themselves. ‘Sir, I am the 
Prince of , and feel happy to make your acquaint- 
ance.’ ‘Sir, I am the Count of , allow me to 
congratulate you upon the great success you have 
just obtained.’ ‘Sir, Iam the Baron , | had the 
honour of seeing you six years ago at Brunswick, 
and I am enchanted,’ &c., &c. I did not understand 
whence such honour could so suddenly come to me 
at the Prussian Court, till I at last recalled the scene 
in the first act of ‘Les Huguenots,’ where Raoul, 
after having received Queen Murguerite’s letter, finds 
himself surrounded by men who sing to him in canon 
on all degrees of the scale: ‘ You know whether I am 
a sure and faithful friend.’ They took me for a 
powerful favourite of the king. What a funny world 
is that of a Court !” 

On reaching France, Berlioz paid a visit to his 
relatives, and introduced to them his son Louis; soon, 
however, returning to Paris, where MM. Roquelain 
and Duponchel, joint candidates for the direction of 
the Grand-Opéra, sought to enlist his influence in 
their cause, by offering him a joint conductorship 
with M. Girard. The bait took: Berlioz worked for 
the two applicants, and they, when duly appointed, 
proceeded to kick down the ladder by which they had 
climbed. No place could be found ior Berlioz, since 
Girard would reign alone or not at all, and the 
indignant master at once accepted an offer from 
Jullien to conduct a season of opera at Drury Lane 
Theatre. 

Berlioz entered upon his English career in a very 
sanguine spirit. He saw everything through rose- 
coloured spectacles. Writing to a friend in St. 
Petersburg (November 10, 1847), he said :— 

‘* Behold me in England with an independent posi- 
tion (financially speaking), and such as I had not 
dared to dream of. I am charged with the direction 
of the grand English Opera, which will begin at 
Drury Lane in a month; more, 1 am engaged for 
four concerts, composed exclusively of my works, 
and, in the third place, to write an opera in three 
acts for the season of 1848... . The director is 
ready for any sacrifice, and counts only upon the 
second year. The chorus and orchestra are splendid. 
As for my concerts, we shall not begin them till 
January; I believe they will turn out well. Jullien 
(the director) is a man of audacity and intelligence, 
who knows London and the English better than any- 
body, be he who he may. He has already made his 
fortune, and has it in his head to build up mine.” 

Berlioz, writing in his memoirs, bears witness to 
the excellence of the means which Jullien, “in his 
incontestable and uncontested quality as a fool.” 
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provided for his venture; but adds that one thing 
had been forgotten—a repertory. Balfe’s “* Maid of 
Honour” was somewhere in prospective, and an 
English version of ‘* Lucia” had the duty assigned to 
it of bringing in {400 per night, that mere expenses 
might be paid pending the arrival of a novelty. For 
the performance of Donizetti’s work, Madame Dorus 
Gras and Mr. Sims Reeves were engaged. *‘ Reeves has 
a fine natural voice, and sings as well as the frightful 
English language will allow.” But no merit in per- 
formance could save an enterprise depending upon 
“Lucia.” The receipts were less than {100 per 
night, Balfe’s opera turned out indifferently, and “ in 
a little while Jullien was completely ruined,” 
his conductor had only touched a month’s salary. 
Upon the details of this failure it is unnecessary to 
dwell, but we may present a few extracts 
Berlioz’ London letters with advantage. They show 


us, for example, that the master once dreamed of | 
taking Mendelssohn’s place in English public opinion. | 


‘There is here a good position for me to take— 
that left vacant by poor Mendelssohn. 
tells me this from morning till night ; while the press 
and the profession are well-disposed towards me. 
Already the two rehearsals I have given of ‘ Harold,’ 
‘Le Carnaval Romain,’ and two parts of ‘ Faust’ have 
made them open eyes and ears. I am warranted in 
believing that it is here I ought to make a good 
position.” 

On another occasion he writes :— 


‘*My music has worked upon the English public | 
Everybody of | 


like fire upon a train of powder.... 
any musical importance in London was at Drury 


Lane that evening, and many artists of standing | 


came after the concert to congratulate me. 
expected nothing like it, but looked 
diabolical, incomprehensible, hard, without charm. 


They 


You should see, moreover, how they arraign our | 


Parisian critics. Davison himself wrote an article | 
for the Times, half of which was left out through 
want of space, nevertheless that which appeared 
made its mark. But I do not know what he thinks 
at bottom; with opinions like his it is needful to 
wait developments. Old Hogarth of the Daily News 
was in a state of most comical agitation: ‘ All my 
blood is on fire’ he said to me, ‘never have I been 
excited in such a way by music.’” 

In a third letter, we read :— 

‘Thou knowest more or less well the brusque and 
violent success of my Drury Lane concert. It has 
disconcerted in a few hours all previsions favourable 
or hostile, and upset the edifice of theories which 
each built here upon my music as described by the 
three-horned critics of the Continent. God be 
thanked! the entire English press has spoken with 
extraordinary warmth, yet, besides Davison and 
Gruneisen, I knew none of the writers. It is different 
now ; the chief among them have come to see me, or 
have written to me, and our relations are frequent 
and cordial. It is long since I experienced such 
satisfaction as in reading the article in the Aflas, 
which I sent to Brandus, who has not translated it. 
The writer is Mr. Holmes, author of a ‘Life of 
Mozart’ extremely admired here.” 

Finally, with regard to the coveted English success, 
the master says :— 

“T shall remain here as long as I can, for time is 
needed to make a place and secure a position. 
Happily, circumstances are favourable. Sooner or 
later that position will arrive, and will be, they tell 
me, solid. For my musical career I have only to 
think of England and Russia.” 

All this time, however, Berlioz had his Mordecai 
in England—none other than the Philharmonic 
Society, which would not do him honour. Speak- 


while | 


from | 


Every one | 


for music| 


ing of the opening concert of the season 1848, he 
says i— 

**Nobody would believe that evening that the 
Society had, as yet, asked nothing from me for its 
concerts. It was true, nevertheless. Some say they 
will be forced to do so by the journals and by their 
committee. But I shall deliver myself only with 
great precautions into the velvet paws of the old bald- 
heads who manage this institution. Here we havea 
repetition of the manicres of the Paris Conservatoire.” 

The Philharmonic Society is again referred to in 
another letter :— 

‘** The journals here occupy themselves a good deal 
with me, but the opposition of the committee of the 
Philharmonic Society is something curious. They 
are all English composers, and Costa is at their head. 
They engage Herr Molique! they play the new 
symphonies of Herr Hesse and others, but I inspire 
them, so it appears, with incredible terror. Beale, 
Davison, Rosenberg, and some others have put their 
|heads together to compel them to engage me... 
Here is an old wall which I must knock over, and 
behind which I find the public and the press wholly 
with me.” 

Another of Berlioz’ English experiences was not 
quite satisfactory. He stood amazed at the lack of 
discipline among our orchestral players :— 

‘*We have not been able to have the complete 
orchestra at rehearsal. These gentlemen come when 
they please and go about their business, some when 
the work is half, others when it is only a quarter, 
done. The first day I had no horns at all, the ‘second 
I had three, the third I had two, who vanished after 
the fourth piece. You see how they understand 
; subordination in this country. The chorus, however, 
are nearly as devoted to me as were those of St. 
Petersburg. ... I have been five days ill in bed 
with violent bronchitis; rage and disgust gave it to 
| me. However, there is much to be done here, on 
| account of the public, who are attentive, intelligent, 
and really devoted to serious works.” 

At the close of the season of 1848 Berlioz returned 
to Paris, and soon after suffered the loss of his father, 
to whom he was attached by more than filial bonds. 
| With regard to this event, and also the subsequent 
death of his favourite sister and his wife, the master 
has much to say in his memoirs. Otherwise he is 
very reticent indeed, and appears to have grown tired 
of discoursing with himself as the theme. Else we 
should have been told at full length how, in 1849, he 
was presented by Baron Taylor with a gold medal, 
struck in honour of ‘* La Damnation de Faust”; how 
he produced the second part of ** L’Enfance du Christ,” 

palming it off as the work of Pierre Ducré, an imagi- 
nary composer of the sixteenth century ; how, in 1851, 
he was appointed a juror in connection with the Great 
Exhibition; how, in 1852, he revisited this country 
to conduct the performances of the New Philhar- 
monic Society ; and how ‘“ Benvenuto Cellini” failed 
at Covent Garden. To some of these matters, however, 
he makes reference in his letters, and from one ad- 
dressed to Mr. Ella (published in Les Grotesques de la 
Musique), we learn all that is necessary concerning 
his whimsical appearance @ Ja Chatterton and Horace 
Walpole :— 

‘““My dear Ella, you ask why the mystery, ‘La 
Fuite en Egypte,’ bears this indication: ‘ attributed 
to Pierre Ducré, imaginary chapel-master.’ It is by 
consequence of a fault I committed—a grave fault 
for which I have been severely punished, and con- 
cerning which I always reproach myself. Here are 
the facts: I found myself one evening at the house 
of Baron de M., an intelligent and sincere friend of 
art, with one of my fellow-students of the Academy 
of Rome, the: learned architect Duc. Everybody 
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played at écarté, whist, or brelan, save myself. . . . I| the failure of ‘* Benvenuto Cellini” to intrigue, but 
was bored in a manner sufficiently evident, when Duc | in the midst of bitterness did not lose a sense of dis- 
said, turning to me, ‘ Since thou dost nothing, why | cretion. After remarking that the popular operatic 
not write a piece of music for my album?’ ‘Willingly.’| composers hated him because his rise inevitably 
I took a piece of paper, and traced some lines, upon | meant their downfall, he adds :— 

which soon appeared an andantino in four parts for| ‘I had proof of this fact in London, where a band 
the organ. Recognising in it a certain character of | of Italians made nearly impossible the representation 
naive mysticism, the idea struck me to apply words|of ‘Benvenuto Cellini’ at Covent Garden. They 
of the same kind. The organ piece disappeared and | shouted and hissed from beginning to end, and even 
became the chorus in which the shepherds at]|sought to prevent the execution of my overture to 
Bethlehem take farewell of the infant Jesus, at the | ‘Le Carnaval Romain,’ which prefaced the second 
moment when the Holy Family set out for Egypt.| act, and had been applauded in London at various 
Whist and brelan were interrupted to hear my holy | concerts, among others at that of the Philharmonic 
effusion, and the company were as much amused by | Society a fortnight before. In its anger, public 
the antique turn of the verse as of the music. ‘ Now,’ | opinion, if not mine, placed at the head of this 
said I to Duc, ‘I shall put thy name at the bottom.|comical cabal Mr. Costa, chef d’orchestre at Covent 
I mean tocompromise thee.’ ‘What an idea! My/|Garden, whom I had several times attacked in my 
friends very well know that I am entirely ignorant of | feui/letons because of the liberties which he takes 
composition.’ ‘Ah! that is a good reason, truly, for| with the scores of the great masters, cutting them, 
not composing; but, since thy vanity refuses to | lengthening them, instrumenting and mutilating them 
adopt my piece, I will create a name of which thine | in all ways. If Mr. Costa be guilty, which is very pos- 
shall make part. It shall be Pierre Ducré, whom I | sible, he has known how to put my suspicions to sleep 
institute music-master at the Sainte-Chapelle of| by his eagerness to serve me and to help me during 
Paris in the seventeenth century. ‘That will give to} rehearsal.” 

my manuscript all the value of an archeological] Defeated at Covent Garden, Berlioz triumphed all 
curiosity.’ . . . Some days after, I wrote, at home, | along the line at Exeter Hall. Writing, March 25, 
the piece called ‘ Repose of the Holy Family,’ begin- | 1852, to a friend, he says of his first concert in Exeter 
ning this time with the words, and a_ small} Hall:— 

overture for a small orchestra in a small innocent} ‘I address three lines to thee to let thee know 
style, in F sharp minor without the note sensible.|that I obtained last evening an astonishing success, 
..« Amonth later, when I thought no more about} being recalled I know not how many times, and 


my retrospective score, a chorus was wanted for the| applauded both as composer and conductor. This 


programme of a concert I had to conduct, and it|morning I read in Times, Morning Post, Morning 
amused me to insert that of the shepherds from my | Herald, Advertiser, and others, such dithyrambs as 
Mystery, leaving it under the name of Pierre Ducré, | had never before been written about me... . There 
Music-master at the Sainte-Chapelle of Paris (1679). | is consternation in the camp of the Old Philharmonic 
The choristers at rehearsals conceived a lively | Society. Costa and Anderson drink their bile out of 
affection for this ancestral music. ‘Where did you | full glasses. . . . I have a famous orchestra, and an 
disinter it?’ they said to me. ‘ Disinter is nearly | admirable entrepreneur (Beale). . . . Since yesterday 
the word’ I answered without hesitation, ‘it was|he has been half-mad with joy. This success is a 
found in an old walled-up chest during the recent | creat event for musical art here and for me.” 
restoration of the Sainte-Chapelle.’ The concert} On April 30, he writes :— 
took place; Pierre Ducré’s piece was well-rendered| ‘ The journals continue to belaud me, except the 
and still better received, while the critics praised it | Daily News, which is contributed to by Mr. Hogarth, 
the next day and congratulated me on my discovery. | an excellent old man who was, till lately, one of my 
Only one expressed doubts concerning its authenticity | best friends, but who has for some years acted as 
and age... . On the following Sunday, Duc was at|secretary to the Philharmenic Society. Inde ira. 
the house of a young and beautiful lady who greatly | There is also X , who plays a kind of small Scudo 
loved ancient music, and professed much contempt | because he has not been able to extract from Beale 
for modern productions of known date. ‘ Well, | the scudi he asked for English translations of the new 
madame, how did you find our last concert?’ ‘Oh!|works we produce. But this counts for little ; success 
very mixed, as usual.’ ‘And the piece of Pierre|is general, and my heart is in the place. At this 
Ducré ?’ ‘ Perfect! delicious! there is music! time | moment I am getting up the Choral Symphony, which 
has removed none of its freshness. It has true | till now has only been lost here.” 
melody, of which contemporary composers force us| Concerning the performance ot Beethoven's great 
to remark the rarity. It is not your M. Berlioz, in| work, he reported as follows to his friend :— 
any case, who could even produce its equal.’ At] ‘The Choral Symphony, which had never been 
these words Duc was compelled to laugh, and had | better given here, produced a miraculous effect, and 
the imprudence to answer, ‘Alas, madame, it was|my success as a conductor was very great; they re- 
my M. Berlioz nevertheless, who composed the|called me after the first part of the concert.” 
Shepherds’ Adieu, and who did it in my presence,| Finally we read :— 
one evening, on the corner of a card-table.’ The} ‘... Our last concert took place on Wednesday, 
lady bit her lips, the blush of confusion tinged her | with extraordinary success; the crowd was immense, 
face, and turning her back on Duc, she threw out] and the receipts large. I was recalled four or five 
with temper the cruel phrase, ‘M. Berlioz is an|times. ... After the chorus of sylphs they threw 
impertinent.’ Judge of my shame, my dear Ella,}me a laurel crown. ... I shall much regret my 
when Duc repeated these words to me. I hastened|splendid orchestra and chorus. What beautiful 
to make atonement by humbly publishing in my own | female voices! I could have wished thee to hear the 
name that poor little work, retaining however under | Choral Symphony of Beethoven, which we gave for 
the title the words ‘Attributed to Pierre Ducré,|the second time on Wednesday. Truly the ensemble 
imaginary chapel-master’ to recall this my culpable|in the immense Exeter Hall was grandiose and 
freak.” imposing.” 

Concerning the incidents connected with his visit] In the letter just quoted reference is made to a 
to London in 1852 the master does not speak at such| certain degree of financial straitness, which accen- 
length as of his Ducré joke. He naturally attributed | tuates another addressed by the master from London 
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to his son Louis, then an officer in the French navy. 
The tone of the epistle shows considerable provoca- 
tion, and is marvellously cold and stern for a man of 
the writer’s temperament. 

‘* Thou sayest that thou art becoming afool. Thou 
art one. Thou must be either a fool or an imbecile 
to write me such letters, and it only needed this in 
the midst of the daily and nightly fatigues I have to 
endure here. In thy last letter from Havannah I 
read that thou wouldst arrive with a hundred francs, 
nevertheless thou owest forty!!! Who told thee to 
pay fifteen francs duty on a box of cigars? Couldst 
thou not throw them into the sea? I advise 
thee to measure thy terms when thou writest to me; 
that style does not suit me. If thou thinkest that 
life is strewn with roses, it is time to begin learning 
the contrary. In any case, and in three words, I 
have no idea of putting thee into any other position 
than that thou hast chosen. It is too late. At thy 
age one ought to know enough of the world to take 
a different line of conduct from that thou appearest 
to follow. When thou hast sent me a reasonable 
letter in acknowledging receipt of the half bank-note, 
thou wilt receive the rest of my instructions. ‘Till 
then remain at Havre. Adieu.” 

It was only on rare occasions that Berlioz turned 
this rough side of his nature towards his son. We 
shall see, by-and-by, how tender he could be under 
circumstances of the gravest trial. 

The master was not engaged for the second season 
of the New Philharmonic Society, and in a letter to 
a friend (December 19, 1852) he gives us a glimpse 
of the reason :— 

‘Beale, after having advised me, a month ago, 
that I should receive my engagement for the next 
season, wrote, eight days back, that he had retired 
from the Committee because one of my chiefs d’orchestre 
had contrived to secure that I should be dropped. 
He had been so annoyed last year by the artists, the 
public, and the press, that he desired, as he said, to 
obtain for next year a partner less inconvenient. He 
wished to engage old Spohr. I could not, however, 
in order to please that gentleman, conduct in defiance 
of good sense—that is to say, as he conducts himself. 
... This is fatal, but neither myself nor my friends 
in London can do anything. They speak, however, 
of other projects in England, always in England; 
and these will soon be decided. Here there is 
nothing; always nothing.” 

The same letter shows us the master at Weimar, 
whither he had gone to attend the production of his 
* Benvenuto Cellini” by Liszt :— 

“T will only say to you that this little trip to 
Germany has been the most charming that I have 
made in any country. .. . All the orchestra, singers, 
actors, comedians, tragedians, directors, intendants, 
dined together at the Town Hall on the night of my 
departure, representing an order of ideas and senti- 
ments which in France they have no notion of. I 
finished by weeping like two dozen calves, thinking 
what chagrin the same ‘ Benvenuto’ had been worth 
to mein Paris. That excellent Liszt was everything 
adorable in the way of goodness, abnegation, zeal 
and devotion. The ducal family overwhelmed me 
with attention in all ways.” 

It was probably at this dinner that a pice d’occasion 
was sung to Raff’s music by a select choir of Weimar 
amateurs. The jew d’esprit may be worth quoting :— 


Nostrum desiderium 
Tandem implevisti: 

Venit nobis gaudium 
Quia tu venisti. 


Sicuti coloribus 
Pingit nobis pictor; 
Pictor es eximius 
Harmonie victor. 





Vives, crescas, floreas, 
Hospes Germanorum 
Et amicus maneas 
Neo-Wimanorum. 


Returning to Paris, Berlioz fell again a prey to the 
profound depression which had for some time afflicted 
him. He longed above all for the recognition and honour 
of the only city whose favourable verdict is in the 
esteem of a Frenchman worth having. London and 
the cities of Germany were very well in their way 
and not to be despised, but while Paris frowned the 
whole world was dark. Out of this state of things 
arose a condition of irresoluteness that led almost to 
despair. The master worked slowly on at his 
“*Enfance du Christ,” the novel style of which seems 
to have interested him; but he was ** tormented ”’ all 
the time by the idea of a vast opera. ‘I resist the 
temptation to realise this project; and I shall resist, 
I hope, to the end.” Nevertheless, out of it came, 
eventually, that unhappy ‘“ Trojens,” the failure of 
which almost broke his heart. Next he was haunted 
by dreams of a new symphony—literally by dreams, 
the themes coming to him in his sleep and disturbing 
the repose for which his mind, then sorely harassed by 
the condition of his dying wife, craved as a famished 
man for food. But he had not the heart to follow up 
these instinctive promptings, and his remarks upon 
himself thereanent are pathetic almost to tears :— 

***Coward,’ will say some young fanatic, whom I 
pardon in advance for the injury, ‘one should dare! 
one should compose! one should even ruin oneself! 
Nobody has a right to chase away thoughts thus, 
and to force back into nothingness a work which 
desires to come forth, and which begs for life.’ Ah! 
young man who calls me coward, ... I have the 
conscience to be no more than human, and, while 
believing myself to be as devoted to the art as thee or 
any others, I believe also that I honour art in not 
treating it as a monster hungry for human victims, 
and in proving that it has left me reason enough to 
distinguish courage from ferocity.” 

Repeated visits to Germany gave the master some 
relief from his depression. In the principal cities of 
that country, princes and people alike did him honour, 
and to them he went for relief from the miseries of 
Paris, and the hopelessness of his life there. 

The wife of Berlioz died, after a long and painful 
illness, on March 3, 1854. In contemplation of this 
event, he confesses to a predominant feeling of 
‘immense, frightful, immeasurable, infinite pity.” 
He was confronted by the problem which has re- 
mained unsolved since the beginning of the world, 
and could not “justify the ways of God to man.” 
He thought of her once glory as an artist, of her acci- 
dent, her failure on reappearing, her inextinguish- 
able jealousy, their separation, the death of all her 
relatives, of her broken heart, her vanished beauty, 
her destroyed health, her physical sufferings, her loss 
of movement and of speech, and her long perspective 
of death and forgetfulness. All these things drove 
him out of himself, and he exclaims: ‘* Destruction ! 
fire and thunders! blood and tears! my brain curdles 
in my head as I contemplate these horrors.” A few 
friends attended the ‘‘ poor Ophelia” to her grave, 
and Berlioz morbidly contrasted the scanty train with 
what it would have been had she died twenty-five 
years before :— 

‘“‘ To-day, while she goes thus, nearly alone, to the 
cemetery, ungrateful and forgetful Paris growls below 
there under her smoke; he who loved her, and has 
not the courage to follow her to her tomb, weeps in 
a corner of a deserted garden; and her young son, 
struggling far off against the tempest, is rocking high 
up on a mast amid the sombre ocean.” 

(To be continued.) 
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CLEMENT MAROT AND THE HUGUENOT 
PSALTER. 
¥. 
(Continued from page 453.) 

We must refer our readers to M. Douen’s work for 
a detailed account of the harmonized editions of the 
Genevan psalter. With two or three exceptions the 
names of their authors are now little known, anda 
brief record will be sufficient for our present purpose. 

Pierre Certon, master of the children of the Sainte- 
Chapelle at Paris, is said by Tétis to have published 
in 1546 a collection of thirty-one psalms in four parts. 
The psalms appear to be those of Marot, but the 
music is wholly original. The only point worthy of 
notice in this collection is that Marot’s psalms should 
have been at that time selected for musical treatment 
by a member of the Sainte-Chapelle. 

Jean Louis, probably a native of Flanders, published 
at Antwerp ‘‘ Pseaulmes cinquante de Dauid . 
composez .. . acing parties. 1555.” The melodies 
are those of Geneva. Bovet erroneously assigns this 
work to Bourgeois. Louis seems to have been after- 
wards chapelmaster to the emperors Ferdinand I. 
and Maximilian II. 

Clément Jannequin, probably a convert to the 
reformed doctrines, published in 1559 ‘‘ Octante-deux | 
pseaumes de Dauid, traduitz ... par Clement Marot 
et autres. . . composés en musique a quatre parties. 

Thomas Champion published at Paris ‘ Premier 


liure contenante soixante pseaumes de Dauid mis en | 


musique par Thomas Champion, dit Mithou, organiste 
du chambre du Roy,** 1561.” 
Philibert Jambe-de-Fer, a native of Lyons, was, 


says M. Douen, doubtless a member of the choir of 


Ste. Radegonde at Poitiers under the direction of the 
chantre, Jean Poitevin, whom we have already men- 
tioned as a translator of the psalms to supplement 
those of Marot. 
music in four parts in 1549, Jambe-de-Fer, who had 
joined the Reformers, published in 1562 “‘ Les cent 
cinquante Pseaumes de Dauid .. . par Cl. Marot et 
Th. de Beze, a4 quatre et cing parties.” Two later 
editions appeared in 1564. 

The name of Goudimel demands a more particular 
notice. This eminent musician was born at Besan- 
cont about 1510. Before 1540 he settled in Rome, 
where he opened the first public school of music as 
distinguished from the *‘ psallettes” of the cathedrals, 
and thus laid the foundation of Italian melodic music. 
From this school proceeded many distinguished com- 
posers, including Animuccia, Nanini, and Palestrina.! 
We find Goudimel at Paris from 1555 to 1562, and it 
was between 1558 and 1561 that he joined the ranks 
of the Reformers, possibly, M. Douen suggests, as the 
result of some intercourse with Bourgeois. He sub- 
sequently retired to Lyons, then a stronghold of the 
Huguenots, and perished in the massacre of August 
29, 1572.§ Before 1558 he produced a large number 
of masses, motets, and other works,|| lists of which 





* Charles IX. 

+ Acity of Kranche-Comté on the river Doubs. M. Douen quotes 
some lines written on the occasion of Goudimel’s death by his friend 
Melissus which prove this to be his birthplace :— 

“ Sequana cum Ligeri flevit, flevitque Garumna, 
Pracipue patrius flevit amara Dubis.” 
Goudimel was therefore a subject of the House of Austria. The state- 
ment that he was born at Vaison is due to a confusion between 
the county of Venaissin and Franche-Comté, and between Vasionensis 
ov and Vesontiensis (Besangon). See Bovet, Hist. du Psautier, 
p. 262. 

+ M. Douen adds Roland de Lattre, better known as Orlando di 
Lassus. It is quite possible that Lassus studied fora time in Goudimel’s 
school, but we should like to have some evidence of the fact. 

§ The massacre at L yoms took place five days after that in Paris. 

1 One of these, published i in 1555, bears his name on the title in con- 
junction with that of the printer, but, as M. Douen points out, this 
implies no commercial partnership between them, but merely’ that 
Goudimel retained a property in the plates, 


After setting Poitevin’s psalms to| 


will be found in the musical bibliographies of Becker 
and Eitner; but from 1562, immediately after the 
completion of the Genevan psalter, he appears to have 
devoted himself to the propagation of that work, and 
published those harmonized editions of it by which 
his name became so intimately associated with its 
melodies as to lead to the belief that their authorship 
was due to him. In 1562 he published at Paris 
‘ Pseaumes de Dauid mis en musique a quatre parties 
en forme de motets par Claude Goudimel’* Accord- 
ing to Fétis the number of psalms in this work was 
sixteen. The whole psalter followed in 1564+ under 
the title ‘‘ Les cent cinquante Pseaumes de Dauid, 
nouueliement mis en musique a quatre parties par 
C. Govdimel, Paris, Ballart, 1564.” This edition 
has the tunes harmonized in double counterpoint, and 
thus holds a middle place between the editions of 
1562 and 1565. The melody is in the superius except 
in fifteens psalms, where it is assigned to the tenor. 
The first verse alone of each psalm is quoted, and the 
psalms are not arranged in their numerical order. 
Where the same melody is repeated the harmony is 
varied. 

In the following year there appeared ‘“‘ Les Pseaumes 
mis en rime francoise par Clement Marot et Theodore 
de Beze, mis en musique a quatre parties par Claude 
Goudimel. Par les heritiers de Francois Jaqui, 1565.” 
{Small 18mo. The four parts are printed opposite to 
one another." This psalter is complete in all respects, 
containing the prefaces of Calvin and Beza, tables of 
the psalms, the Form of prayers, etc. It might 
therefore, observes M. Douen, seem intended for 
public worship, but Goudimel expressly states that 
it was meant for private use.*** The tunes are for 
the most part harmonized in simple counterpoint, 
and the words of the psalms are given in full. No 
place of publication is mentioned on the title-page, 
but the name of Jaqui shows that this volume was 
printed at Geneva. The melody is in the tenor 
excepting in seventeen{{ psalms, where it is placed in 
the superius. 

In the same year another edition; * of the same work 
was published at Paris by Ba llard, entitled “ Les ci 
Pseaumes de Dauid nouuellement mis en musique a 
quatre parties par Claude Goudimel,” in four oblong 
volumes. In the edition of 1565, as in that of 1564, a 
melody when repeated is harmonized in a different 
manner, and thus the tune of psalm 24, to which the 
psalms 62, 95, and 111 are also sung, appears in no 
less than seven different forms in the two editions, 
the arrangement of psalm 62 being the same in both. 

Not content with producing the two harmonized 
psalters described above, Goudimel had undertaken 
another work of still greater extent, in which his 
jearning and invention might find full scope, and in 





* May not this be the first draft of the work published in eight books 
in 1565-6? 
+ See Douen, II., §31. 
} With poetical Dedication t to * ' Monseignet ur Monsieur Roger de 
eye genttlhomme ordinaire de la chambre du ro ¥. 
53, 62, 64, 65, 66, 67, 68, 69, 70, 71, 78, 82, 100, 108, and 116. 
Psalm 18 excepted, w here the ‘second verse is also given, but with 
the harmony changed. 
© A copy of this rare work is in the rich library of W. H. Cummings, 
Esq., of Dulwich. 





** AUX LECTEVRS. 

“ Nous auons adiousté au chat des Pseaumes, en ce petit volume, trois 
parties: non pas pour indnire a les chanter en i’Eglise, mais pour 
s’esiouir en Dieu particuli¢remét és maisons. Ce q jui ne doit estre 
trouvé mauuais, d’autant que le chant duquel on vse en l'Eglise demeure 
en son entier, comme s'il estoit seul.” 

At the end of the preface, however, Goudimel points out that his 
psalter may be used in public worship, when the part containing the 
melody would alone be sung. 

Goudimel’s harmonies seem to have long maintained their ground 
in the family. Rousseau, speaking of the peasants of Neuchatel, says: 
“ One of their common amusements is to sing the psalms in four parts, 
with their wives and children, and one is astonished to hear the 
vigorous and manly harmonies ‘of Goudimel, so long forgotten by our 
learned musicians, issuing from these country cottages.” 





tt 28, 30, 34, 35, 40, 43, 61, 66, 67, 81, 86, 109, 117, 127, 129, 139, and 146. 
3 Which of the two editions of 1565 appeared first is uncertain. 
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1565-66 he published ‘‘ Les Psalmes de Dauid compris 
en huit livres, mis en musique a quatre parties en 
forme de motets par Claude Goudimel, Paris, Le Roy 
et Ballard.” The last three books of this work seem 
alone to have survived. The melodies are employed 
merely as subjects for every kind of musical treatment; 
the voice parts of the several movements number 
from three to eight, although four only are announced 
in the title; and some of the psalms are developed at 
considerable length. The 1o4yth psalm, which M. 
Douen quotes as a specimen, contains no less than 
seven movements. The composer appears to have 
regarded this work as his crowning achievement. In 
the dedicaton of the sixth book he describes it as 

Le plus fidelle tesmoignage 

De tous mes labeurs les plus beaux; 
and in the dedication of the eighth and last book he 
speaks of 

Le plus doux trauail de ma vie 

Guidant mon esperance aux cieux. 

An edition of Goudimel’s psalms published at 
Geneva in 1580 is a reprint of that of 1564. Another, 
printed at Charenton in 1607, reproduces, M. Douen 
thinks, the simple counterpoint of 1565. Another 
edition appeared at Delft in 1608, and the work was 
again reprinted at Geneva in 1667 and 1668, but with 
a few simplifications and the omission of the varied 
harmonies. Later editions printed in Switzerland 
are all more or less altered, and need not be noticed 
here. 

Richard Crassot was probably born at Lyons about 
1530, and published there in 1564 an edition of Marot 
and Beza’s psalms with the tunes arranged in four 
parts. 

Hugues Sureau, surnamed ‘du Rosier” (from his 
birthplace, Rosoy-sur-Serre), wasa Huguenot preacher 
at Orléans, where in 1565 he published the Genevan 
tunes in four parts. This arrangement was intended 
by Sureau for use in public worship, but does not 
seem to have met with success. 

Melissus, or, to give him his true name, Paulus 
Schede, was born in 1539, at Melrichstadt, in Fran- 
conia. He translated fifty of the French psalms into 
German in 1572, and his name may also be added to 
the list of early harmonizers of the Genevan melodies, 
as, in a small pamphlet published in the same year, on 
occasion of the marriage of Philipp Sprenger and 
Barbara Hugel, the tune of psalm 128 is found 
arranged by him in four parts, of which the superius 
and tenor are incanon. Melissus died in 1602. 

Jean Servin, a musician, was born at Orléans about 
1530. He joined the Reformers, and settled at Lyons 
in 1572. In 1565 he published at Orléans an edition 
of the Genevan psalms in three parts. The following 
passage in the “‘ Advertissement aux lectevrs”’ is inte- 
resting: ‘I hope that all will be taken in good part by 
my kind readers, as there is no intention to derogate 
from the glory of so many worthy persons, who have 
employed themselves on this subject with honour, 
and among others M. Claude Goudimel, who has 
arranged the music of the psalms in many styles.’ 
Servin also set the Latin psalms of Buchanan as 
motets in 1579. 

Pierre Santerre, of Poitiers, also set the psalms in 
four parts. This work was published in 1567, after 
the composer’s death. 

Michel Ferrier, a native of Cahors,} published in 
1568 Marot’s forty-nine psalms, the Song of Simeon, 
and the Commandments, with the accustomed tunes 
arranged in three parts. 

Roland de Lattre or Orlando Lassus. The connec- 
tion of this distinguished musician with the Huguenot 


* Goudimel’s arrangements of 1552 and 1564 had already appeared, 
and very probably his psalter of 1565 had been just published. 
+ The birthplace of Marot. 
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psalter is so slight that we content ourselves with the 
mere mention of his name, and refer the reader to 
M. Douen’s pages for further details respecting him, 
as also for particulars of Alphonse Florés, Jean de 
Maletty, and André Pevernage. 

Claudin Le Jeune, born at Valenciennes about 1530, 
published in 1564 ten of Marot’s psalms arranged as 
motets in four parts, but the music was wholly original. 
In his Dodecacorde, 1598, are twelve of the Genevan 
tunes treated as motets. Le Jeune died in 1600, and 
most of his works were published afterwards by his 
sister Cécile. Among them are: ‘* Les ct. Pseaumes 
de Dauid mis en musique a quatre parties,” Paris, 
1601. Twelve of these psalms are for five voices. 
The melodies are those of Geneva, and are for the 
most part harmonized note against note, as in Gou- 
dimel’s psalter.* Le Jeune also left in manuscript 
another arrangement of the psalms, the first portion 
of which was published by his sister in 1602. The 
title is ‘‘ Premier liure, contenant cinquante pseaumes 
de Dauid (N°S- r AL) mis en musique en trois parties. 
. . + Paris.” This book was reprinted in 1607. The 
second and third books appeared in 1608, of which 
the latter was reprinted in 1610. 

Other harmonizers of the Genevan tunes of whom 
M. Douen gives biographical notices are: Samuel 
Mareschal, born at Tournai about 1554, and organist 
at Basel from 1576 to 1640, who published a psalter 
in 4594; Jan Pieter Sweelinck, organist at Amsterdam, 
whose psalms appeared in three books, 1612-14, with 
a fourth and concluding book in 1621; Johann Sto- 
baeus, chapelmaster at Koenigsberg, where he died in 
1646; and Johann Crueger, cantor of the church ot 
St. Nicholas at Berlin from 1622 to 1662, whose 
>salmodia Sacra, Berlin, 1658, contains, with many 
hymns of the Lutheran church, the entire of the 


| Genevan psalter in the German version of Lobwasser. 


Ambrosius Lobwasser, a Saxon lawyer, became, 
during a residence in France, so enamoured of the 
Huguenot melodies that hetranslated the whole of the 
psalms of Marot and Beza into his native language, 
with a strict adherence to the original metres. His 
work, finished in 1565, was published in 1573, and 
reprinted many times in the two succeeding centuries. 
The harmonies to the tunes are those of Goudimel. 
Lobwasser’s psalter soon came into general use in 
the Reformed Churches of Germany, and in the course 
of time Lobwasser himself was credited by many with 
the authorship of the melodies, just as Goudimel had 
been before him. 

In Holland many psalters were arranged to the 
Genevan tunes. Soon after the completion of the 
French psalter, the old Flemish collection (the 
Souter Liedekens), which had been in use since 1540, 
was abandoned in favour of a new translation made 
expressly to suit the Huguenot melodies. The first, 
containing thirty-six psalms by Lucas de Heere, a 
Flemish painter, appeared in 1565; but, whatever its 
merits may have been, it was completely eclipsed in 
the following year by the complete psalter of Dathenus, 
which was almost immediately adopted for general 
use in the Reformed Churches of the Netherlands, 
and passed through numerous editions. A long series 
of new translations of the psalms commenced in 1630 
with the psalter of Camphuysen; and Bovet quotes 
the titles of nearly thirty versions published between 
that year and the end of the eighteenth century. 

The same writer refers also to the psalms of Jan 
Wtenhove (or Utenhove), the first edition of which, 
containing thirty-eight psalms, appeared without 
place of publication or date. This was followed in 
1559 by twenty-six additional psalms, and, according 
to M. Bovet, the first complete edition was printed 





* This work was frequently reprinted. 











XUM 








XUM 





in London by John Daye in 1566. Another edition of 
Utenhove’s psalms is the ‘‘ Hondert Psalmen Davids,” 
printed in London, also by John Daye, in 1561. Many 
of the melodies are from the Genevan psalter, and we 
may therefore conclude, with M. Bovet, that the ver- 
sions of the psalms to which they were attached were 
written on the metres of Marot and Beza; but in the 
case of the other psalms, so far as we are enabled to 
judge from a hasty comparison, the Flemish metres 
are different from those employed in the l’rench 
version. 

The Genevan psalter became the basis of many 
others in various languages and dialects: Béarnese 
(the dialect of Béarn), Bohemian, Danish, Spanish, 
Gascon, Hebrew, Hungarian, Italian, Latin, Malay, 
Polish, Portuguese, Romanche, Sesutd, Zend, and 
Tamul. Some of these were translated from the 
French, some from the versions of Dathenus and 
Lobwasser. ‘The titles will be found in the biblio- 
graphies of Douen and Bovet. To what extent the 
English “ Old Version” is indebted to Marot and 
Beza we cannot say without making a more minute 
comparison than our time at present permits, but 
it is probable that some of the psalms translated 
after the death of Sternhold in 1549 were based more 
or less on those of Geneva; and several of the Genevan 
tunes, though not always strictly in their original 
form, were adopted in the English psalter. Of these 
we may quote 3 (the Old 122nd), 36 (the Old 113th), 
50 (the Old 50th), 107 (the 120th in Daye’s Psalter), 
124 (the Old 124th), 130 (the Old 130th), 134 (the Old 
1ooth), the Ten Commandments Tune (the Old Ten 
Commandments Tune, or Audi Israel). The follow- 
ing are also found in various English hymnals: 38 
{S.P.C.K. “Church Hymns,” No. 2), 42 (‘* Mercer’s 
Psalter,” No. 51), 75 (‘‘ Mercer,” No. 52), 101 (the 
tune known as “St. Michael’s”), 110 (S.P.C.K. 
“ Psalms and Hymns,” No. 40), 118 (‘* Mercer,”’ No. 
149, and S.P.C.K. “* Psalms and Hymns,” No. 120). 

The following psalters in English are quoted by 
Douen and Bovet as being translated from or based 
upon the Genevan:— 

“Les c. Psaumes de Béze traduits en anglais par 
Ant. Gilbie. Londres, 1581 et 1590.” 1I2mo. 

This is a mere description of the book. The title is: ‘‘ The Psalms 
truly opened by paraphrasis in prose, from the Latin of Beza, by Ant. 
Gilbie. London, by Henry Denham, 1581.” This work, therefore, has 
norelation to the Genevan psalter. Another edition, with a some 2 
varied title, appeared in 15y0. Anthony Gilbie was one of the I h 
congregation at Frankfurt, and was a member of the commission 
appointed in 1555 to draw up an Order of public worship. 

** All the French Psalms tunes with English words. 
London, Thomisson, Hans, 1592.” 1I2mo. 

Is this title quoted quite correctly ? 

‘* All the French Psalms tunes with English words. 
Being a collection of psalms accorded to the verses 
and tunes generally used in the Reformed Churches 
of France and Germany. Perused and approved by 
judicious Divines, both in English and French. Lon- 
don, printed by Thomas Harper.” S. a. 18mo. 

“Divers of David’s Psalmes, according to the 
French form and metre, by John Vicars. London, 
Thos. Purfoot, for Henry Seile.” 

John Vicars, a Calvinistic writer, was born in 1582, and died in 1652. 
His psalms, twenty in number, will be found in his “‘ England's Halli- 
jujah for God’s Gratious Benediction,’ published in 1631. They do 
not seem to have been printed separately. In M. Douen’s reference 
to Cotton’s “ Editions of the Bible” the date 1582 is of course a mis- 
print for 1852. 

‘““Psalmes of David (in English metre), Middle- 
burg. R. Schilders, 1598.” 

Printed for the use of the English church at Middleburgh. 
psalms are doubtless taken from the Scottish psalter. 

We have also to remark that Bovet is mistaken 
in his conjecture* that the psalter harmonized by 
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* Hist. du psautier, p. 304. 
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William or Guilielmo Damon was a completed edition 
of the Anglo-Genevan. It is not in any way connected 
either with that or the French psalter. The words 
are from the “Old Version,” and the melodies are 
the ordinary church tunes then in use.* 

It is natural that the Scottish psalter should show 
more traces of Genevan influence than the English. 
For its history the reader should consult the prefaces 
of Livingston’s reprint, mentioned in our first article. 
M. Douen} is quite correct in suspecting Bovet’s 
accuracy in speaking of a Scottish psalter of 1528. 
The first edition appeared in 1564. But just as the 
French-Genevan psalter had been preceded by that 
of Strasburg, so the Scottish psalter was preceded 
by the Anglo-Genevan. In 1556 a Form of Prayer 
was drawn up for the use of an English congregation 
formed at Geneva in 1555, of which John Knox and 
Goodman were appointed co-pastors. It contains 
fifty-one psalms, of which thirty-seven are by Stern- 
hold, seven by Hopkins, and seven by Whittingham, | 
being the versions of the English psalter, but with 
many alterations. The tunes also, with one exception, 
are not Genevan.$ 

Bovet’s bibliography | quotes from Brunet a psalter 
with the following title: “One and fiftie Psalms of 
David in English metre... with the form of prayers, 
etc., used in the English congregation at Geneva, and 
John Calvin’s catechism. Geneva, John Crespin, 
1551.’ This is a description of the first edition 
of the Anglo-Genevan psalter, with the date given 
incorrectly. The true title is, ‘The forme of prayers 
and ministration of the Sacraments ec. vsed in the 
Englishe Congregation at Geneua, and approued 
by the famous and godly learned man, Iohn Caluyn. 
Imprinted at Geneua by IohnCrespin. mpivi.” The 
separate title of the psalms is, “One and Fiftie 
Psalmes of David in Englishe metre. Wherof 37 
were made by Thomas Sterneholde, ad the rest by 
others. Codferred with the hebrewe, and in certeyn 
places corrected as the text and sens of the Prophete 
required.” A copy of this psalter is in the Advocate’s 
Library, Edinburgh. 

An enlarged edition, probably printed in London 
in 1560," contains sixty-five psalms,** and in it a 
few Genevan tunes appear. In 1561 the final edition 
was issued with twenty-five new versions by Kethe,tt 
making the total number of psalms eighty-seven, 
three of those added in 15°0 being suppressed.} 
A copy of this edition is preserved in St. Paul’s 
Cathedral, London. It bears the following title: 
‘“The Forme of Prayers and Ministrations of the 
Sacraments as used in the English Church at Geneva, 
and approved by the famous and godlie learned man 
John Calvin. Whereunto are also added the prayers 





which thei use there in the French Church. Printed 
at Geneva, by Zacharie Durand, mpix1.” The title 


of the psalms is, ** Foure Score and seven Psalmes of 
David, in English metre, by Thomas Sterneholde and 
others, Conferred with the Hebrue, and in certeine 
places corrected, as the sense of the Prophet re- 
quireth.” 





* See Hawkins, Hist. of Music, ed. Novello. Vol. II., p. 555. 

Vol. L., p. 281. 

S.1 to 17, 19, 20, 21, 25, 28, 29, 32, 34) 41, 43s 44,49, 63, 68, 73, 78, 
» 120, 123, 128. 
1. 30, 33, 42, 52, 79, 82, 146. 
V. 23 1st version, 51, 114, 115, 130, 133, 137. 
§ Mr. Livingston thinks that the greater number was probably con- 
tributed by English and Scottish composers. 

|| Histoire du psautier, p. 303. 

© It has noimprint, but is bound with an English liturgy of 1560. 
The only known copy is at Christ Church, Oxford. 

** The additional psalms are 37, 50, 67, 71, 119, 121, 124, 127, and 129, 
by Whittingham; 148 and 149 by Pullain; 67 and 125 by Wisdom; and 
95 Anon. 

TF 27,35, 47, 54, 58, 62, 70, 85, 88, 90, 91,94, 100, IOI, 104, 107, 111, 112, 
113, 122, 125, 126, 134, 138, 142. 

i} 07, 125, and 95. 
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Many more Genevan tunes were now added, and 
the Anglo-Genevan psalter, which had been intro- 
duced into Scotland three or four years previously, 
became the basis of the Scottish psalter of 1564. All 
the Genevan tunes of the Anglo-Genevan were incor- 
porated in the Scottish psalter, and some new ones 
were added, making the total number thirty. They 
are as follows: Scottish 27 (Genevan 42), 36 (132), 
47 (47)5 50 (50), 58 (20), 62 (103), 81 (33), 83 (10), 85 
(6), 88 (35), 91 (91), 100 (134), 102 (102), 104 (104), 
107 (107), 110 (110), III (19), 117 (117), 118 (118), 
120 (107), 121 (121), 122 (3), 124 (124), 125 (21), 126 
(90), 129 (129), 130 (130), 134 (101), 138 (16), 142 (43). 

To these may be added the Scottish 128th set to the 
Genevan tune bearing the same number, and the 
Scottish 113th set to the Genevan 36th. Mr. Living- 
ston classes both these tunes as German. The latter 
certainly is so, being one of those to which Calvin 
wrote his psalms in 1539. It became, however, 
thenceforward especially identified with the Genevan 
psalter, and passed from it directly into that of Scot- 
land. We will notice it more particularly in our 
next article. The Scottish ryoth also is partly taken 
from the Genevan 143rd, and the Genevan tune to 
the Ten Commandments appears in the Scottish 
psalter a few years later. 

(To be continued.) 

Ir England should ever really become a recognised 
“ musical nation,” it certainly will be in spite of, and 
not in consequence of, the patronage accorded to 
native art by the Court. At a State Concert lately 
given not a single piece by a British composer was 
performed; and that the fact has not escaped the 
notice of the press out of England is proved by a 
paragraph in the Courier of New York, which com- 
ments in no measured terms upon this neglect of the 
claims of the artistic talent lying immediately around 
us. As if to show that such apathetic treatment of 
those composers born on British soil is only another 
specimen of the truth of the adage that no man can 
be a prophet in his own country, we find that not 
only have some of our young artists been selected to 
write sacred works for foreign countries, but that 
Mr. Villiers Stanford has produced an opera in Ger- 
many which, in consequence of its decisive success, 
will now be translated into the composer’s native 
language and given at an English theatre, at which 
establishment will also be produced, for the first 
time in this country, an opera by Balfe which was 
performed in Trieste as far back as 1856. We may 
also say that this recognition of English artists 
abroad is not confined to composers; for the follow- 
ing announcement, copied from a daily contemporary, 
sufficiently evidences that even in a country which 
abounds with excellent voices a native of England 
can carry off the vocal prize: ‘The grand medal for 
singing, and also the certificate of honour of the 
Conservatorio of Milan, has been conferred on Miss 
Nettie Mertens, a young English lady. This is the 
first time the prize has been conferred on a foreigner 
since the Conservatorio has been established.” Grati- 
fied as we must feel at this information, we cannot 
but express a hope that students may not be com- 
pelled to travel from England to Milan in order to 
have their musical talents fairly gauged. 








Ir is unquestionably true that ‘‘ nothing succeeds 
like success’’; but it may also be confidently affirmed 
that this very success too often leads to failure. In 
literature we find that not only will an inferior author 
imitate one who has acquired a sudden fame, but that 
the original author will imitate himself, and almost 
invariably weaken the effect he has made. Douglas 
Jerrold, for example, wrote ** Mrs. Caudle’s Curtain 





Lectures”; and because they became popular he 
followed them with ‘Mr. Caudle’s Breakfast Talk.” 
The fact is that when any work is the spontaneous 
growth of the author’s mind, we are glad to accept 
it; but when it is the imitation of something which 
has already obtained public favour, we do not want 
it. Haydn, Mozart, Mendelssohn, and Gounod, for 
example, have thrown off certain compositions of a 
decidedly humorous character ; and it was an excellent 
notion to collect these together at a ‘‘ Promenade 
Concert” as a contrast to the more solid and im- 
portant works; but when we find not only that this 
idea is repeated ad nauseam, but that a ** humorous 
night ” is organised at another establishment, where 
a “Comic Overture” is written specially for the 
occasion, and that other laughter-provoking com- 
positions loom in the distance, we question whether 
we ore not beginning to degrade our music, as we 
have already degraded our drama, by turning the 
greatest artistic works into burlesque. Years ago 
we recollect that an eminent literary man produced 
a comic history of England, and even a comic 
grammar, and we perfectly remember how truly it 
was said that they were not instructive because they 
were meant to be funny, and that they were not funny 
because they were meant to be instructive. Let us 
hope that we shall not have to pass a similar opinion 
upon a ‘Comic Symphony,” which may still be in 
embryo. a 

THERE is always something amusing respecting 
the Three Choir Festivals in the local newspapers ; 
but it is seldom that the mere facts of the several 
performances are misstated. The notice of the 
opening Service at the recent Worcester Festival, 
however, which appeared on the roth ult. in the 
Worcestershire Chronicle, is a curious instance of the 
exception to this rule, for the writer, although loyally 
performing his duty in relating what he heard in the 
Cathedral, has more decisively blundered than if he 
had remained outside and copied from the printed 
paper recording the order of the Service. ‘It was,” 
he says, ‘‘about ten minutes past three when, the 
latest arrivals having been conducted to their seats, 
the splendid band, led by M. Sainton, commenced the 
Festival by performing, without organ accompani- 
ment, Costa’s setting of the National Anthem, the 
whole of the congregation of course standing mean- 
while; and, without a break, Attwood’s fine anthem 
‘I was glad when they said unto me,’ composed in 
1820 for the coronation of George IV., was proceeded 
with.” Now all acquainted with Attwood’s anthem 
know that, being written for a coronation, the 
National Anthem is introduced in the instrumental 
opening, but not until after the harmony afterwards 
accompanying the theme (which occupies fourteen 
bars) has been heard. No doubt the fact of Attwood’s 
composition proceeding ‘‘without a break” would 
have somewhat perplexed a listener who at all mis- 
trusted his powers; but in proof that this critic was 
desirous of giving, rather than receiving, information, 
he tells us that it was ‘Costa’s setting of the National 
Anthem.” We know that ‘a little knowledge is a 
dangerous thing’’; but here is evidence that it is stil! 
more dangerous where there is no knowledge at all. 


WE have often taken occasion to call attention to 
the numerous reforms demanded in most of our build- 
ings devoted to the performance of music; but lessees 
are difficult people to move, even in their own interest ; 
and it is to the public, therefore, that an appeal must 
be made before we can hope for any definite result. 
In our ‘Foreign Notes” last month we read: 
‘** Several theatres have recently been destroyed by, 
fire, viz., the theatre at Cadiz, in Spain, the Politeama 
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of Bologna, and the National Theatre at Prague.” 
This is sad news; but under the same heading we 
also light upon the following paragraph: ‘In ac- 
cordance with recently published police regulations 
every theatre in Berlin will have to be supplied with 
an iron curtain, which may be lowered in the case of 
a fire breaking out, thereby separating the stage from 
the auditory.” Now as we know that most fires at 
theatres have their origin on the stage, here is at 
once a remedy which should prove effectual; and 
yet how long will it be before ‘ police regulations ”’ 
in this country will compel the adoption ot so simple 
a preventive of a catastrophe the fear of which we 
know has latterly acted most detrimentally upon the 
attendances at our opera-houses and concert-rooms ? 
We have no desire to interfere with private specu- 
lation ; but if licences are to be granted to those who 
cater for the public amusement, we have a right to 
insist upon the necessity of such licences including 
every reasonable provision against accident. The 
Berlin authorities have set us a good example; and 
if, therefore, in case of alarm at many establishments 
we could name, our exit is still to be barred, at least 
let us remain with the protection of an ‘‘iron 
curtain.” 


THE WORCESTER MUSICAL FESTIVAL. 
(FROM OUR SPECIAL CORRESPONDENT.) 

TuHaT the calm feeling which should reign inside the 
Cathedral during the performance of those great works in 
musical art which have effected such important results 
both to religion and charity should be shared outside by 
all who have the power to promote the interest of the 
Festivals has been the earnest wish of the many who have 
watched the progress of those recent discussions upon 
these time-honoured meetings which have now reached 
so peaceful a climax. Worcester, where, no doubt with 
the best intentions, the question of the continuance of the 
Three Choir Festivals was first mooted, has, to the credit 
of all concerned, yielded so far to the popular voice as to 
retain the established design of the general arrangements, 
whilst reserving to itself the power of adding certain reli- 
gious solemnities which may deepen the purport of the 
meetings to the over scrupulous, yet disturb not their effect 
upon those who would be content to adhere to their origi- 
nal form. In proof that these mutual concessions have 
produced a widely spread feeling of satisfaction, we may 
cite the fact of 173 stewards—including the principal 
clergy and gentry of the surrounding country—having 
been secured for the Worcester Festival of this year; that 
the Right Rev. the Lord Bishop of Worcester consented 
to act as President; and that the sermon at the opening 
Service was preached by the Rev. W. J. Butler, M.A., 
Canon of Worcester. 

Contrary to the usual custom, the Festival commenced 
on Sunday, the 4th ult., with a Special Free Service at 
three o’clock. at which the Mayor and Corporation attended 
in state. The musical attractions at this Service were ex- 
ceptionally great, for the entire band and choir assembled 
for the Festival, numbering 400 performers, were employed, 
and the selection included Attwood’s fine Anthem, “I 
was glad”—written for the coronation of George IV., 
and Spohr’s Cantata, “God, Thou art great.’’ The pure 
and earnest writing of Attwood received ample justice 
from the choir and orchestra, the broad, diatonic harmonies 
telling with wonderful effect in the vast Cathedral, and 
forming a fitting prelude to the important sacred works to 
be given during the week. In Spohr’s Cantata the 
soprano solo was exceedingly well sung by Miss A. 
Marriott, the other solo parts being efficiently rendered by 
Miss Hilda Wilson, Messrs. F. King and Smith. The 
choral portions of the work, offering a strong contrast to 
the dignified style of the Anthem, were well sung 
throughout, the gradations of tone having been carefully 
observed. The Responses were by Tallis, the Psalms 
were chanted to Lawes in C, the Service was intoned by 
the Rev. E. V. Hall, Precentor; and Mr. C. H. Lloyd’s 











Magnificat and Nunc dimittis, written for and sung at 
the last Gloucester Festival, were given, under the 
conductorship of the composer, the soprano and baritone 
solos having been most effectively rendered by Miss 
A. Williams and Mr. F. King respectively. The Rev. 
Canon Butler chose for his sermon the very appro- 
priate text, “ Let everything that hath breath praise the 
Lord,” the last verse of the 150th Psalm, and eloquently 
discoursed upon the power and sanctity of all great works 
in art. ‘* What was art,” he said, ‘‘ but the most exquisite 
method of expressing beauty of every kind? and this being 
God’s great gift to man, how could he praise Him better 
than through this medium?” Referring especially to music, 
he said that he claimed for God all the greatest composers 
that the world had seen. ‘* Were not these,’ he asked, 
‘*‘ deeply religious men; not merely because they wrote of 
Christ, but because His Word ‘ was a lantern to their feet, 
and a light unto their path’; that it filledtheir soul?” At 
the conclusion of this sermon—one of the most deeply 
sympathetic with the highest mission of music ever 
preached at the commencement of a Festival—the Old 
Hundredth Psalm was sung, and the large congregation 
dispersed. 

“ Elijah ” was chosen, as usual, for the first performance 
in the Cathedral on Tuesday morning, the character of 
the Prophet being assigned to Mr. Henschel, who gave a 
highly dramatic reading of the part, singing throughout 
with an earnestness which amply ator for the fact of 
certain portions of the music being scarcely within his 
register. In the scene with the Widow he was especially 
good; and in many of the pathetic solos his artistic style 
gave much effect to some passages often listlessly passed 
over. Miss A. Williams was thoroughly efficient in the 
trying soprano solos of the first part, : Madame Albani 
in those of the second part—particularly in ‘* Hear ye, 
Israel ’—produced a powerful sensation. Of Madame 
Patey’s well-known rendering of * O rest in the Lord,” and 
the Fezebel music, it is unnecessary to speak; but Miss 
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| Hilda Wilson deserves a word of commendation for her 


expressive singing of ** Woe unto them.” The trio, * Lift 
thine eyes” (Madame Albani, Miss Marriott, and Madame 
Patey), and the duet, ‘‘ Zion spreadeth her hands” | Miss 
A. Williams and Miss Hilda Wilson), we have rarely heard 
more effectively rendered, not perhaps because the separate 
voices were better than usual, but because they blended so 
perfectly. Mr. E. Lloyd’s two songs were given with much 
refinement of style; but we could have wished for less of 
the portamento, which, especially in “If with all your 
hearts,’’ marred much of the effect of the solo. The double 
quartet (in which the principal singers were assisted by 
Mrs. A. Broughton, Messrs. Smith and Millward) was 
imperfectly sung in parts; but, probably from insufficient 
rehearsals together, this piece seldom receives the justice 
its exceptional beauties should demand. Although some 
of the choruses were dragged, especially ‘* Blessed are the 
men,” the singing of the choir was extremely good; the 
Baal choruses, ** Thanks be to God,” and ** He watching 
over Israel,” being rendered with remarkable precision. 
The final choral piece, “ And then shall vour light,” in 
consequence of the blessing being given by the Bishop at 
the conclusion of the oratorio, was happily heard to the 
end, and not accompanied by that unseemly rush to the 
doors which is too often witnessed at other Cathedrals 
during Festival time. 

The first part of the concert in the evening at the 
College Hall commenced with Mozart’s Overture to 
‘“‘ Zauberfléte,” and the second part with Mr. Walter 
Macfarren’s graceful and suggestive Overture ‘“‘ Hero and 
Leander,” which was conducted by the composer. The 
miscellaneous selection included Madame Albani’s brilliant 
singing of ‘ Casta diva” Miss A. Williams’s exceptionally 
good rendering of Beethoven’s ‘“ Ah, perfido,” Madame 
Patey’s highly successful interpretation of a new and well- 
written song by Sir Julius Benedict, ‘‘ From the bosom of 
ocean I seek thee,’ and solos by Miss Hilda Wilson, 
Messrs. E. Lloyd, Maas, King, and Henschel. Mention, 
too, must be made of the good singing of the Leeds 
Festival Choir, under the conductorship of Mr. Broughton, 
in some well-selected part-music. Mr. A. C. Mackenzie’s 
Cantata “ The Bride,” written expressly for the Festival 
and conducted by the composer, was however the novelty 
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of the evening, and produced an effect which fully justified 
the confidence of those who had chosen this rising young 
artist to occupy so large a share of the programme at a 
secular concert the attractions of which are too often of a 
character to display rather the artists than the art. The 
libretto of the Cantata, translated from the German of R. 
Hamerling, may perhaps aim at deriving a portion of its 
poetical beauty from its vagueness; for certainly we should 
find it somewhat difficult to relate the legend upon which 
it is founded. All we really do know is that after every- 
thing seems happily arranged for the wedding, the bride, 
instead of appearing at the expected moment, is said to be 
“down in the sea’s chilly bosom,” a fact announced by the 
bridegroom, and afterwards attested by the chorus. Beyond 
this we are told nothing; and it is perhaps more to the credit 
of the composer that he should have written such interesting 
music to such an uninteresting story. The prelude, in F 
minor—introducing the Leitmotif, which musically illus- 
trates the heroine’s fate, and foreshadowing the subject 
of the final chorus—concludes with a pause after a tonic 
pedal, and leads to the symphony of a chorus descriptive of 
the wedding eve, some effective harmonies on a chromatic 
ascending bass introducing an attractive subject in F 
major for the tenors, the full choir afterwards entering, 
with a marked figure in the accompaniment. The delicacy 
of treatment, both in the vocal and instrumental portions of 
this chorus, was evidently appreciated alike by choir and 
orchestra, the iano phrases on the words, ‘* Come forth, 
the boat on the shore lies awaiting,” especially, being ren- 
dered with the utmost refinement. Into the duet for tenor 
and soprano which follows the composer has evidently 
thrown all his strength. Commencing in the key of the 
preceding chorus, the symphony modulates into A flat 
major, in which key, with a syncopated accompaniment, 
the tenor begins the duet with a melodious theme, happily 
descriptive of the words, ‘‘Why droops thy head, my 
sweetest ?” and, in the same key, where the voices are 
united, the freshness of the triplet accompaniment adds 
materially to the effect ofthe vocal parts. The modulations, 
though frequent, grow up sympathetically with the text; 
and the variety of orchestral colouring throughout the piece 
shows that the composer has not only well studied the 
nature and capabilities of the instruments, but knows how 
to combine them with the voices. The succeeding march 
and chorus, in b flat major, ‘‘ Now dawneth the bright 
wedding morning,” commences with a tuneful subject for 
two soprani and alto; a point worthy of commendation 
being the change from the dominant harmony of B flat 
major into D flat, on the repetition of the words, ‘‘ Let the 
bride be adorned with her pearls.’ By a reminiscence 
of a figure in the preceding duet we are afterwards 
led into G major; and on the return to the opening 
subject in the original key, the male voices are heard for 
the first time, the theme being commenced by the sopranos 
and tenors in octaves. This is on the whole an exceed- 
ingly attractive and well-considered movement, the instru- 
mentation of the march evidencing much feeling for 
orchestral colouring, and heightening, without disturbing, 
the effect of the vocal parts. A very general encore fol- 
lowed the conclusion of this number, which was repeated 
from the point in G major. The succeeding tenor solo of 
the expectant bridegroom is extremely pathetic, and appro- 
priately ushers in the concluding chorus, in F minor, which 
tells of the mournful termination of the story. The simple 
beauty of this choral piece is in true sympathy with the 
artistic treatment of the preceding numbers. In no place 
throughout the Cantata has Mr. Mackenzie failed where 
the legitimate strength of an accomplished musician should 
be shown; and in no place has he displayed scholastic 
knowledge when this display would interfere with the due 
expression of the words. The evidence that this reticence 
is but reserved power is too decisive throughout the com- 
position to admit of doubt ; for in music, as in literature, a 
classical training so effectually colours an author’s style 
as to render it quite unnecessary to obtrude the cold for- 
malities of such training, save where it would deepen the 
effect of his work. Mr. Mackenzie, we hear, is about to 
leave England for Florence, where we trust that the 
applause with which his new Cantata was received will 
nerve him to still further exertion. He has evidently a 
power which is not within the gift of teachers, however 





eminent they may be; and that he may use this power to 
the best advantage both of himself and the art which he 
professes must be the parting wish of his many admirers in 
this country, to whom he now bids a temporary farewell, 
The principal vocalists in this work exerted themselves to 
the utmost to ensure its success, but Mr. Maas’s voice and 
style were scarcely suited to the sympathetic expression of 
the impassioned love-duet which is the prominent feature 
of the composition ; and the general effect of this piece suf- 
fered in consequence. Miss A. Williams sang well through- 
out, and the choruses were as satisfactorily rendered as 
could possibly be expected with so few rehearsals. 

On Wednesday morning the performance in the Cath- 
edral commenced with Mr. Alfred J. Caldicott’s Sacred 
Cantata, ‘*The Widow of Nain,” conducted by the 
composer. Whether the term ‘Sacred Cantata” is 
gradually superseding that of “ Oratorio,” or some young 
composers, conscious of the sublimity of the works recog- 
nised as ‘‘ Oratorios,” are too modest to use such descriptive 
name for their works, we cannot say; but certainly the 
importance of Mr. Caldicott’s composition—and indeed ot 
many other modern ‘Sacred Cantatas’’—would fully 
justify the title of ‘ Oratorio.” Assuredly, for example, a 
student need not be afraid of calling his composition a 
fugue—provided it observes all the conditions of this 
species of writing—merely because Bach and others have 
produced fugues which are unapproachable. True criticism 
should test the merits of the worker only through his work ; 
for ambition is one of the essential characteristics of an 
earnest artist. ‘The Widow of Nain” is divided into 
three distinct portions : ‘‘ The Shadow of Death,” ‘‘ Hope,” 
and ‘ Resurrection”; and the libretto, compiled chiefly 
from scriptural passages by the composer, is on the whole 
extremely well laid out for music. All who devote them- 
selves to the composition of sacred works, for solo voices, 
chorus, and orchestra, experience a difficulty when the mere 
incidents selected will not furnish sufficient variety for the 
several forms of vocal pieces which the work demands; and 
Mr. Caldicott, therefore, must be partially forgiven for the 
introduction of the Minstrel, whose only mission it is to 
break in abruptly upon the narrative with a bass solo, 
as if he were fearful that the tenor voice might weary the 
hearers, and also for the occasional interpolation of words 
not from the Scriptures, especially those of the contralto 
air, commencing with the conventional line, ‘*‘ When swells 
the sorrow-laden breast.’’ The Overture, in G minor, is 
in two movements, the Jargo having a broadly marked 
phrase for its principal subject, and the second, allegro 
molto, being somewhat light in character, perhaps even 
too light for the nature of the subject to which it forms a 
prelude. The commencement of the chorus, in G minor, 
‘* Man goeth to his long home” is in excellent sympathy 
with the mournful words, the effect being much aided by 
a syncopated, sobbing, accompaniment. A well written 
canon, two in one on the octave below, soprano and second 
tenor, and another between the same voices on the seventh 
below, with which three other parts are skilfully woven in, 
give much interest to the chorus, the entry of the soprano 
solo, in the tonic major, however, somewhat interrupting 
the dignity of the movement, and lessening the effect of 
the choral portion, in the major key, which concludes the 
number. The contralto solo, to the words of which we 
have already alluded, follows—a melodious air, placidly 
accompanied, as befits the consoling nature of the verses ; 
and exquisitely sung as it was by Madame Patey, it need 
scarcely be said that the effect upon the audience, although, 
of course, not audibly expressed, was plainly perceptible. 
The tenor then narrates how Jesus, with His disciples, 
went into a city called Nain, and met the funeral procession 
of the Widow’s son at the gates. This is told with real 
musical pathos; but the Minstrel, who has a long and 
rather uninteresting bass solo, might, as we have before 
indicated, be well spared. The chorus, ‘In Rama was 
there a voice heard,’ which contains some bold and 
vigorous writing, finishes the first division of the work. In 
the following recitative and air for the soprano, in D 
minor and major, the composer has well expressed the 
hopeful feeling of the Widow. The words “I shall go 
to him, but he shall not return to me,” where the transition 
to the major key first occurs, are set to a melodious theme, 
with a bright figure in the accompaniment, a portion of 
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this subject being effectively used in the instrumental part | A. Williams and Marriott, Madame Patey, Messrs. E. 


near the conclusion of the solo, against a descending pro- | 
gression for the voice. The instrumental march accom- | 
panying the procession of mourners and minstrels has a} 
marked prigcipal subject in A minor, the change to the) 
major, however, scarcely affording sufficient relief from the | 
monotony of the constantly recurring figure which rules | 
the movement. The scoring of the march is extremely | 
good throughout ; and, indeed, were it not for the want of | 
contrast, we could give it unqualified praise. The trio, 
which follows, ‘* Weep not, O daughter ’’—in canon for } 
soprano and tenor on the seventh below—is a good | 
example of scholarship, the alto, a perfectly independent | 
part, being written with much care and judgment. The | 
unaccompanied quartet and chorus, ‘‘ They that sow in 
tears,’ contains some good passages of imitation, an 
effective point being the repetition of the theme (with 
certain alterations in the harmonies) in chorus, with free 
parts for the solo voices. Musically speaking, this is un- 
questionably the best number in the work, for the composer 
is unencumbered with canonical fetters; but we do not 
like the addition of the word “ For” before the phrase 
“ They that sow in tears,” merely that the tenor may move 
in quavers with the alto on the dominant harmony. This 
objection is removed where the quartet is taken by the 
chorus; and the commencement of the voice upon the bar— 
after a rest, which replaces the objectionable ‘* For’’—gives 
the requisite emphasis to the initial word of the sentence. 
There is a little feebleness in the music describing the 
resuscitation of the Widow's son (which commences the 
third part of the Cantata); but both in the chorus, ‘* How 
merciful,” and following quartet, ‘‘God hath visited His 
people”’—the latter partially unaccompanied—we have 
much vigorous and effective writing. The choral, ‘‘ Thou 
art the way,” is not only an infinite canon by inversion on 
the seventeenth below, treble and bass, but it has the merit— 
if merit it be—of appealing to the sight as well as to the 
hearing, for by turning the book upside down and reading 
the voice parts backwards, the outlines of melody are 
maintained. That some of the audience could not resist 
the temptation of attempting to unravel this puzzle was 
apparent by the reversal of the natural position of several 
copies of the work; but as these mechanical exercises 
belong not to true musical art, we need only here say that 
the problem is correctly worked out. The Widow’s solo, 
in which she pours forth her thankfulness and praise— 
accompanied chiefly with a series of brilliant passages for 
the strings—contrasts well with the succeeding placid 
duet for contralto and tenor, ‘A loving and a contrite 
heart,” many phrases in which are extremely impressive. 
The modulations, too, are most appropriate, an enharmonic 
change from D flat minor to E major being a point of 
much interest. The final chorus contains some able 
writing, a fugue, commencing on the words “a great and | 
mighty prophet is risen,” being very fairly developed and 
carefully voiced throughout. The impression created by 
Mr. Caldicott’s Cantata is that it reflects the utmost credit 
upon its composer. Whether had he trusted more to his 
inventive power the result would have been equally 
successful we cannot say ; for the scholastic acquirements 
essential for what may be termed the artificial school of 
writing are not always united with that faculty of original 
thought which has ensured permanent life to the creations 
of the greatest musicians of the world. Poetry, for example, 
may of necessity be rhyme, but rhyme is not of necessity 
poetry ; and in no art can the mere satisfactory fulfilment of 
its canons produce a work of enduring value. We by no 
means say that ‘‘ The Widow of Nain” does not present 
evidences of that individuality which should characterise the 
creations of all those who aspire to the highest position—not 
only in the solos, but in many of the choruses there is a fresh- 
ness and spontaneity of expression most sympathetically 
expressive of the text—but it is because in the points most 
demanding this power the composer instinctively flies to 
the safe refuge of set forms that we make these remarks, 
feeling that if he have the courage to disregard that false 
adulation which too often bars progress, he may in his 
second important public appeal be led to consider whether 
there is not some truth in that praise which, although 
less fulsome, may be more sincere. The solos in Mr. 








Caldicott’s work were most artistically rendered by Misses 


Lloyd and Henschel. Miss Williams was especially suc- 
cessful in her singing of the air already alluded to, ‘1 shall 
see him,” Miss Marriott gave the soprano solo in the 
opening chorus with good expression, and Messrs. Lloyd 
and Henschel—the former as the Narrator, and the latter 
as the Minstrel—were thoroughly satisfactory. The 
choruses were sung with more accuracy than could have 
been anticipated, considering how few opportunities could 
have been afforded for rehearsals with the entire choir, the 
best executed being those which demanded the largest 
amount of care. 

Beethoven’s Symphony in C minor concluded the first 
part, and created an impression which we trust will lead 
to the performance of other purely instrumental works at 
future Cathedral Festivals. A selection from Handel’s 
“‘Jephtha”’ formed the second portion of the morning’s 
performance, the principal vocalists being Miss Marriott, 
who was highly successful in her singing of the air, ‘* Tune 
the soft melodious lute”; Miss Hilda Wilson, whose 
delivery of the Recitative, ‘‘ Glad tidings of great joy to 
thee,” evidenced much dramatic feeling; Madame Patey, 
who created a marked effect in the air, ‘* Scenes of horror”; 
Mr. Maas, who gave a fairly effective rendering of ‘‘ Deeper 
and deeper still,’ and ‘“* Waft her, angels’’; and Mr. F. 
King, to whom were allotted several bass recitatives, which 
he gave with excellent emphasis. The fine choruses were 
well sung, especially “ When His loud voice in thunder 
spoke’’; and much effect was given to the orchestral part 
by the use of Mr. A. Sullivan’s additional accompaniments. 

The evening performance in the Cathedral—an innovation 
introduced at these Festivals by the late Mr. Townshend 
Smith, of Hereford—was well attended and highly success- 
ful. LGeethoven’s “ Mount of Olives’”—or rather the 
version prepared for the English public by Dr. H. Hudson, 
and entitled ‘“* Engedi”’—formed the first part of the pro- 
gramme. Lovers of pure art are bound to protest against 
such an “adaptation” of a great composer's ideas; but if 
we cannot have Christ pursued by the Roman soldiers, it 
is certainly better to have David pursued by Saul than to 
lose Beethoven’s sublime music altogether. In every 
respect the Oratorio was finely rendered, Madame Albani 
singing the soprano music exquisitely, especially the air, 
with chorus, ‘ Praise ye Jehovah’s goodness,” Mr. E. 
Lloyd creating a marked effect in the impassioned tenor 
solos, and Mr. F. King declaiming the bass recitatives with 
care and judgment. Parts one and two of Haydn's 
‘Creation’ were afterwards given, the principal singers 
being Madame Albani, Miss Marriott, Messrs. Maas and 
Henschel. In the well-known solos, ‘With verdure 
clad,” and “On mighty pens,” Madame Albani was heard 
to the utmost advantage; Mr. Maas in the melodious 
air “In native worth,’ and Mr. Henschel in “ Rolling in 
foaming billows,” being also highly successful. The choir 
in both these works showed no signs of fatigue, the 
‘Hallelujah’ in ‘“ The Mount of Olives,” and “ The 
heavens are telling” in the “‘ Creation” being sung with 
much power and precision. The only defect in the 
evening’s selection was that the programme was too long. 

Cherubini’s Mass in D minor, which commenced the 
performance on Thursday morning, had only been brought 
to the notice of the English public at a recent concert of 
the Bach Society, under the direction of Mr. Otto Gold- 
schmidt ; and Mr. Done deserves every credit for affording 
us the opportunity of hearing the effect of this sublime com- 
position in its true home—a Cathedral. Comparable only 
in power and grandeur to Beethoven's Mass in D, which 
was one of the great attractions at the last Gloucester 
Festival, pedantic amateurs, who are sometimes apt to cast 
a slur upon these “ country meetings,’’ may now perhaps 
begin to think that if they wish to hear the greatest sacred 
musical works rendered amidst the greatest sacred archi- 
tectural surroundings, they must journey to one of the 
Three Choir Festivals. Rarely indeed have we listened to 
finer choral singing than was presented to the vast and 
thoroughly appreciative audience throughout this difficult 
Mass; all the contrapuntal intricacies were surmounted 
with an ease which concealed the consummate art of the 
workmanship; and, apart from this technical skill, the 
varied expression of the text was so faithfully conveyed as 
to create a devout and reverential feeling beyond the power 
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of the most eloquent preacher to produce. Madame 
Albani sang as if she were really inspired with her subject ; 
and no praise can be too great for the other principal 
vocalists, Madame Patey, Mr. E. Lloyd, and Mr. Henschel ; 
Miss A. Williams and Mr. Dyson lending efficient aid in 
the sestet, ‘Et incarnatus.’? The elaborate orchestral 
parts were finely played, and the tempi were so accurately 
taken as to bring out the full effect of each movement. 
Mendelssohn's ‘* Lobgesang” (‘‘ Hymn of Praise’’) formed 
the second part of the morning’s performance, the principal 
vocalists being Madame Albani, Miss A. Williams, and Mr. 
E. Lloyd. The instrumental movements were rendered 
with the excellence which might be supposed from so per- 
fect a band; and the solo and choral singing fully justified 
the expectation of those who anticipated an exceptionally 
fine rendering of Mendelssohn’s work. Mr. E. Lloyd’s 
singing was superb throughout. 

The first part of the Concert at the College Hall, in the 
evening, was devoted to the performance of Mr. J. F. 
Barnett’s Cantata, ‘‘ The Building of the Ship,’’ conducted 
by the composer. The principal vocalists were Miss A. 
Williams, Madame Patey, Messrs. E. Lloyd, F. King, and 
Henschel. Our notice of this work on its production at 
the Leeds Triennial Festival in October last will absolve 
us from the necessity of here criticising its merits; and it 
will suffice, therefore, to say that the principal pieces were 
cordially received, and the melodious quartet, ‘* How 
beautiful she is,’ redemanded. In the second part Miss 
Marriott was highly successful in her rendering of Weber’s 
scena, ‘Ocean! thou mighty monster,’’ and vocal pieces 
were also given by Messrs. Maas, F. King, and Henschel, 
an apology being made for Madame Patey, who was too 
unwell to reappear. A well written part-song by Mr. 
Broughton was also given by the Leeds Festival Choir, 
and the programme included the Overtures to the “ Mid- 
summer Night’s Dream” and ‘Guillaume Tell,” both of 
which were excellently played. 

On Friday morning the ‘‘ Messiah ” was given, Madame 
Albani producing her usual effect in “I know that my 
Redeemer liveth;” and Miss A. Williams singing with 
good feeling the air, ‘‘How beautiful are the feet.” 
Madame Patey was highly successful in ‘“ He shall feed 
His flock” and ‘‘ He was despised’’; Miss Hilda Wilson 
gave the solo (with chorus), ‘‘O Thou that tellest,” with 
much expression; the tenor music was sung through- 
out by Mr. Maas, and that for the bass was divided between 
Messrs. Henschel and F. King. In the choruses the choir 
seemed as fresh as if the Festival were beginning instead 
of ending, “‘ For unto us” and the“ Hallelujah,” especially, 
being very finely rendered. 

In the evening the special closing Service was held in 
the nave of the Cathedral, commencing with Spohr’s Over- 
ture to “* The Last Judgment.’ Handel’s Anthem, ‘‘ The 
king shall rejoice.” was given after the third Collect—the 
solos by Miss Marriott, Miss H. Wilson, Mr. Dyson, and 
Mr. King—and the Anthem before the blessing was 
Mozart’s ‘*O God, when Thou appearest.” Mention must 
also be made of a “ Magnificat” and “ Nunc dimittis” 
composed expressly for the Festival by the Rev. E. V. Hall, 
which contain some smooth and melodious writing for 
solo voices and chorus, much of the instrumentation being 
extremely bright and effective. At the conclusion of the 
Service Dr. Bridge, Organist of Westminster Abbey, per- 
formed Bach’s Toccata in F, and other pieces, on the large 
organ in the nave, causing a number of the congregation 
to linger for some time in the Cathedral. 

Looking back upon the artistic results of the week, we 
cannot but feel that very much of the success of the 
Festival was owing to the exertions of the local Con- 
ductor, Mr. Done. It is too much the custom to underrate 
the services rendered at these meetings by the Cathedral 
organist simply because some experienced Conductor might 
be brought from London who, it is said, would exercise 
more control over the executants. But, apart from the un- 
gracious act of placing a stranger in a Cathedral where the 
musicai arrangements are always presided over by one well 
known to the residents, is it fair to ignore the hard work 
which has devolved upon the organist for many months 
before the performance? We happen to know, for ex- 
ample, that Mr. Done had for a very long period toiled 
hard with different sections of the choir, and even jour- 








neyed to Leeds, in order to insure an adequate rendering 
of Cherubini’s Mass; and we emphatically say that the 
choral singing in this work would have done honour to any 
Conductor. The general performances under his direction, 
too, were very far above the average; and he was ably 
seconded by Mr. C. H. Lloyd, who presided during the 
Festival at the organ erected by Messrs. Nicholson in the 
Cathedral. The band, led by M. Sainton, included the 
most eminent London artists; and the addition of a selec- 
tion from the Leeds Festival Choir to those of Worcester, 
Hereford, and Gloucester, produced an unusually fine body 
of tone in all the choral pieces. After a word of com- 
mendation to Mr. Langdon Colborne, who presided at the 
pianoforte in the College Hall, and at the organ during 
the early morning services at the Cathedral, there remains 
only the agreeable duty of acknowledging the attentions 
of the Honorary Secretaries, and more especially of warmly 
thanking the Rev. Canon Cattley, whose many personal 
courtesies rendered our work rather a pleasure than a task 
during the Festival. The entire sum collected at the 
Cathedral doors for the charity was £1,027 4s. 10d. At 
the Festival in 1878 the collections amounted to £1,372 
4s. 2d.; but this must be regarded as an exceptional occa- 
sion, being the first of the restored meetings after their 
temporary cessation. 


THE FRENCH FESTIVAL AT BRIGHTON. 
(FROM OUR SPECIAL CoRRESPONDENT.} 


THE attractiveness of those well-known competitions of 
Orphéons and other musical societies in France gave rise 
to the desire of holding some such gathering in England; 
and, after several years of vague plannings to that end, a 
definite result has at last been achieved. In the absence 
of better and more influential promoters—who, we venture 
to think, might easily have been found—Mr. Bamford, of 
Wareham, Dorsetshire, two or three other amateurs whose 
names do not appear, and Mons. de la Grave, of Brighton, 
sent offers to all the French societies to come over at 
their own expense and hold a Competition and Festival 
in Brighton. The avowed object was ‘‘the hope of pro- 
moting international contests in music,” but as the form 
of competition rendered it impossible for any but French, 
Belgian, or Swiss societies (z.c., those classified according 
to one and the same system) to compete, a more obvious 
reason must be sought. Thirty-two Fanfares, Harmonies, 
Symphonies, and Chorales (brass, wind, and string bands 
and choirs of male voices) were inscribed on the competi- 
tion list as having accepted the invitation, and in reality 
twenty-two societies, including one from Belgium, arrived 
and took part in the contest, which was held simultaneously 
in four rooms during the days of the 6th and 7th ult. It 
seems that all these societies, which consist of amateurs 
of the working classes, are strictly classified into three 
divisions, each division again being subdivided into three 
or more sections, but we are not aware by whom or on 
what grounds a society is placed, say, in Division III., 
Section 3, Group C (the lowest class), nor how it would 
proceed to work its way up past Division I., Section 1, into 
the very highest class, ‘‘ excellence.” However this may 
be, there is plenty of system and rule in these affairs, and 
as there were representatives of each division and section, 
one could gain a fair idea of the general merits. Truth to 
say, these were by no means transcendent. The very 
highest classes of brass and wind bands would be about on 
a level with our good military bands—but far inferior to our 
best—if only they possessed better instruments. The 
second division is about equivalent to the town and pier 
bands of our best watering-places, that is to say, they play 
tolerably, but with instruments wretchedly out of tune, and 
with little regard to light and shade. The third division is 
too terrible to be described. The choral societies are 
much better, even those of the lower rank showing very 
good training, and all, without exception, having the 
power—so conspicuously lacking’ in English choirs—of 
keeping up to pitch during a long unaccompanied piece. 

The procedure of the Festival was as follows :—All the 
societies having arrived in the course of Monday night, 
the opening ceremony was held at 11 o’clock on Tuesday 
morning in the Dome. The bands and choirs filled the 
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body of the hall, and made a very pretty sight, with their 
gay banners loaded with medals and crowns, won in 
previous gatherings. The Festival Committee, consisting 
of several eminent English musicians, the principal local 
and a number of French professors, were assembled on the 
platform, the respected and popular Mayor of Brighton 
(Mr. Alderman D. Smith, D.L., J.P.) presiding. M. 
Cressonnois, Chef de Musique de la Gendarmerie, came to 
the front as Conductor, and ‘‘ God save the Queen ” was 
played and sung by the whole body with imposing effect, 
despite a slight difference of opinion as to the repeats. 
The voices, though in unison, were quite overpowered by 
the instruments, which outnumbered them by more than two 
to one. ‘La Marseillaise’’ then followed, but having 
been arranged by some unknown meddler, it all but came to 
grief. Indeed, though many times given during the course 
of the Festival, it was never performed without a hitch. 
The Belgian band having played the ‘ Brabanconne,” 
a good march, but scarcely a worthy national anthem, the 
Mayor declared the Festival open in a short speech, and | 
was followed by other speakers, among whom Sir Julius| 
Benedict was decidedly the shining light. ‘God save the | 
Queen” having been repeated (it was played no less than | 
twelve times in the course of the Festival) the business of | 
the competitions began. This consisted first in the playing | 
or singing of a piece at sight by each society. The pieces 
specially written for this purpose were a Solfeggio for 
three voices by M. Bordogni—a simple piece in A minor, 
with no chromatic passages or awkward rhythms—and an 
Allegro Militaire for wind instruments: much such a piece as 
we hear three members of a street band perform while the 
rest go round to collect the money. Anything more ridicu- 
lously simple could not be imagined, yet even the splendid 
choir of Le Mans and the really fine bands of Chalons and 
Ixelles could not get through without mistake. The 
inferior bands and choirs came to hopeless grief at the 
first bars. We should except one brass band of mere boys 
from Chevreuse, which, though in the lower section of 
Division II., read fairly well, and had been wonderfully 
well trained by their clever Conductor, quite a common 
artisan. Well might the sight-reading class be conducted 
with closed doors! The other test was the playing of 
three pieces by each band, one chosen by the judges, the 
others by the competitors. The first was usually a little 
French overture, the second an operatic selection, and the 
third an air with variations to show off the soloists, who, as 
a rule, had better have been kept inthe background. ‘The 
jurors of the four rooms were as follows:—Music Room, 
Pavilion: Sir Julius Benedict (president!, Signor Ran- 
degger, M. Baron, M. Cressonnois, M. Durand, M. 
d’Ingrande, and Mr. R. Taylor. Banquetting Room, 
Pavilion: Sir George Elvey (president), Mr. Kuhe, Mr. F. 





H. Cowen, M. Torchet pére, Mr. A. King, M. Petit Jean, | 


and M. Réveillon. Aquarium: M. Willent Bordogni (presi- 
dent), Mr. Dorrell, Mr. Corder, Signor Visetti, M. Torchet 
fils, M. Auguez, and Mr.Crapps. Town Hall: Signor Tito 
Mattei (president), Mr. E. H. Thorne, Mr. F. d’Alquen, 
Mr. Ardley, M. F. Simon, M. Viereuist, and M. Schaun, 
The English gentlemen, from their unfamiliarity with the 
procedure, were of course in the hands of their French 
coadjutors; but as, owing tothe odd system of division and 
subdivision, there were never more than two or three 
societies in a class, there was little or no real competition, 
and the work of the jurors was merely formal. In fact, no 
one of the Societies came off with less than two prizes, 
while some received as many as six ! 

On the Tuesday evening and Wednesday afternoon grand 
concerts were given at the Dome. To these the public 
flocked in crowds—indeed the huge room could have been 
twice filled. Some fine singers from the Grand-Opéra of 
Paris were heard at each, Mesdames Castillon and Appia, 
and MM. Caron, Villaret, and Auguez: the two ladies 
and the last-named gentleman having rare qualities of 
voice and style. The choirs of Chartres, Chalons-sur- 
Marne, and Le Mans gave part-songs with exquisite style 
and finish, and the wind bands of Ixelles, Chalons, Chartres, 
and Fontenoy-sur-bois contributed the orchestral items. 
Save for the interest attaching to these as novelties the 
concerts were wholly beneath notice, being badly con- 
ducted, and without an atom of anything like good 
music. A third Concert was held on the Thursday 
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for the benefit of the unfortunate Society of 
Ferte Alais which formed the bulk of the victims in 
terrible railway accident at Charenton, but as all 
societies had left Brighton on Thursday morning the 
result was meagre, the hall being very poorly filled. At 
six p.m. on Wednesday the whole company went in pro- 
cession to the Skating Rink in the King’s Road to hold what 
is in France the chief item of the Festival—a united per- 
formance of vocal and instrumental pieces by all the 
societies en masse. This turned out a complete failure, 
partly on account of a neighbouring chapel, the bell of 
which neither bribes nor entreaties could stop from ringing 
the whole time—partly on account of the singular absence 
of the general public. At nine, inthe Dome, the Mayor pre- 
sented the prizes, which consisted principally of silver-gilt 
wreaths and crowns, and gold, silver, and_ silver-gilt 
medals, which had been handsomely subscribed for by the 
town ; all these, as has been already hinted, being absurdly 
in excess of the real deserts of the winners. The scene 
here was most amusing and exciting, the favourite winners 
being embraced, carried about and wept over by their 
enthusiastic friends, while they did not scruple to hiss the 
undeserving conductors of the bad bands when they came 
up for their prizes. A conversazione was then supposed 
to take place at the Pavilion, but as this only meant that 
| the rooms were lit up for anyone to go in who liked, most 
| concluded to stay away. A Garden Party the following 
|morning would have been spoilt by the rain, even had 
| there been anyone to attend it, which there was not. So 
‘melted away into nothingness a Festival which, delight- 
| fully interesting in itself, might have afforded enjoyment 
| to thousands and brought considerable pecuniary reward 
| to the promoters had they only known their business. 

That we have anything to learn from the French save 
| enthusiasm for art and concentration of forces we, for our 
| part, stoutly deny. Not one piece that could be called 
good music was performed in the entire course of the 
Festival. Not one choir that we could not match, not 
| one amateur band that we might not be able to surpass. 
To be sure, our amateurs do not go in much for brass 
bands, and oh! what a blessing—what a sweet incalculable 
blessing !—it is that they do not! 





THE OSWESTRY FESTIVAL. 


CIAL CORRESPONDENT.) 
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AmonGst the numerous provincial festivals and musical 
| meetings which this autumn has witnessed. and is destined 
to witness, one of modest pretensions, but of considerable 
educational interest, should not be overlooked altogether. 
| The Oswestry meeting with which this notice is concerned 
was Officially described as a Festival of Village Choirs, and a 
| more characteristic name could not be found for it. The 
singers on this occasion were exclusively men and women 
and children from the Welsh and English counties in the 
neighbourhood of Oswestry—men and women of all classes 
and all denominations and all ages, for social and sectarian 
differences have fortunately had no place in the move- 
| ment of which the Festival was the first public result and 
| demonstration. As to the genesis and the aimsof that move- 
| ment, it may interest the readers of THe Musica TIMES to 
|hear a few details which are not without their general 
bearing and importance. 

Oswestry has one advantage over more populous and 
more interesting cities. It has in its midst, or at least in 
its neighbourhood, a prophet, and it believes in that 
prophet. When Mr. Henry Leslie had dissolved his 
famous choir, and took up his residence on his estate in 
Wales, he soon felt the want of some employment for his 


musical energy and his organising genius, and he 
determined to solve on a small scale the educational 
problem with regard to music, which for some 
time has been amongst the burning questions of 
English legislation. ‘The official teaching in his district 
being to a large extent confined to singing by 


ear, there was much room for improvement, and that 
improvement it is intended to bring about by the organi- 
sation of a system of village choirs, self-supporting and 
independent of Government aid, and equally free from 
sectarian influence of any kind. By way of centre to this 
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system, a School of Music at Oswestry was founded 
from the surplus money of a festival given there two years 
ago; and the excellent prospects of the system are sufti- 
ciently proved by the fact that at the meeting on the 15th of 
last month no less than 1,200 singers had assembled, all 
capable of grappling with musical difficulties of a more or 
less rudimentary kind. On looking at these men, women, 
and children (some of them charity children), as they 
stood in serried ranks on the platform of the Cross Market 
Hall, turned into a concert-room for the nonce, one had 
the agreeable certainty that all of them loved art sincerely, 
and had acquired at least some proficiency in practising it 
—that, for example, they were all of them able to convert 
written notes into sounds. For it need scarcely be added 
that singing by ear is not indulged in by these choirs, 
which, on the other hand, may choose their own system 
of notation. An equal chance is thus given to the adhe- 
rents of Tonic Sol-fa and of the historic mode of writing 
music, and in this respect also the experiment may lead to 
interesting statistical results. But the chief thing after all 
is that the bad empiric method is here for ever abandoned 
in favour of systematic training. As long as people are 
taught to read, the characters which they use are a minor 
consideration. 

To show quant@ molis erat to found the village choirs 
organisation on a healthy basis, it will be best to quote a 
few extracts from the Report addressed to the Committee 
of the Oswestry School of Music in November last :— 


The school has now been before the public for more than a year, and 
although the terms on which competent teaching was offered were so 
low as to place instruction within the reach of the poorest, yet next to 
no response had been made! The President, while not less assured of 
an ultimate success, was beginning to despair of an immediate one, 
although the Committee offered so much and asked for so little in return, 
But an event has quite recently occured in the parish of Llansantffraid 
which has thoroughly and practically solved the problem, leaving not 
the slightest doubt of a brilliant fulfilment of all Mr. Leslie had so 
much at heart. 

A short narration of the formation of the Llansantffraid Musical 
Union will best explain how it came about, how easily and how strongly 
it grew, and how great and unexpected a success has been obtained. 
A like r tis in the power of every parish. A leading inhabitant of 
Liansantfiraid asked Mr. Leslie if he would help to improve music in 
the village. The reply was that he would do all in his power to assist, 
provided all parties in the parish would drop their mutual cifferences, 
political and sectarian, and thus form a strong society for the cultiva- 
tion of the art of music. In the course of a very few days every repre- 
sentative name in the parish was appended to this understanding. A 
meeting was called, at which a committee was formed, and Mr. Henry 
Leslie accepted the office of Chairman. The Vicar most kindly placed 
the National Schoolroom at the disposal of the Committee. No time 

was lost; Mr. J. P. Williams, of Llanfyllin, was engaged for Monday 
evenings to instruct an elementary class from 6 o'clock to 7, and an 
advanced class from 7.10 to 8 .30. Work commenced on Monday 
evening, October 3, and on Thursday evening, November 11, the choir 
sang two choruses (and not easy ones) at a‘concert. On some evenings 
there have been as many as 120 at practice, and on no occasion less 
than 100. 

The members of the choir pay nothing for the instruction, the Com- 
mittee havi ing determined that two concerts shall be given during each 
season, and the proceeds devoted to the payment of expenses incurred 
by the practices. Three important objects are thus at the same time 
attained: musical instruction is a free gift to every applicant with a 
voice, two entertainments are provided for those who have not too 
much change in the dull monotony of their evenings throughout the 
year, and funds are secured to meet the outlay in connection with the 
classes. It should here be mentioned, for the information of those 
parishes which wish to follow the example of Llansantffraid, that the 
principles of management adopted are identical with those on which 
Mr. Henry Leslie’s choir was conducted. Unless each member has 
attended a sufficient number of rehearsals, singing at a concert is not 
and never should be permitted. Fears may arise regarding the possi- 
bility of obtaining the necessary professional teaching, but there need 
be no trouble on that point. There are several teachers living in 
Oswestry, some of whom are connected with the School of Music, who 
are ready and competent to fulfil the required duties. 











The incidents of the Village Choir Festival, as far as 
they are of general interest, may be described in few words, 
The most interesting feature was the contest for the 
handsome prize banner, embroidered and presented by 
Mrs. Leslie. This took place in the morning at the Cross 
Market Hall, the number of competing choirs being eight. 
Sir Frederick Ouseley acted as umpire, the piece selected 
for performance being Wesley’s familiar hymn ‘ The 
Church’s one foundation.”’ The choice can scarcely be 
called a happy one. The mere sequence of notes being 
very easy, the conductors of the various choirs not un 
naturally endeavoured to excel by the introduction of 
nuances, which on the other hand were wholly uncalled foy 
in the simple tune. One verse was given piano, another 
forte, without any reason but that just referred to, the result 








being an impression of artificiality not always agreeable. 
A simple part-song of Mendelssohn or something similar 
would have been more to the purpose. There was a 
tendency on the part of some conductors towards hurrying 
the fempo, accounted for perhaps by the laudable wish of 
counteracting the habit of dragging, too frequently found 
in congregational singing. Upon the whole, however, the 
performance was decidedly creditable, and augured well for 
the future achievements of these unsophisticated singers, 
Sir Frederick Ouseley ultimately assigned the prize to the 
choir of Maesbury, and in this verdict—if we may presume 
to judge so competent a judge—we fully agree. His criti- 
cisms on the various renderings were a model of good 
sense, keeping aloof alike from indiscriminate flattery and 
from harsh censure. His remarks, most useful no doubt to 
the competitors, were made in a kindly spirit, and in such they 
were accepted. Excellent feeling also was shown by the 
unanimous applause with which ‘the name of the winning 
choir was received by its unsuccessful competitors. 

Of the Concert given in the afternoon of the same day 
not much need be said. Some hymns were sung by the 
united choirs, the Oswestry Festival Chorus gave various 
part-songs, the Viscountess Folkestone charmed the 
natives by her agreeable voice, and various brass bands 
of somewhat doubtful intonation added to the volume of 
sound, if not to the merit of the performance. Mr. Henry 
Leslie conducted, and at the end of the Concert received 
a cordial vote of thanks. Subsequent trials must show 
whether the seed thus sown will yield a lasting and, ina 
higher sense, artistic harvest. 


THE MUNICH WAGNER CYCLE. 
(FROM OUR SPECIAL CORRESPONDENT.) 

Tue fashion now prevalent in Germany of giving 
operatic ‘cycles ” has just received a noteworthy illustra- 
tion in Munich, where the six operas of Richard Wagner 
(disregarding the Nibelung trilogy) have been twice per- 
formed, the first series extending from September Ist to 
the 12th, and the repetition from the 15th to the 26th. It 


seems likely that London will be visited by an epidemic of 


Wagnerism during the coming season, if current rumour 
and official statement are alike to be credited. But even 
if we reject the former it is practically certain that the two 
latest and most individual works of the Bayreuth genius 
will be presented to notice under advantageous circum- 
stances; and it is probable that some among the English 
musicians who attended the recent Munich perform- 
ances were actuated by a desire to make acquaintance 
with these complex creations before hearing them amid 
the distractions of a London season. A slight dis- 
appointment was experienced at the outset, as the per- 
formance of “ Rienzi,” which should have inaugurated 
the cycle on the 1st ult., could not be given in con- 
sequence of the illness of one of the artists, But visi- 
tors were compensated by the opportunity of hearing 
two performances of ‘“ Tannhauser,’ an opera which 
received very scurvy treatment when adapted for the 
Italian stage at Covent Garden. It may be confidently 
predicted that a long career of popularity is in store for this 
work, which, for the magnificence of its music and the 
beauty and morality of its poem, is entitled to a very high 
place in public regard. Strangers among the Munich 
audience could not avoid being impressed by the artistic 
principles which evidently govern the system of operatic 
management in the Bavarian capital. The mounting of 
‘¢ Tannhauser,” as indeed of all the operas, was less remark- 
able for mere glitter than for refinement and for perfection 
in matters of detail. The eye was never pained by a sense of 
incongruity in the minutiz of stage arrangement, nor the 
ear by coarseness or faulty intonation in the chorus or 
orchestra. Herr Vogl as Tannhduser, Frau Vogl as Venus, 
and Herr Reichmann as Wolfram, gave the liveliest satis- 
faction. The first-named artist acted as if inspired, 
especially in the third act, where so much of the effect 
depends upon the exponent of the erring and hapless min- 
strel. It should be added that the new version of the opera is 
used, from which the music to the Venusberg scene has 
been performed at St. James’s Hall. Those who have only 
heard it in the concert-room can form no idea of its effect 
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when given with the stage accessories. The performance 
of “ Der Fliegende Hollander,” may be passed over with a 
word of praise to Herr Reichmann for his fine impersonation 
of the Dutchman; and one of tribute to the scenic artists 
for the graphic portrayal of the storm and other atmo- 
spheric effects in the first act. In ‘ Lohengrin” neither 
the Elsa nor the Knight of the Holy Grail were ideally 
perfect ; but Herr Reichmann acted finely as Telramund, 
and Frau Vogl was so impressive as Ortrud that one 
could not help thinking with a smile of those who have 
termed the part thankless and ungrateful. The score 
was given in its entirety, but the performance, with 
moderate waits, only lasted a trifle over four hours. On 
the evening when ‘ Tristan und Isolde”? was given the 
theatre was filled to its last seat before the advertised 
time of commencement, and the deep interest felt by 
every one present was further evinced by the profound 
silence that prevailed throughout the performance. It is 
not our present purpose to enter into a detailed description 
of this extraordinary work, its author’s most daring and 
most individual effort. Wagner tells us that during its com- 
position he forgot all theory and moved with perfect freedom, 
the word suggesting the tone without reference to any 
established rules governing the construction of a musical | 
section or movement. It is not surprising, therefore, that | 
the work bears the character of a vast improvisation, form | 
being absolutely ignored from first to last. In its place} 
we have the system of Leitmotiv developed to the fullest | 
possible extent. One melodic phrase of not more than | 
six or eight notes will be repeated again and again, though | 
with endless variety of detail, so that no sense of mono- | 
tony is felt, but rather one of weariness at the attempt | 
to grasp the kaleidoscopic changes in the harmony. In 
its general character the music is suggestive of intense | 
and ungovernable passion, occasionally sinking into| 
voluptuous repose, but soon rising again to a demoniac | 
frenzy. ‘There are portions of this opera which kindle the 
emotional faculties to the extent of positive pain; and the 
final sensation is one of exhaustion rather than that of 
elevation—such as we are accustomed to experience after | 
listening to the masterpieces of Handel or Beethoven. 
The immorality of Wagner's poem is equalled by the un- 
bridled licence of his music, and the influence of both can 
scarcely fail to be unhealthy. None but the pedantic or 
the unimpressionable will deny the power of ‘* Tristan und 
Isolde,” but many will regret the use here made of genius | 
so commanding. The exceptionally arduous nature of the | 
two principal réles will prevent frequent performance of | 
the opera, as a couple of artists so gifted as Herr and Frau | 
Vogl are not always to be secured. Vocally and drama- 
tically their embodiment of the guilty pair was superb; 
indeed, it is impossible to imagine a finer interpretation of 
either character. 

In ** Die Meistersinger’? Wagner gives us a more whole- 
some theme and less extravagant music, though the latter 
is scarcely less representative of his advanced style. The 
good-humoured satire levelled at the worthy but narrow 
Mastersingers, the mingled poetry and tenderness of the 
portrait of Hans Sach, the comic knavery of Beckmesser, 
and the homely love-making of Walter and Eva, combine 
to form an extremely pleasant drama, and although the 
music is uncompromisingly intricate, the melodies are so 
fresh and the treatment so vigorous that, in performance 
at least, one scarcely notices the elaborate nature of the 
means taken to produce the effects. Still, these difficulties 
must militate somewhat against the frequent representation 
of the work, and the essentially German nature of the 
subject may possibly exercise a prejudicial effect on its 
position in this couutry. Although there was nothing 
Strikingly meritorious in the presentations of the leading 
characters at Munich, the Hans Sachs of Herr Reichmann 
excepted, the general performance was not only accurate 
but spirited, and Herr Lewi, the admirable conductor of the 
theatre, deserves congratulation on having brought his 
delicate and onerous labours to so triumphant a termination. 





ROYAL ACADEMY OF MUSIC. 


THE Principal of the Royal Academy of Music, Professor 
Macfarren, on Saturday, the 24th ult., delivered his annual 


auguration of the new academic year. The proceedings took 
place in the concert-room of the Academy, in Tenterden 
Street, Hanover Square, and among the Professors present 
were Messrs. Brinley Richards, Walter Macfarren, Harold 
Thomas, A. O’Leary, H. C. Banister, F. R. Cox, P. Gold- 
berg, A. Randegger, W. Shakespeare, F. Walker, H. R. 
Eyers, W. H. Holmes, H. R. Rose, and Mr. John Gill, the 
Secretary. 

Professor Macfarren, addressing the new pupils more 
particularly, said he would endeavour to convince them of 
the great advantages and privileges which were open to 
them on their entrance into the Academy. He referred to 
the distinguished musicians who had been their precursors 
in the career of study, and afterwards stated that from 
time to time they would meet there musicians who held 
the highest position in the several departments for which 
they were famed in the musical profession. The fact of 
their owning these distinguished musicians as acquaint- 
ances was already an elevation on their entrance into 
the musical profession. They must remember that they 
entered into a community of aspiring young musicians, 
who had all the same hopes with them; and the 
mixing with other students of the same art would 
be in itself a particular means to promote their ad- 
vancement. The position of a sub-professor was the 
highest that could be held by a student, and, having 
the confidence of the Committee, the sub-professors were 
trusted with the care of younger pupils than them- 
selves, but under the supervision of their own superior 
professors. It was of great importance for them to con- 
sider the peculiar aspect of music at the present time. 
This was an age of political revolution and change ; it was 
an age of art revolution. It would be unseemly in him, who 
enjoyed the very great privilege occasionally of coming up 
for judgment before the tribunal of public opinion, to men- 
tion by name artists who doubtless had as much convic- 
tion of the truthfulness of their course as any of them 
might entertain. It was, however, very necessary for them 
to hold in caution the revolutionary ideas which were held 
by some of the present generation of composers, to regard 
with sincere reverence the great things which had been 
done in former ages, and to be cautious in accepting inno- 
vations on them from the hands of others, whatever their 
artistic pretensions. Art was free; the musical art was 
boundlessly free; but all freedom was the widest, the 
broadest, the most complete which was under the dis- 
cipline of mature judgment—not at the reckless impulse 
of accident, but guided by a true principle. Many of the 
composers of the present day appeared to disregard prin- 
ciple, and to write combinations which abrogated the rules 
of harmony. The rules of music were as much rooted in 
the foundations of nature as any subject which had en- 
gaged the attention of philosophers. The perspective 
which was the guide of the painter was not more truthful 
than the principles which conducted the framing of a use- 
ful design, and it was the particular duty of every student 
and every teacher of students to uphold the idea of the 
order of harmony in the construction of a musical work. It 
was necessary in the choice of works for study to consider 
that the present stage had been approached through a long 
avenue of centuries, and that present art had been reached 
through a long course of modification ; that we could not 
understand the productions of this age except through a 
knowledge of the works which had preceded them; and 
that the true portal to present art was a knowledge of 
the works of those of forgotten times. We lived in and 
sympathised with this age, and there must be peculiar 
circumstances now existing which influenced the produc- 
tions of the present time. He would by no means urge a 
wilful disregard of the work which was going on around 
us, but for more immediate and, continual study it was 
necessary for them to become familiar with the master- 
pieces of an earlier period before they gave large attention 
to the productions of our own day, which were not yet 
past that remarkable ordeal, the ordeal of time, which 
was the true means to draw a decision from as to the real 
amount of excellence which an art production possessed. It 
must be borne in mind that in the large modifications of 
plan and of the rules of harmony which had been developed 
in the course of ages, truly great men, however large their 
views, had not broken them. Shakespeare enlarged the 





opening address to the students, on the occasion of the in- 








522 


THE MUSICAL TIMES.—OcrToser 1, 1881. 





principles of versification. In the earlier ‘‘ Songs without 
Words” of Mendelssohn one found in the majority of in- 
stances, though in a very concise form, the complete plan 
of the first movement of a sonata displayed. This was the 
case in many instances. Later, however, this formality in 
construction disappeared, yet there were the same 
principles of the relation of keys to the development of the 
subject differently applied—applied with a freer hand, but 
with a no less rigid regard to natural art and the relation 
of all notes to that single note which was chosen for the 
primary tonic. So, again, Beethoven extended the length 
of musical composition, but made no abnormal variation in 
the constructive propriety of the whole. What he wished to 
impress on them was that they must observe the rules of 
harmony and be guided by a true principle. He remembered 
when more than half the world used to condemn the paint- 
ings of Turner, exclaiming that they wanted plan and pur- 
pose, and that they violated all principles, but according to 
the elaborate analyses of many of Turner’s pictures by the 
distinguished critic, Mr. Ruskin, principles were more 
faithfully observed in the pictorial compositions of Turner 
than in many and many an artist’s works which were held 
in high esteem at the time when Turner’s productions were 
stigmatised. It must not, however, be thought on this 
account—innovations not being understood when first pre- 
sented—that everything which was new was acceptable as 
truthful. In past ages music, he apprehended, was played 
with such rigid exactitude of measure that the metronome 
might have beaten through an entire movement and it 
would never have been varied. More latitude was employed 
at the present time, but there was a tendency nowadays 
to vary the time to a greater extent than was either good 
for the effect of the music or for the undeveloped sense of the 
player or singer. The highest excellence which a long piece 
of musical construction could have was for all the phrases 
in it to fit one to the rest, and the same degree of quick- 
ness to apply to all the several ideas which were grouped 
into one composition. In referring to the imperfection of 
the musical alphabet, he observed, they must probe in the 
music itself for the expression at which the composer had 
aimed; and as this was a mystery of the most delicate, 
subtle, and beautiful nature, it was in this that our more 
experienced teachers must be particularly consulted. Re- 
ferring to the contest between Marsyas and Apollo, he re- 
minded them that Marsyas was defeated, and that for his 
temerity in challenging the god of music he had to suffer 
death. The blood of Marsyas, however, was the stream of 
poetry. From his veins had flowed the inheritance of all 
that was divine in our artistic system. Success in a low 
cause was far, far lower than failure in the highest. They 
witnessed the works and the performances of the greatest 
artists. They might be unable to equal them, but the en- 
deavour was in itself an elevation. It was of the utmost 
consequence that every one who pretended to the high 
character of being a musician should have the power of 
reading and writing music, and be perfectly able to give a 
rendering of written music at first sight, though he did not 
mean by this that a first sight performance would be 
perfect. The more they extended their knowledge of 
languages the wider would be their capacity for music ; 
and, generally, the education of musicians should be of a 
nature to fit them for the society into which they were 
now admitted. After pointing out the special duty in their 
case to resist the many temptations to which musicians 
were subjected, he beseeched them never to be contented 
with general public applause, as nothing was more mis- 
leading. No one could judge till after a large experience 
the real worth of any art production. Professor Macfarren 
resumed his seat amid warm applause, with which his ad- 
dress was frequently greeted.—The Times. 


THE musical season in Manchester, which commences 
this month, promises increased variety of entertainment, 
if it does not surpass its predecessors in the production of 
novelties. Mr. Hallé’s series of twelve orchestral and 
eight choral Concerts will commence on the 27th inst. 
The personnel of the orchestra, with the exception of the 
first oboe and tympani players, will be practically un- 
changed, so we may confidently anticipate the maintenance 
of the high standard of excellence for which the band is so 
justly famed. Amongst the choral works promised are 





Cherubini’s Mass in C (No. 4), Rossini’s ‘* Stabat Mater,” 
the ‘‘Creation,” Berlioz’ ‘‘ Childhood of Christ,’’ the 
“ Messiaii,” Berlioz’ ‘‘ Faust,” the ‘ Elijah,” a Cantata 
entitled ‘Eric the Dane,” by E. Hecht, and Beethoven's 
Missa Solennisin D. Mr. De Jong, whose Popular Con. 
certs merit their title, has improved his generally efficient 
orchestra of last season, and has already engaged a number 
of vocalists, amongst whom we may mention Mesdames 
Marie Roze, Davies, Samuell, and Patey; and Messrs. 
Lloyd, Maas, Foli, &«. The Manchester Vocal Society, 
under the direction of Mr. Henry Wilson, is engaged in the 
rehearsal of several of Schubert’s masses, and various new 
part-songs, &c. The choir has been somewhat augmented, 
the sopranos especially having been largely reinforced, 
The Athenzum Musical Society is engaged, under the con. 
ductorship of Dr. H. Hiles, in the preparation of A. J. 
Caldicott’s Cantata “*‘ The Widow of Nain,” and this work 
will be produced for the first time here early in the season, 
In addition to these established musical institutions, the 
St. James’s Hall was inaugurated on the 26th ult. with a 
series of twelve Promenade Concerts, which are to extend 
over a fortnight, and may possibly be continued through 
the season at intervals. The band and chorus, the former 
of which contains many well-known names, numbers 
about 250 performers, and an imposing list of vocalists has 
been engaged. Mr. Dodds, late of the Carl Rosa Opera 
Company, is also venturing into the musical field with six 
ballad Concerts, to be given on alternate Saturday nights. 


Tue Norwich Musical Festival commences on Tuesday 
evening, the r1th inst., with Mendelssohn’s Oratorio * St. 
Paul.””, On Wednesday morning Mr. Sullivan’s ‘* Martyr 
of Antioch”? (under the conductorship of the composer) 
will be performed, preceded by a miscellaneous selection, 
including Schubert’s unfinished Symphony in B minor, 
Professor Macfarren’s Overture, ‘St. John the Baptist,” 
and Mr. E. Prout’s Organ Concerto in E minor, performed 
by Dr. Bunnett, and conducted by the composer. In the 
evening Berlioz’ Dramatic Legend ‘‘ Faust” will be given. 
On Thursday morning the programme will comprise Mr. 
F. H. Cowen’s Cantata ‘St. Ursula,” composed expressly 
for the Festival, and Mendelssohn’s music to ‘ Athalie,” 
the illustrative verses to be recited by Mr. Santley. On 
Thursday evening Mr. A. G. Thomas’s Choral Ode, ‘* The 
Sun-Worshippers,” especially written for the Festival, will 
be produced, with a miscellaneous selection, including an 
Overture to Shakespeare’s play ‘‘ King Henry V.,” also 
composed for the occasion, by Mr. Walter Macfarren, who 
will conduct it. The ‘‘ Messiah ” will be given on Friday 
morning; and in the evening Mr. John Francis Barnett’s 
Symphonic Poem, “The Harvest Festival” (another 
work written for the occasion), will be performed, under 
the direction of the composer. It will thus be seen that, 
although Sir Julius Benedict’s Cantata ‘Graziella”’ could 
not unfortunately be ready in time for the Festival, the 
programme presents an unusual number of novelties, and 
in every respect the meeting promises to be one of special 
interest. The principal vocalists are Mesdames Albani 
and Osgood, Miss Mary Davies, Mesdames Patey and 
Mudie- Bolingbroke, Messrs. E. Lloyd, Barton McGuckin, 
Frederick King, Brockbank and Santley. The leader of 
the band is Mr. Carrodus; Organist, Dr. Bunnett ; Chorus- 
master, Dr. Horace Hill; and Mr. Alberto Randegger 
makes his first appearance at the Norwich Festivals as 
Conductor. 


Mr. SAMUEL HayEes commences a series of performances 
of Italian Opera at the Lyceum on the rst of the present 
month, the répertoire of the season chiefly comprising those 
well-worn works with which we should imagine opera- 
goers are almost too well acquainted during the summer to 
desire a repetition of them inthe autumn. The following 
artists have been already engaged: Mdlles. Marie Marimon, 
Leon Duval, Francesca Barri (from the Grand Opera, 
Madrid), Madame Dax Dalton, Mdlles. Emelie Petrelli, 
Amelia Riego, Sonniere, Mesdames Colombo, Rose Hersee 
(her first appearance since her return from Australia), Mary 
Cummings, Mdlles. Rosa Leo, Giovanna Ameris, Le Brun, 
Alma Verdini, Rosina Isodor, Signori Frapolli, Tesseman, 
Grazzi, Bolli,Vizzani, D’Antoni (from the San Carlo, Naples, 
his first appearance in England), Antonucci, Ponsard (from 
the Grand-Opéra, Paris, his first appearance in England), 
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Walter Bolton, Monari-Rocca, Gonnet, Pyatt, Zoboli, 
Padilla (from La Scala, Milan, his first appearance in 
England). Signor Li Calsi is Conductor, and Mr. Carro- 
dus leader of the band. We should look with greater 
favour upon this enterprise if some novelties had been 
promised; but considering that the prices of admission 
are to be those of an ordinary theatre, and, we presume, the 
restrictions as to ‘“‘evening dress” will not be observed, 
the speculation may perhaps prove remunerative. 


Tue Sacred Harmonic Society, in entering upon its 
Jubilee year, naturally refers with pride to its former 
achievements, and especially dwells upon the fact of its 
having, in the early days of music in this country, restored 
and fully established the practice of giving complete ora- 
torios, instead of selections made up of fragments detached 
from the several works to which they belonged. During 
the coming season nine concerts are announced at St. 


James’s Hall, the following works being selected for per- | 


formance: Handel’s ‘ Judas Maccabwus,” ‘ Messiah,” 
and ** Solomon,’ Mendeissohn’s “ Elijah” and 42nd Psalm, 
Macfarren’s “ St. Jonn the Baptist,” Gounod’s ‘“* Messe 
Solennelle,’’ Beethoven’s ‘ Mount of Olives,’ a new 
setting of the Te Deum by W. G. Cusins, Sullivan’s 
“ Martyr of Antioch,’’ Haydn’s ‘“ Creation,” and Costa’s 
“Eli” The vocalists already engaged are Madame 
Marie Roze, Misses Anna Williams, Robertson, Annie 
Marriott, and Mary Davies, Mdlle. Avigliana, Miss Jessie 





Jones, Mesdames Patey and Enriquez, Miss M. Hancock; | 


Messrs. Vernon Rigby, Edward Lloyd, Joseph 
Henry Guy, G. T. Carter, Santley, Lewis ‘Thomas, Brid- 
son, I’. King, Burgon, and Chaplin Henry; Organist, Mr. 
Willing. Sir Michael Costa retains the office of Con- 
ductor, which he has filled for thirty-four years. The 
season will commence on November 11. 


Tue Directors of the Royal Albert Hall Choral Society 
announce for the eleventh season, 1881-82, nine concerts, 
seven of which are included in the subscription series ; and, 
if possible, one or two extra concerts will be given. The 
season will commence on Wednesday, November 2, with a 
performance of ‘‘ Judas Maccabzus,” when the orchestra 
will be increased by the band of the Coldstream Guards. 
The other works selected for performance are Berlioz’ 
‘* Faust,” Sullivan’s ‘‘ Martyr of Antioch,” Hiller’s ‘* Song 
of Victory,” Rossini’s ‘‘Stabat Mater,’ Mendelssohn’s 
“Hymn of Praise” and ‘ Elijah,” Handel’s ‘‘ Samson” 
and “Messiah.” The following artists are already en- 
gaged: Mesdames Albani, Lemmens-Sherrington, and 
Marie Roze; Miss Anna Williams, Madame Trebelli, Miss 
Orridge, Miss Damian, Madame Patey ; Messrs. E. Lloyd, 
Joseph Maas, Santley, Frederick King, and Signor Foli. 
The band and chorus, numbering together 1,000 performers, 
will be on the same complete scale as heretofore; and the 
concerts will be, as usual, under the able conductorship of 
Mr. Barnby: Organist, Dr. Stainer. 


THE prospectus of the Birmingham Festival Choral 
Society announces four Concerts for the ensuing season, 
at the Town Hall. The principal vocalists are: Madame 
Marie Roze, Mrs. Osgood, Misses Anna Williams, and 
Mary Davies, Mesdames Patey and Enriquez, Miss Orridge; 
Messrs. Edward Lloyd, Joseph Maas, Vernon Rigby, 
Thurley Beale, Frederick King, and Signor Foli; with full 
band, organ, and chorus: Organist, Mr. Stimpson; Con- 
ductor, Mr. Stockley. Sullivan’s Dramatic Cantata, ‘* The 
Martyr of Antioch,” and Mendelssohn’s eight-part Psalm, 
“When Israel out of Egypt came,” will be given on 
Tuesday evening, the 18th inst.; Mendelssohn’s “ Elijah ” 
on Thursday evening, December 8, Berlioz’ Dramatic 
Legend, ‘‘ Faust,” on Thursday evening, February 16, 
1882 (for which the band will be considerably augmented), 
and Rossini’s ‘‘Stabat Mater” and a selection from 
Handel’s “ Israel in Egypt ” on Thursday evening, March 
23, 1882. The Society’s annual performance of the 
* Messiah ”’ will take place on Monday evening, December 
26. Artists: Misses Clara Samuell and Hilda Wilson; 
Messrs. Joseph Maas and Bridson ; Trumpet, Mr. Robinson. 


THE prospectus of the Highbury Philharmonic Society, 
under the conductorship of Dr. Bridge, announces for 
its fourth season—from the present month to May, 1882— 
three Concerts, commencing on December 12 next. Two 





Maas, | 


Cantatas, by Drs. Bridge and Gladstone, entitled respec- 
tively ‘* Boadicea” and ** Nicodemus,” have been composed 
for and originally produced by the Society, other little- 
known works having also been presented, after most 
careful preparation, during the short time the Society has 
been before the public. It is now stated that Weber's 
‘** Euryanthe,” the libretto of which is being translated from 
the German expressly for the occasion, will be performed 
during the coming season for the first time in England. 
The rehearsals will be held for the present at Hare Court 
Hall, St. Paul’s Road (the Highbury Atheneum being still 
in course of construction) on Monday evenings, com- 
mencing on the roth inst. 


THE prospectus of the Wolverhampton “ Public Organ 
Concerts” has been issued, with a highly attractive pro- 
gramme, for the ensuing season. Five Concerts will be 
given, commencing on the 31st inst., the ‘* Messiah” being 
announced on Monday, December 26. The principal 
vocalists are Madame Marie Roze, Madame Bauermeister, 
Miss Robertson, Miss De Fonblanque, Miss Clara Samuell ; 
Madame Patey, Madame Trebelli, Miss Spencer Jones, 
Miss Fanny Robertson, Miss Emilie Lloyd; Mr. Edward 
Lloyd, Mr. Joseph Maas, Signor Vizzani, Mr. H. T. 
Bywater; Signor Foli, Signor Ghilberti, Mr. Frederick 
King, Mr. T. Laxton, and Mr. Bantock Pierpoint. The 
instrumentalists are M. Musin, Herr Otto Bernhardt, Herr 


|van Biene, Signor Bisaccia, Mr. George Wheeldon, and 


Mr. Astley Langston. 
A six weeks’ course of practical training for choirmasters 


| and music teachers has recently terminated at the Tonic 


| tions. 


Sol-fa College, Forest Gate. The studies are specially 
directed to the wants of church choirmasters, teachers of 
singing in day and Sunday-schools, in congregations, tem- 
perance societies, workmen’s clubs, and choral associa- 
Not only are the students instructed in harmony, 
singing, voice management, elocution, reading music at 
sight, and recognising chords by ear, but they give lessons, 
which are criticised by their fellow-students and by the 
teachers. The lecturers have included Messrs. Curwen, 


| Proudman, McNaught, Venables, G. Oakey, Mus. Bac., 


} 








W. C. Harris, F. T. Harris, B.Sc., Arthur J. Kestin, and 
Herr Behnke. Students from Scotland, Wales, and various 
parts of England were present. 

Tue Hampstead Choral Society, under the conductorship 
of Mr. Willem Coenen, in its prospectus of the fourth sea- 
son announces that the following works will be performed : 
Gade’s ** Spring’s Message” and ‘ Erl-King’s Daughter,” 
Haydn’s First Mass, Mendelssohn’s ‘Come, let us 
sing,’’ and Spohr’s ‘* Last Judgment.” It is also intended, 
should there be time, to study Mendelssohn’s oratorio ‘ St. 
Paul,” with a view to the future performance of this com- 
position. The rehearsals take place at the New Vestry 
Hall on Monday evenings, commencing in the present 
month and ending in May. Considering the short time 


| this Society has been in existence, the number of first-class 


works produced at its concerts is remarkable; and both 
the Conductor and the choir he so ably directs are worthy 
of the warmest commendation. 


Tue Organ Recitals at Lancaster Hall, Notting Hill, 
will be commenced on Tuesday evening, the 18th inst., 
and continued every Tuesday evening at 8 o'clock. 
Amongst the performers the following organists may be 
mentioned: Messrs. Barnes, E. H. Birch, Mus. B., Bird, 
Bradley, Scotson Clark, Cole, Eyre, C. J. Frost, Mus. B., 
H. J. Frost, F. E. Gladstone, Mus. Doc., Little, Russell 
Lochner, Fountain Meen, Ogbourne, C. Pearce, Mus. B., 
Pettit, Humphrey Stark, Mus. B., Stidolph, Strong, E. H. 
Turpin, J. Turpin, Mus. B., Wesche, and W. G. Wood. 
Ample opportunity will thus be given to admirers of organ 
music for hearing good performances on a fine organ at 
cheap prices. 

THE autumn Concert of Miss S. F. Mascall, given at 
the Town Hall, Woolwich, on the oth ult, was, according 
to the notices in the local papers, highly successful ; but 
as a correspondent who was present writes to inform us 
that the programme contained fifty-eight pieces, and that 
the performance lasted from half-past seven o'clock until 
after midnight, we cannot but think that it must have 
taken two separate audiences to listen to it. 
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A serRIEs of four Concerts is announced by the Brixton 
Choral Society, at the Angell Town Institution, under the 
conductorship of Mr. William Lemare, during the coming 
season, when the following works will be performed: 
‘* Lauda Sion”’ (‘‘ Praise Jehovah”’), Mendelssohn; ‘* The 
Ancient Mariner,’ J. F. Barnett; ‘* The Corsair,” F. H. 
Cowen; “Christmas,” G. A. Macfarren; ‘* The Martyr of 
Antioch,” Dr. A. Sullivan; and “Judas Maccabzus,” 
Handel. The weekly choral rehearsals commence on 
the 3rd inst. The fourth series of organ performances 
will extend from the rst inst. to Christmas, 1881, a Recital 
being given every Saturday evening during that period. 

A LARGE congregation assembled at St. Sepulchre’s 
Church, Holborn Viaduct, on Thursday evening, the 22nd 
ult., on the occasion of the Harvest Thanksgiving Service. 
Weber’s Jubilee Cantata was admirably rendered by a 
choir of upwards of seventy voices, conducted by Mr. 
Loaring, the Organist; Mr. G. C. Martin, Sub-organist of 
St. Paul’s Cathedral, presiding at the organ. ‘The solo 
parts were sustained by members of the church choir. The 
Magnificat and Nunc dimittis by Mr. Loaring were ex- 
cellently given. At the close of the service Beethoven’s 
Hallelujah (‘‘ Engedi”) was sung, and was followed by a 
fine performance of Bach’s D minor Fugue. 


Tue Harvest Thanksgiving Service at St. Peter’s 
Church, Great Windmill Street, took place on Sunday 
the 25th ult., the church being crowded at each service. 
The Anthem in the morning was “ Thou visitest the earth” 
(Greene), and in the evening ‘* Fear not, O land”’ (Goss). 
The Service was by Clarke-Whitfeld, and the Hymn, 
“The harvest-tide thanksgiving” (Barnby), was sung at 
both services. The music was executed in excellent style 
under the direction of the Organist, Mr. Dorey. Appropriate 
sermons were preached by the Incumbent, the Rev. H. A. 
Sheringham. 


THE Borough of Hackney Choral Association has issued 
its prospectus for the coming season. The principal works 
announced for performance are Sullivan’s ‘“ Martyr of 
Antioch,” Mendelssohn’s ‘“‘ First Walpurgis Night” and 
“Lauda Sion,”’ Schubert’s “‘ Song of Miriam,” Schumann’s 
“Faust”? (Part III.), and ‘Requiem for Mignon,” a 
selection from Beethoven’s ‘‘ Ruins of Athens,” and a new 
Cantata, ‘‘ Alfred,” libretto by Mr. W. Grist, music by Mr. 
Ebenezer Prout, the Conductor of the Association. The 
concerts will, as usual, be given in Shoreditch Town Hall. 


WE are informed that the Second Session of the London 
Sunday School Choir (Advanced Section) will commence 
on the 11th inst., and the meetings will be continued fort- 
nightly until April 4, 1882, in the large Lecture Hall of the 
Young Men’s Christian Association, Aldersgate Street. 
The New Book—the Old Notation Edition published for 
the Choir by Messrs. Novello, Ewer and Co., the Tonic 
Sol-fa Edition by Messrs. Curwen and Sons—is now ready, 
and comprises choruses from the oratorios, &c., standard 
glees, and old English madrigals. 


THE Tufnell Park Choral Society, under the conductor- 
ship of Mr. W. Henry Thomas, commences the rehearsals 
for its eighth season on the 4th inst., in St. George's 
Church Room, Carleton Road. Hofmann’s new Cantata, 
‘* Cinderella,” and Berlioz’s ‘* Farewell of the Shepherds,” 
from ‘‘ L’Enfance du Christ,’ have been chosen to com- 
mence the rehearsals with; and afterwards a selection 
will be made from a long list of high-class works. Two 
invitation Concerts will be given in the Church Room, the 
first at Christmas and the second about Easter. 


WE are glad to find by the fifth Annual Report of the 
Sydney Musical Union that there is every prospect of 
the Society being carried through the coming season with 
even an increase of its financial position. For the valuable 
and disinterested services rendered to the Union by Mr. 
Sydney Moss, the Conductor, the warm thanks of the 
Committee are given; and it is recommended that, in 
addition to the regular concerts, there shall be occasional 
entertainments exclusively devoted to chamber music. 


Ir is reported that the score of Donizetti’s Opera ‘“ Le 
Duc d’Albe,’’ composed for the Paris Académie, has been 
discovered, after having been lost for many years. The 
work will doubtless be shortly produced. 





On Thursday, the 22nd ult., a Harvest Festival was held 
at St. Ethelburga’s Church, Bishopsgate, when Gounod’s 
‘‘ Messe Solennelle” was effectively rendered, accompanied 
by organ and two harps. The anthems were ‘‘ On Thee 
each living soul” (Haydn), “ Ye shall dwell in the land” 
(Stainer), and Beethoven’s ‘“ Hallelujah.” The high 
standard of the music, the tasteful decorations, and 
thoroughly hearty service, were evidently much appreciated 
by the large congregation. Mr. E. M. Lott presided at the 
organ, and Mr. Stedman directed the choir. 


Mr. J. A. Matruews’s Choral and Orchestral Society, 
Cheltenham, commenced its weekly practice on the 22nd 
ult.; and the prospectus for the coming season announces 
three Concerts, at which the following works will be per. 
formed: Sullivan’s Oratorio, ‘* The Martyr of Antioch”; 
Mendelssohn’s unfinished Oratorio, ‘‘ Christus”; Weber’s 
Jubilee Cantata; Handel’s Oratorios, ‘* The Messiah” 
and ‘‘Samson”’; and Haydn’s Symphony, No. 1 of the 
Salomon set. 

THE 152nd monthly Concert of the St. George’s Glee Union 
was held at the Pimlico Rooms on Friday evening, the 2nd 
ult., when an excellent programme was well carried out. 
The principal singers were Miss Jeanie Rosse, Miss Blanche 
Cleeve, Mr. Frank Peach, and Mr. Theodore Distin, all of 
whom were highly successful. The choir gave a good 
rendering of Bennett’s ‘Come, live with me,’ Schumann’s 
‘“‘ Gipsy Life,” and Stevens’s ‘‘ Ye spotted snakes.” 


Tue Annual Choral Festival (in connection with the 
Harvest Thanksgiving) at St. Mary’s, Stoke Newington, 
will take place on Wednesday, the 12th inst., when 
Bennett’s ‘‘ Woman of Samaria” will be sung as the 
anthem at the evening service, Mr. James Matthews 
(Choirmaster) conducting, and Mr. Fountain Meen and 
Mr. Henry T. Pringuer, Mus. B., acting as accompanists 
on the harmonium and organ respectively. 


THE prospectus of the Blackheath Conservatoire of 
Music, with an Honorary Committee, a Ladies’ Com- 
mittee, and a Committee of Management, announces a 
long list of eminent professors in every branch of the art, 
the fees for instruction being so extremely moderate as to 
make it rather an artistic than a commercial undertaking. 
The Institution, situated at Alexandra Hall, Blackheath, 
will open on the 3rd inst. 


Mr. LAMBorRN Cock, of Holles Street, has issued a cata- 
logue of Signor Ciro Pinsuti’s compositions, consisting of 
200 songs, 30 duets, 14 trios, and 36 part-songs with 
English words; 56 songs, 15 duets, 14 trios, and 5 quartets, 
with Italian words; 30 pieces for the pianoforte; a Te 
Deum; and 3 operas (‘Il Mercante di Venezia,” ** Mattia 
Corrino,” and ‘* Margherita”). 


On All Saints’ Day, Tuesday, November 1, the Special 
Evensong at All Saints’ Church, Aden Grove, Stoke 
Newington, will include Mendelssohn’s 95th Psalm, with 
an augmented choir of forty voices and orchestral and 
organ accompaniments, under the conductorship of Mr. 
Henry T. Pringuer, Mus. Bac. Oxon., F.C.O., director of 
the choir. Mr. H. Davan Wetton will preside at the organ. 


Mr. STOCKLEY announces three Orchestral Subscription 
Concerts at the Town Hall, Birmingham, commencing on 
Thursday, the 27th inst. The band will be considerably 
enlarged, and the following artists have been already 
engaged: Mesdames Marie Roze, Mary Cummings, and 
Patey, Messrs. Joseph Maas, E. Lloyd, and Signor Foli; 
Solo Violin, Mr. Carrodus. 

THE Harvest Festival Service at St. Saviour’s, Brockley, 
S.E., was held on the 25th ult. The choir was large and 
efficient, being augmented from other churches in the neigh- 
bourhood, and the music was rendered in excellent style. 
The anthem was Stainer’s ‘ Ye shall dwell in the land.” 
Mr. W. Hart presided at the organ, and gave a short Recital 
after the evening service. 


THE production of Wagner’s new opera, ‘‘ Parsifal” is 
fixed to take place next year at Bayreuth as follows: the 
rehearsal on July 24, and the two representations, confined 
to sebscribers, on July 26 and 28. There will be altogether 
fourteen performances open to the general public, on every 
Sunday, Tuesday, and Friday during the month of August. 
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Mr. Payn, who has been for many years Conductor of 
St. Dunstan’s Choral Society, Canterbury, and also of the 
Dover Musical Union, announces that he has now esta- 
blished a Society for the advancement of good vocal music, 
under the title of the Sandown Musical Union. The first 
meeting for choral practice will take place on the 6th inst. 

Mr. Minton Pyne, Organist of St. Augustine’s, Pendle- 
bury, and assistant Organist at the Cathedral, Manchester, 
has been appointed Organist of St. Mark’s, Philadelphia. 
Mr. Pyne was a pupil of the late Dr. S. S. Wesley. 
St. Mark’s is regarded by English musicians as one of the 
best church appointments in America. 


A NEW Musical Society has been formed in Westminster 
for the performance of oratorios, cantatas, &c. Mr. Henry 
Baker (late of the Grosvenor Choral Society) is the Con- 
ductor, and Mr. Trotter (Organist of St. Stephen’s) the 
accompanist. Haydn's ‘* Creation” will be given on the 
2oth inst., with a professional band. 

Tuer twenty-second season of the Sunderland Phil- 
harmonic Society will commence on the 17th inst., when 
‘Elijah ” will be performed; the second Concert (January 
25, 1882) will be miscellaneous; and the third will com- 
prise Gade’s “ Crusaders” and a miscellaneous selection. 
Mr. W. Rea is the Conductor, 

A specIAL series of Sunday evening Services, fully 
choral, with occasional orchestral accompaniments, which 
commenced on the 25th ult. in the chapel of Trinity 
College, London (Mandeville Place, Manchester Square), 
will be continued every Sunday during Michaelmas Term. 

WE have much gratification in announcing that the 
Queen has been pleased to appoint Sir Herbert Oakeley, 
Professor of Music of the University of Edinburgh, to be 
Composer of Music to Her Majesty in Scotland. 

Mr. Frank Austin delivered a lecture at the Birkbeck 
Institute on the 7th ult., on “Ancient and Medizval 
Music,” illustrated by diagrams, &c. Mr. Austin was 
listened to with much interest by an attentive audience. 

THE translation of Otto Jahn’s great work on Mozart 
is now completed, and will be issued almost immediately 
by Messrs. Novello, Ewer and Co. Herr Spitta’s ‘* Bach” 
is also in a forward state of progress. 








REVIEWS. 
The Sun-Worshippers (Les Adorateurs du Soleil). The 
English words adapted from the French of Casimir 


Delavigne by Charles Newton Scott. The music com- 
posed by A. Goring Thomas. [Novello, Ewer and Co. | 


attitude of gladsome worship, from which nothing can 
refrain :— 


Eh! comment garder le silence ? 
Le réveil de la terre est un hymne d'amour, 


Mere sketch though the poem be, it belongs to poetry 
which craves for music and finds in the sister art a natural 
ally. Mr. Newton’s English version aims to convey the 
spirit of the original rather than to be a mere translation ; 
and, taking into account the difliculty of adapting English 
words to music intended also for use with the original 
French, the effort is entitled to rank as a fair success, if 
not something more. Mr. Newton's verse is well repre- 
sented by the subjoined extract :— 





With strong hand the impatience of his chariot steeds he tameth, 
The fire they outbreathe the heaven's expanse inflameth; 
Now, exalted lord, thou art seen. 
With all her fields in flower, her mounts 
Her ocean vast to thy welcome repl 
Nature wakes, thy bride and thy queen, 
In the dew and vapour of morning lying. 





and foliage green, 





The composer in setting this piece to music labourea 
under considerable difficulty of an unavoidable nature, 
inasmuch as his subject presented no contrast whatever. 
The key of the poem and, so to speak, its emotional pitch 
remain the same throughout; hence a formidable danger 
of monotony from which if Mr. Thomas has not entirely 
escaped he is hardly to be blamed. There is no orchestral 
introduction, unless a few bars preluding the opening solo and 
chorus may be thus termed. The music begins in vigorous 
style. It is strenuous at the outset, the first phrase of the 
solo running up to A by means of a scale passage, as 
though to convey an idea of the expression of pent-up glad- 
ness. This initial energy continues throughout the whole of 
the number, to the effect of which the sudden introduction 
of a march rhythm contributes no little. Indications thus 
early appear of a certain freedom of tonality; the music, 
nominally in G major, being seldom “at home”; while 
the immediately following tenor solo, with chorus, though 
retaining the “ signature’’ of G major, is for the most part 
in G minor and A flat. The construction of this number, 
moreover, shows Mr. Thomas in the light of a man resolved 
to profit by the freedom of modern ideas. He frequently 
changes the character of his movement, passes at will 
from cantabile to recitative, and so on. ‘This of course 
means that he sacrifices the advantages of regular “ form” 
to the more minute and faithful illustration of the poetic 
idea. His policy stands or falls by its success, but whether 
it stand or fall, proofs of ability in carrying it out cannot be 
denied, while many of what a conservative musician would 
call his fragmentary passages are unquestionably charming. 
The tenor solo leads without break to a chorus of female 
voices in two and three parts, ‘“* On every season gifts how 





Tuis is one of the new works to be performed at the 
Norwich Musical Festival now near at hand. It has an 
immediate and special interest, therefore, besides that 
which, under any circumstances, attends the flight of 
a young composer into the higher regions of his art. 
We are concerned to know not only its indication of Mr. 
Goring Thomas's powers, but whether it is per se a valu- 
able thing, and whether it will materially increase the 
enjoyment of an important artistic gathering. 

The choice of Delavigne’s little poem will hardly, we 
think, be contested. Cast in a dramatic form, it is at the 
same time lyrical in its feeling and expression. A Brahmin 
opens the ‘argument’ :— 

Chantez, peuples heureux, chantez 

Du soleil qui renait les dons et les clartés ; 
and the people respond with assenting chorus. Then 
the priest describes the splendour of the sun-god in glow- 
ing and impassioned language, and again the people 
answer with continued praises :— 

Chantons, chantons, en lui le pére des saisons. 
Presently a soprano voice from the crowd gives personality 
to the deity, and represents him as visiting the earth in 
human form to protect and bless it :— 
Il apprit aux bergers de divines chansons, 
Que répctaient en chur neuf vierges, ses compagnes. 

This idea having been taken up in chorus, the Brahmin 
and people proclaim the sunrise, and the whole ends with 
a hymn of adoration, in which all nature is shown in an 


good he bestoweth.” Here there is no restless flitting 
| from key to key, and a sense of repose gives grateful con- 
trast, while the character of the themes excites interest, if 
| not by absolute novelty, by, at any rate, unfamiliarity. A 
|full chorus, ‘*To him the father great,’ now follows, 
| beginning in the style of a choral with orchestral inter- 
| ludes, but soon developing into brief contrapuntal treat- 
| ment of the theme originally given to the female voices. 
A soprano air, “ Fairest of lands,” is here reached, and 
after a time becomes blended with a three-part chorus of 
female voices ; ultimately the full chorus entering to heighten 
the climax. In all probability this will be the favourite num- 
ber of the work. It has some very pleasant features, and is 
wrought up to its peroration with considerable judgment. 
All the same we could have wished for Mr. Thomas in this 
instance the power of sustaining the suavity of his opening 
theme. The solo, after the choral entrance, strikes us as 
a little hard and stiff; but, on the other hand, this defect 
is largely redeemed by the merit of the ensemble. An 
impressive chorus, with tenor solo in march time, ‘“ He 
hath risen,”’ next challenges and obtains our admiration, 
after which, passing through an andante wherein all the 
voices recite on a monotone till the cadence is reached, 
we come upon the final number and the most elaborate of 
all. Here again the composer makes liberal use of modula- 
tion, this time, however, in combination with a good deal 
of ingenious workmanship and happy device. We are not 
of course pronouncing decisively, from a pianoforte score, 
upon a work yet unheard; but there need be no hesitation 
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in giving Mr. Thomas high praise for his lofty purpose. 
He has tried conscientiously to produce a genuine work of 
art, and our desire is that experience of the result at Nor- 
wich may stamp his labour as successful. 


Ritter Album. Edited by Rudolph 
Palme. 
[Magdeburg : Sulzer. London: Novello, Ewer and Co.} 


For the Organ. 


On January 1 last, August Gottfried Ritter, organist of 
the cathedral of Magdeburg, celebrated his jubilee on the 
completion of his fiftieth year of professional work. Such 
occasions are made more of in Germany than is usually 
the case in this country; and among the various tributes 
of respect offered to him was the Album now before us. 
It is not, as might be inferred from the title, a collection of 
the favourite works of the distinguished organist himself; 
not a note of his own composition appears in the volume. 
We have here fifty-four pieces for the organ written by the 
most distinguished professors of the instrument in Germany, 
and offered as a token of admiration to Herr Ritter on the 
occasion of his jubilee. There is probably hardly a 
German organist of mark who has not furnished a con- 
tribution. 


abroad. 

The first impression produced by an examination of this 
Album is that of thoroughness and solidity in the workman- 
ship. In by far the larger number of the compositions may 
be traced the direct influence of the school of Sebastian Bach. 
In saying this we donot of course imply that the modern com- 
positions equal in contrapuntal mastery the works of the 
grand old Leipzig cantor, who has never been equalled, and 
but rarely approached. What we mean is that in this volume 
we find scarcely a trace of the frivolous and flippant school 
of organ-writing now too much in favour, even in this 
country, the chief features of which are the excessive abuse 
of the voix celeste, the voix humaine, and the tremulant, 
and the entire absence of anything like contrapuntal skill. 
We find here, it must be allowed, a certain amount of 
dryness in some of the compositions, though not in the 
majority; but we confess to preferring this to the namby- 
pamby prettiness of such writers as Lefébure- Wely, Batiste, 
and their numerous imitators. 

Even did our space allow, it would be hardly profitable 
to speak in detail of each of the fifty-four pieces under 
notice, which vary in length from half a page to seven 
pages. A few words upon the more important composi- 
tions will be sufficient to indicate the general character of 
the work. The volume is divided into three sections, 
the first of which contains thirteen preludes, the second 
twenty-two arrangements of chorals, and the third nine- 
teen fantasias, postludes, and fugues. 

In the first section Herr Joseph Krejci, of Prague, has 
the post of honour, the opening piece in the volume being 
a “Jubilee Prelude” from his pen. This is good sound 
music, but not free from the dryness which we have already 
mentioned as characterising some of the numbers of the 
work. Joseph Rheinberger, of Munich, whose name is 
well-known in this country, contributes a Prelude chiefly 
interesting for its clever harmonic treatment of a curious 
chromatic subject. A charming little Andante by Heinrich 
Gotze, of Liebenthal, deserves mention. Passing over one 
or two unimportant numbers, we come to a vigorous and 
animated Prelude by Th. Drath, of Bunzlau, on the choral 
* Lobe den Herrn, den machtigen Konig der Ehren.” Of 
the remainder of this section only the Andante by S. de 
Lange, of Rotterdam, and the Prelude by Dr. M. Brosig, 
of Breslau, need be named. 

The arrangements of Chorals which form the second part 
of this work are in general of more artistic importance than 
the Preludes. The first of these, by Dr. W. Rust, is one 
of the best. Dr. Rust is the present occupier of the post of 
cantor at St. Thomas’s Church in Leipzig, formerly held 
by Sebastian Bach, and the charming arrangement of the 
choral ‘Vom Himmel hoch” may be described as a 
reproduction in modern form of the spirit of his great 
predecessor. Theodor Berthold, of Dresden, contributes a 
capital fantasia on ‘“‘ Herr, wie du willst, so schick’s mit 
mir,” and Dr. Immanuel Faisst, of Stuttgart, follows with 


The volume therefore is of no ordinary value | 
and interest, as affording a presumably complete insight | 
into the present position of organ music and organ-playing | 


pedal on “ An Wasserfliissen Babylon.” The pieces which 
follow, by Julius Schneider and F. W. Markull, are both 
good; and the trio on ‘Wie schon leucht’t uns der 
Morgenstern ” is admirable, but by no means easy to play 
well. Theophil Forchhammer gives a very clever trio for 
two manuals and pedal on “ Wer nur den lieben Gott 
lasst walten,” in which the two manual parts are in canon 
in the octave at half a bar’s distance, the choral being given 
|to the pedal. The variations on an original Choral by S, 
|de Lange of Cologne are interesting, and the canon in 
}contrary motion on “Allein Gott in der Hoh’ sei Ehr” 
| by F. Lux, as well as the double canon (four in two) with free 
pedal part by A. Haupt, of Berlin, deserve special commen. 
dation. The Preludes on chorals by J. G. Herzog, Otto 
| Tiirke, and Gustav Merkel are all good. In the last piece 
in this section H. Wehe, of Magdeburg, has ingeniously 
combined the Choral *‘ Gelobet seist du Jesu Christ ” with 
the first phrase of Handel’s chorus “ For unto us a Child 
is born.” 

The most elaborate pieces in the volume are those 
contained in the third section. The three Preludes and 
Fugues, by Reinhold Succo, G. Rebling and Albert Becker 
are all interesting. The subject of Becker's fugue much 
resembles that of Bach’s organ fugue in C minor, found in 
the third volume of Griepenkerl’s edition. The Double 
| Fugue (No. 40), by Dr. W. Volckmar is also clever, though 
jthe second subject is vague in its tonality. It is rather 
| striking that throughout the volume but little trace is to 
| be seen of the influence on the present generation of com- 
posers of Mendelssohn’s organ sonatas. The ‘ Fest- 
Postludium” by Christian Fink (No. 41) is the first piece 
in which the style of these great works seems in any 
degree to be reflected: there is, however, no direct imita- 
tion, and the Postiude may well stand upon its own merits, 
which are not inconsiderable. Passing over several other 
good fugues, we find a few pieces written in a freer style. 
Among these one of the most striking is a *t Concertstiick 
fir die Orgelim freien Styl” by Liszt-Gottschalg. This 
appears to be acomposition by Liszt transcribed for the 
organ by Gottschalg. It is a pleasing and effective piece 
entirely for the softer stops. Another excellent number is 
the Adagio by C. Aug. Fischer (No. 52). The Choral 
“Ein Feste Burg” (No. 50) is a riddle. It bears the 
name of Albrecht Hinlein as composer; but in fact it is 
nothing whatever but a transcription, bar for bar, of the 
introduction to the ‘‘ Huguenots,” one or two passages 
being simplified for the organ, and Luther's choral being 

i in full at the end, instead of Meyerbeer’s presto. 

















| given 
| Why Meyerbeer’s name does not appear passes compre- 
hension. 

We have said enough to give our readers a fair idea of 
the contents of this album, and need only add that the 
pedalling is carefully indicated throughout, and that the 
engraving and printing of the very handsome volume 
leave nothing to desire. Organists will here find a large 


| collection of pieces equally available for church or for 


concert use. 


The 


Harper. 


Dreamer. Song. Written and composed by M. 

{ Novello, Ewer and Co.] 

THE composer of this song is evidently no novice either 
in music or poetry, for the melody is charmingly sympathetic 
with the words, the accompaniments are most appropriate 
throughout, and the verses express simply and unaffectedly 
those thoughts of bygone days which brighten the evening 
of our lives. The change into the tonic major on the words, 
‘* Sweet voices whisper soft and low,” is a point of much 
interest; the dragging effect of the four crotchets in the 
pianoforte part contrasting well with the accompaniment 
of the other portions of the song. We hope again to meet 
with a writer whose unobtrusive talent, in a double capacity, 
is here unmistakably evidenced. 


For the Pianoforte. By E. Silas. 
[ Halifax: Pohlmann and Son.] 

As we see that this Sonatina is marked “‘ No. 1 of First 
Series’ we may conclude that the composer intends to 
follow it with pieces moulded on a similar classical model. 
We shall be extremely glad should this be the case, for 
Sonatinas by good modern writers are rare; and we 


Sonatina. 





an elaborate and clever quartet for two manuals and double 


cannot imagine anything better suited for the cultivation 
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of tke musical taste than a composition possessing both 
the form and character which are essential to such works. 
Mr. Silas is already well-known as an earnest and thought- 
ful writer; and both masters and pupils should thank him 
for having here supplied them with so excellent a specimen 
of a style of piece which, good as it is, appeals not to the 
popular taste. The graceful principal theme of the first 
movement is well-contrasted with a second subject in the 
dominant; and the treatment of both, although simple, is 
extremely effective, the modulations throughout being both 
natural and appropriate. There is decided originality in 
the subject of the slow movement, which is also so exces- 
sively tuneful that it cannot fail to please, a point of much 
interest being the change to the tonic minor, the return to 
the theme in the original key acquiring additional attrac- 
tion by the varied character of its accompaniment. The 
last movement, although perhaps scarcely so pleasing as 
those which precede it, is excellently written throughout ; 
and for young players contains some useful practice, both 
hands being well-employed, as they should be, in passages 
equally essential to the general design of the movement. 
As we have already said, Mr. Silas will do good service by 
continuing a series the first number of which promises 
so well. 


Gavotte and Musette. For the Pianoforte. 

Capriccio. For the Pianoforte. 

Marche Caprice. For the Pianoforte. 

Composed by H. Jackson. { Brighton: J. and W. Chester. | 

Turse three sketches are evidently the production of a 
sound musician and a skilled pianist. ‘The Gavotte, in C 
major, has an attractive theme, and the accompanying 
Musette, in the relative minor, with a double pedal 
throughout, is thoroughly in the spirit of the old dance. 
The Capriccio fully justifies its title, and will be appre- 
ciated by those who have trained their fingers to do it 
justice. We especially like the tranquil second subject. 
The third piece on our list is a good, honest March, and 
need not, we think, have been qualified by the word 
‘*Caprice.” The theme in G minor contrasts well with 
the opening subject. 


Sweet love of mine. Song. Words by S. M. Samuel. 
Music by Frederic H. Cowen. [W. Morley, Jun.] 

Tus song, we find, was sung by Miss Blanche Henri 
in the Comedietta “A Quiet Pipe”; and although, 
perhaps, apart from the situation in which it was originally 
placed, it loses somewhat its effect, amateurs who are 
seeking for a simple ballad written by an artist who has 
amply proved his power to produce more important works 
cannot do better than attempt it, especially as it is 
published in three different keys, to suit every register. 
The words are admirably adapted for drawing-room 
performance. 


The Violinist’s Portfolio. Twelve Pieces for Violin and 
Piano. By Siegfried Jacoby. [Forsyth Brothers. | 

VIOLIN students who wish for an occasional relaxation 
from exercises are sometimes at a loss for easy solos to 
play to their friends; and here are some which may be 
conscientiously recommended to those who care not to 
devote themselves from the first to classical music. There 
is but little to do for the pianoforte accompanist; and 
the violin part is thoroughly within the reach of very 
moderate players. The only fault that we have to find 
with the pieces is that the titles of most of them are too 
pretentious. ‘‘ Oberon,” ‘ Preciosa,’ ‘‘Stabat Mater,” 
‘*Lucrezia Borgia,’ for example, would scarcely lead 
purchasers to imagine that nothing more than a theme 
from each of these works is selected. 


La Morenita. Habanera, for the Pianoforte. By Charles 
Salaman. [Stanley Lucas, Weber and Co.| 

Mr. SALaMAN has written nothing more full of character 
than the piece before us. After an appropriate introduc- 
tion we have a spirited and melodious theme, the treatment 
of which is excellent throughout. The change from A minor 
to the tonic major is extremely effective, and the figure in 
the bass gives much life to the subject. Pianists will find 
this Habanera an attractive trifle for drawing-room per- 
formance. 








FOREIGN NOTES. 

A Herr Presse, of Steglitz, near Berlin, is said to 
have discovered the complete and fully instrumented 
score of Nos. 8 and g of Mozart’s ‘“‘ Requiem” (viz., the 
‘Domine Jesu” and ‘Hostias”’), in the composer’s 
own handwriting. Both numbers are amongst those 
hitherto regarded as having been left by Mozart in an 
unfinished state, being, after his death, completed by 
his friend and pupil, Sissmayer. The discovery, if authen- 
ticated, would therefore add a new and interesting chapter 
to the history of a much-vexed question ; but Herr Pressel 
has yet to prove that his assumption is really correct. 

Preparations are being actively carried on at Bayreuth 
for the projected first performance next summer of Richard 
Wagner's new music-drama * Parsifal.’”’ Fraulein Marianne 
Brandt, who will be one of the interpreters of the réle of 
Kundry, is said to have elicited the enthusiastic approval 
of the poet-composer during a recent rehearsal of her most 
difficult part. The following artists have been, so far, 
designated to take part, alternatively, in the performances 
next year: Parsifal, Herren Jager, Vogl, and Winkelmann; 


| Kundry, Mesdames Brandt, Materna, and Vogl; Amfortas, 


Herren Beck and Reichmann; Klingsor, Herr Hill; 
Gurnemanz, Herren Scaria and Siehr; Titurel, Herr 
Kindermann; First Maiden, Fraulein Lilli Lehmann. 
As to the significance in the drama itself of these charac- 
ters we refer our readers to the analysis of the book of 
“ Parsifal’’ contained in Vol. XIX., p. 83, of this journal. 

Franz Liszt, notwithstanding numerous reports to the 
contrary now making the round of the Continental press, 
has sufficiently recovered from his recent mishap to be 
able to undertake his annual journey to Rome to spend 
the winter months there. The veteran artist has, in fact, 
left Weimar in order to pay a short visit to Richard Wagner 
at Bayreuth, whence he will proceed to the Italian capital, 
where he will probably celebrate his seventieth birthday 
on the 22nd inst. 

A most valuable musical library, representing the col- 
lection of a lifetime of the late Dr. Joseph Miller, has 
just been partly disposed of by auction at Berlin. The 
catalogue, which comprises some eighteen hundred num- 
bers, includes many rare and interesting works appertaining 
to musical literature, from the fifteenth century to the 
present time, and forms in itself a valuable guide to the 
student of musical history. Dr. Miller's special studies 
had, however, been for some years past devoted to the 
works of Joseph Haydn, the original editions of which he 
had for the greater part succeeded in obtaining, for the 
purpose of compiling a complete chronological and thematic 
index to the compositions of that master, similarly to the 
monumental ‘‘catalogues’’ of Mozart and Weber furnished 
by Von Kéchel and F. W. Jahns respectively. The almost 
complete manuscript of Dr. Muller’s compilation is 
amongst the numbers to be placed under the hammer, 
and will, it is hoped, be ere long published, as there 
is no authentic catalogue of Haydn’s works as yet in 
existence. 

Heinrich Hofmann’s new opera, ‘‘ Wilhelm von Oranien,” 
will be first produced at the Hamburg Stadt-Theater and 
afterwards at Danzig. 

Dr. Hans von Bilow, in his capacity as director of the 
Ducal orchestra of Meiningen, has announced that he will 
give six symphonic Concerts at that town during the coming 
season. In order to preserve a ‘‘unity of style,” each 
evening will be devoted to the works of one master only, 
i.e., two to Mozart, and one respectively to Mendelssohn, 
Schumann, Haydn, and Brahms. The eminent and inde- 
fatigable pianist-capellmeister will also take an active 
share in a series of chamber-concerts to be given in the 
above classical Ducal residence. 

The season, 1881-82, of the famous Gewandhaus Con- 
certs at Leipzig commences on the 6th inst., the pro- 
gramme including Volkmann’s “ Festouverture” and Beet- 
hoven’s Pastoral Symphony. Herr Xaver Scharwenka 
will be the pianist, and will play a new Concerto of his 
own composition on this occasion. 

Herr Xaver Scharwenka’s newly founded Conservatorium 
of Music, at Berlin, will commence its activity on the 
Ist of this month. We heartily wish this genial and 
gifted artist every success in his important undertaking. 
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Herr Janke, formerly director of the Symphonie-Capelle, 
has been nominated conductor of the famous Berlin Dom- 
chor, in the room of the late Professor Kotzolt. 

E. Kretschmer’s opera “‘ Die Folkunger” is to be brought 
out, with an Italian version of the libretto, at the theatre 
La Scala of Milan, the director of which, Signor Faccio, 
has pronounced the work to be specially well suited for the 
Italian stage. 

M. Emile Sauret has, after all, been unable to accept 
the professorship offered to him at the Cologne Conserva- 
torium, which has now been filled by Herr Gustav 
Hollander, of Berlin, who will also act as concertmaster at 
the Girzenich concerts. 

The performances during the past month of the Paris 
Grand-Opéra consisted mainly of repetitions of such well- 
tried works as “ Faust,” ‘“ Robert le Diable,’”’ ‘ Guillaume 
Tell,” ‘‘Les Huguenots,” and ‘‘ Aida.” The reprise of 
**I1 Barbiere di Siviglia” is, however, announced shortly 
to take place, while M. Thomas’s ‘“‘ Francoise de Rimini” 
isin course of active preparation. ‘Two new operas will 
be brought out ere long by the Opéra-Comique, viz., ‘‘ La 
Taverne des Trabans,” of which M. Henri Maréchal is 
the composer, MM. Jules Barbier and Erckmann-Chatrian 
being the joint authors of the libretto; and ‘‘ Une Galante 
Aventure,” by M. Guiraud, for which MM. A. Silvestre 
and L. Davy] have furnished the text. 

The concerts of the newly founded Société des Nouveaux 
Concerts, under the direction of M. Lamoureux, will be 
inaugurated at the Théatre du Chateau d’Eau of Paris on 
the 23rd inst., and will be continued weekly throughout 
the season. Both vocal and instrumental works will be 
included in the programme. The concerts of the Chatelet, 
as well as the Populaires, will recommence this month, 
viz., on the 2nd and 16th respectively. 

M. Octave Fouque, the well-known Paris critic, who was 
present during the recent model performances of Wagner’s 
operas held at Munich, writes enthusiastically to Le 
Meénestrel concerning the representation of ‘* Lohengrin,” 
concluding his interesting letter with these words: ‘ Shall 
I tell you that what has struck me most in the hearing of 
this work is the extreme delicacy of the music ? Three or 
four times only during the evening does the orchestra 
attain its maximum power, and then its outbursts are 
prepared for with so much art, so much profound blending 
of the crescendo with the general dramatic effect, that the 
climax of orchestral development seems to be only just 
sufficiently powerful. Here is a fact which will probably 
astonish some of your readers who are accustomed to think 
of Richard Wagner as a roaring, trumpet-blowing monster.” 
As a pendant to these remarks we may quote the following 
from L’Art Musical, referring likewise to the recent 
Munich Wagner-cyclus: ‘The entire audience had 
evidently agreed not to appear bored; and this was 
probably the most remarkable part of the performances. 
There is, however, no need to enlarge in our columns upon 
a subject of such little interest to French readers who love 
music.” 

M. Paul Cordon, of Paris, has made an interesting dis- 
covery, consisting of a portion of the original manuscript of 
an opera by Grétry, entitled ‘‘ Le Baron d’Otrante,” which 
has probably never been performed. It was found among 
some family papers belonging to M. Cordon. 

The mortal remains of Henri Vieuxtemps were interred 
at Verviers, his native town, on August 28, in the most 
solemn and impressive manner. Musical demonstrations 
were, of course, not wanting, and M. Radoux, the director 
of the Conservatoire of Litge, delivered a speech in memory 
of his eminent countryman, to whom a statue is to be 
erected in one of the public squares at Verviers. 

The director of the Théatre de la Monnaie, of Brussels, 
announces the production during the coming season of 
five operatic novelties, viz., ‘Jean de Nivelle’” and 
‘*‘ Hérodiade” by Massenet, ‘‘ Francoise de Rimini” by 
Thomas, ‘“‘ La Statue”? by Reyer, and ‘“ Etienne Marcel ”’ 
by Saint-Saéns—all, it will be noticed, of French origin. 

The sixth edition has just been published at Leipzig of 
Ed. Hanslick’s popular work ‘‘On the Musically Beauti- 
ful” (“Vom Musikalisch-Schénen”), 

Spontini’s opera, ‘‘ La Vestale,’’ and Lortzing’s ‘ Un- 
dine,”’ will shortly be revived at the Imperial Opera House 
of Vienna, 





A comic opera by Anton Dvorak, the Bohemian com. 
poser, entitled ‘* Der Dickschadel ’’ will shortly be brought 
out at the Ring Theatre of Vienna. 

The following operas will be included in the répertoire 
of the San Carlo theatre at Naples during the winter 
season, viz., ‘* Les Huguenots,” ‘ Mefistofele,” ‘* Lohen. 
grin,” “‘I Puritani,” and ‘‘ Lucrezia Borgia.” 

Signor Filippi, musical critic of the Perseveranza—the 
Daily News says—makes the following declaration 
respecting the recently discovered score of Donizetti's 
opera “Il Duca d’Alba”: ‘The score of the ‘ Duca 
d’Alba’ exists; we have seen it with our own eyes.... 
The score has remained for thirty years closed in a tin box, 
with seals, which have been broken and opened in the 
presence of a notary and of the contracting parties. There 
have been found all the acts completely instrumented, 
and all by the hand of Donizetti, whose character is easy 
to recognise. The paper is yellowish, and bears all the 
traces of thirty years’ imprisonment. We believe that only 
in the fourth act the music and instrumentation of some 
recitatives are wanting; but the essential part is there 
complete, as it was in Meyerbeer’s ‘ Africana,’ where also 
some trifling details were missing. The fact is that, from 
the short examination which we made yesterday, the 
‘Duca d’Alba’ appears to us entirely composed by 
Donizetti, instrumented by him, and, what is most 
important, fit to be represented.” 

Joseph Labitzky, the well-known composer of waltzes, 
and once the rival of the elder Johann Strauss, died August 
29, at Carlsbad, where he had been for many years con- 
ductor of the orchestra. Labitzky was born in 1802 at 
Schonfeld, in Bohemia. 

Theodore Bradsky, likewise a Bohemian by birth, and a 
talented composer of songs, lately a professor of the Real- 
Schule of Berlin, has just died. 

The death is announced, at Livorno, of Pietro Cossa, one 
of the most gifted dramatic writers of modern Italy, whose 
works have been frequently illustrated by Italian composers, 
notably his “‘ Cleopatra,” to which Luigi Mancinelli wrote 
his ably scored incidental music. Cossa was born at Rome 
in 1833. 

We have also to record the death at Vienna, at the 
age of sixty, of Heinrich von Proschek, a pianist and 
composer of great merit, and a member of the Austrian 
Ministry of Commerce. 

We subjoin, as usual, the programmes of concerts* re- 
cently given at some of the leading institutions abroad :— 

Leipzig.—At St. Thomas Church (September 10): Hymn, “ Nun ist 
der Herr dein Licht” (Richard Miiller); “Why do the heathen 
rage?” motett for eight voices and solos (Mendel: n). 

Sondershausen (Germany).—Concert of the Hofcapelle (September 
4): Overture, “ Meerestille und glickliche Fahrt” (Mendelssohn); 
* Frihlingsboten "” (Raff); Moment Musical (Schubert); Airs valaques 
for Flute (Doppler); Overture, ‘ Abenceragen” (Cherubini); Sym- 
phony, “ Eroica” (Beethoven). Concert of the Hofcapelle (September 
11): March (Schubert); Prelude to “ Tovelille ” (Hamerik); Military 
Concerto (Lipinsky); Symphony, D major (Haydn); Music to ‘“t Man- 
i Ry ‘ete Air for Horn (Eisner); “ Le Carnaval Romain” 
(Berlioz). 

Baden-Baden.—Concert of the Cur-Comité (September 9): Fest- 
Ouverture, first time (M. Konnemann); Pianoforte Concerto, G 
minor (Saint-Saéns); Concert Allegro for Violin (Bazzini); Nocturne 
(Chopin); Spinning Song (Wagner-Liszt); Mazurka (Leschitzky); 
“Faust” Fantasie (Wieniawski) ; Fest-Marsch (Lassen); Vocal Soli. 
Concert of the Cur-Comité, in honour of the marriage of the Princess 
Victoria of Baden (September 19): Fest-Ouverture (Kénnemann); 
Nordischer Hochzeits-Reigen for grand orchestra, first time (C. Riib- 
ner); Hallelujah Chorus (Handel); Fest-Ouverture, with final chorus 
(C. Riibner); Finaleand Hymn, from Symphony, No 3, for solo, quartet, 
~~ and orchestra, first time (Koénnemann); Vocal Soli (Mozart, 

agner). 

















CORRESPONDENCE. 


MUSIC FOR THE PEOPLE. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


S1r,—The perusal of your interesting article in this 
month’s Musica TiMEs has suggested to me that it may 
interest some of your readers to hear what has been done 
in a little town in the West of England to provide good 
and cheap music for the people. 





* Contributions intended for this column should indicate clearly the 
place and date of performance, as otherwise they cannot be inserted. 
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Early in the present year it was determined by a few 
enthusiasts in Bridgwater (the writer among the number) 
to make an attempt, at least, to carry out some plan for 
the purpose, but we never dared to anticipate the success 
which attended our efforts. After much consultation a 
committee was formed consisting of representatives from 
almost all classes of society, and our secretary, with a 
liberality which has always distinguished him, offered a 
guarantee against any pecuniary loss. Our musical 
resources were limited, consisting only of a small amateur 
orchestra and a fairly good choral society. After much 
consultation we determined to give three concerts, the 
first two being miscellaneous, and the third consisting of 
one of Handel’s oratorios. 

The Town Council let us have the use of the Town Hall 
for a nominal sum, and we fixed admittances at the follow- 
ing figures: the whole body of the hall 3d., and the balcony 
(seating 200) 1s. Our first and second programmes con- 
sisted of overtures, Haydn’s symphonies, gavottes, and 
other high-class music. Our first concert was looked 
forward to with fear and trembling, but needlessly so, for 
not only was the room crowded with the very class we 
wished to attract, but they evidently enjoyed the perform- 
ance ; there was no noise, but a good deal of intelligent and 
hearty applause. Our expenses for this and the following 
concert were about £25, and the receipts for the two about 
£43. This success encouraged us to make a further step 
with regard to our next concert. For some time we had 
been rehearsing “ Judas Maccabzus” with our local band 
and chorus, but having cash in hand we determined to give 
the oratorio in proper style. We therefore very largely 
augmented our band with thoroughly good professional 
talent, and engaged a high-class soprano soloist, the other 
solos being very well sung by local amateurs. The 
oratorio was rendered thoroughly well, and with a 
finish and expression which would have done credit to far 
more pretentious performances. Our room was crammed 
from floor to ceiling, the receipts being about £30, and 
several hundred people were turned away from the doors. 
The audience must have numbered nearly 1,500, consisting 
very largely of brickyard labourers and artisans, many of 
whom stood all the evening, and were, nevertheless, more 
quiet and attentive than some who occupy a higher social 
position. 

On balancing our accounts we found that our gross 
receipts amounted to about £73, and our expenditure two 
or three pounds less, which has been carried forward as a 
balance in hand to the next season. I ought to say that 
our success was mainly due to the exertions of our Con- 
ductor, Mr. Charles Lavington, and our secretary, Mr. W. 
L. Winterbotham. 

I feel certain that in many small towns similar movements 
might be inaugurated which would effect incalculable good ; 
and, trusting that this means of elevating the popular taste 
may be more generally used than it has been, 

I remain, yours faithfully, 
September 5, 1881. ONE OF THE COMMITTEE. 


| 


COLLEGE OF ORGANISTS.—CONFERENCE ON 
ORGAN CONSTRUCTION.; 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


S1r,—I should like to add a few remarks on the corre- 
spondence in your September issue, which I have just seen. 
Mr. Griffiths is right in supposing that the upright louvre 
(or balance swell) is not of modern origin, for it is to be 
found in the old organ at St. Michael’s Mount, Cornwall. 
Its advantage is that (unless desired by the performer) 
the louvre cannot open and let the tone out, however great 
the pressure of wind within the swell box. On the other 
hand, its disadvantage is that the tone cannot come out so 
well in the upright louvre as in the ordinary (or Venetian) 
swell shutter. I think it will be found that the ‘‘ shoe ” to 
which Mr. Griffiths alludes is the best for certain effects, 
and the swell pedal for others. I would suggest a new 
idea, which might meet the views of differing organists in 
the matter. In large organs let there be two sets of 
shutters, the one in the front, and the other at the back of 
the swell box. Let the front set of shutters be a Venetian 
swell acted on by a pedal as at present used, and let the 


| shoe pedal as alluded to by Mr. Griffiths. 





back set of shutters be the upright louvre, acted on by a 


Or the shoe pedal 
may be used first at the beginning of a crescendo, followed 
by the Venetian swell, or simply to regulate the degree of 
softness of the swell prior to a crescendo made by the 
Venetian swell. Mr. Cassonisin the right in insisting that all 
the pedals should be equally within reach of the performer. 
As the organist sits at the instrument, I think that D, 
rather than C, would be in the centre, but as a player is 
easily able to extend his right hand beyond the required 
limits of the keyboard, there is not the same necessity for 
his being in the centre of the keyboard as of the pedal-board. 
As regards fixing the swell pedal, I prefer a well-constructed 
notch to a swinging-rod, on account of the greater sim- 
plicity of the former. With regard to No. 5—that the fronts 
of the pedal sharps form an arc or circle—this is wise, 
because an organist will find it easier to extend apart his 
hands in a straight line than to do so with his feet. At the 
Exhibition of 1851 a piano was exhibited having a circular 
fronted keyboard. I have played on it, but did not like it, 
and regard it as useless except as a curiosity. 
SCROPE. 


TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 

S1r,—Referring to Mr. Griffiths’s recommendation of 
vertical swell-shutters, I beg to say that this principle of 
construction had a fair trial by some good builders twenty 
years ago, and was discarded. A certain amount of re- 
sistance to the foot is necessary to the control of the swell 
pedal, which, in the case of horizontal shutters, can be 
provided and proportioned to a nicety by dead weight, 
but with vertical shutters must be supplied by a spring, 
which is also necessary to insure their shutting closely. 
But springs, of whatever construction, make it difficult 
to open the swell without a jerk, and therefore militate 
against that perfect control of the swell pedal, which 
should be as artistic as the choice of stops. If the action 
connected with the pedal is sufficiently strong to prevent 
springing, horizontal shutters can be controlled to the six- 
teenth of an inch, and all that is wanted is delicacy of foot 
on the part of the performer. I regret to think that the 
reckless and incessant use of the swell pedal is becoming 
an increasing blot on the organ-playing of this country. 
Those of your readers who have heard Mr. R. S. Burton’s 
soft voluntaries after the Nicene Creed in the Leeds Parish 
Church—familiar selections from the vocal or instrumental 
works of the great masters—will bear me out in saying 
that expression and taste can find their very highest exem- 
plification in organ-playing without the use of the swell 
pedal at all.—I am, sir, your obedient servant, 

HENRY GREEVES. 
Wistow Vicarage, Selby, September 14, 1881. 





TO CORRESPONDENTS. 


Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible 1 on the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as possi- 
ble, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice ts sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription ts 
not renewed. We again remind those who ave disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

Epwarp D. Wricut.—I? ts not within our province to recommend any 
particular class, but it is undoubtedly good to join one of established 
reputation. 

F. S. Oram.—The first beat in 3-4 time should be straight down. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 

ArmMLey.—Dr. Armes's sacred Cantata, St. ohn the Evangelist, was 
performed in St. Bartholomew’s Church on the anniversary of the Feast 
of Dedication. After the third collect the oratorio was taken in the place 
of the anthem, the first four parts, viz., “‘ The Call,” “ At the Supper,” 
“By the Cross,” and “At the Sepulchre,” preceding the powerful address 
delivered by the Rev. A. H. Wilkinson, Vicar of Kirkstall, who strongly 


* * 
* 
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advocated the use of oratorios in the most suitable of all places, viz., | 
the church. While the collection of the offertory was being made the 
Old Hundredth Psalm was given with splendid effect. The solos in | 
St. John the Evangelist were taken, with one exception—Mr. W. H. 
Grice, of Durham—by members of the choir, all of whom acquitted | 
themselves admirably. Mr. W. Pickergill, the Choirmaster, conducted; | 
and Mr. Thomas Cawthra, Organist of the church, played the accom- 
paniments. 

BirRKENHEAD.—On Friday, the oth ult., 
Guards gave a Concert in the Theatre Royal. 
attendance, including the Mayor, D. Maclver, 
vocalists were Madame Billinie Porter and Mr. R. 
whom were well received. The band, under the direction of Mr. C 
Thomas, played with much precision and skill——Mr. E. Gunt 
A.R.A.M., after thirty-four years’ services as Organist and Choi 
master of St. John's Church, having recently resigned his appointn 
has been presented with a handsome silver salver by the clergy 
wardens, choir, and congregation. The presentation was mad 
the presence of the subscribers, by the Rev. W. R. Jolley, Vicar, ae 
accompanied the gift with an appropriate speech, 

Botton Appey.—On Sunday, August 28, special Services were 
held in the Abbey. The vocal portions of the evening service were | 
rendered by the Bolton Abbey Choir, which has attained great excel- 
lence under the superintendence of Miss Petyt, the Abbey Organist. 
At intervals during the service a selection of organ music was played 
by Dr. Spark, which was highly appreciated by an atten tive congrega- 
tion. The Abbey was crow ded to excess, and the offertory, amounting 
to £27, has been added to the organ fund. 

Brampton, HuNTINGDON.—On the 14th ult. a Concert was given 
by some amateurs, with the professional aid of Madame Talbot-Cherer, 
Mr. Holberry Hagyard, and Mr. Scott. The programme iucluded 
Bennett's unaccomp anied quartet, “God is a Spirit,” which was well 
rendered; and EK. Silas’s part-song, “Softly fall the shades.” The 
solos were eifectively rendered by Madame Cherer and Miss James, | 
Mr. Hagyard and Mr. Scott. 

3uRY St. EpMunps.—On the 13th ult. a Promenade Concert was 
given inthe Corn Exchange by the St. Edmunds Glee Club and the 
band of the 3rd Suffolk battalion, with the Misses Challis, Major, and 
Gould, and Messrs. H. Crews and Frederic Pattle as soloists. The 
entire programme was executed in a very efficient manner, under the 
conductorship of Mr. T. B. Richardson and Herr krill. Mr. G. 
Hooper, R.A.M., accompanied. 

EASTBOURNE.—An_ excellent Concert was given by Mr. Julian 
Adams on the roth ult., in the Floral Hall. The programme opened 
with Beethoven's Symp! hony in C minor, which was performed by the 
orchestra with faultiess precision. Mdill Jelina Dinelli, a violin 
soloist, plaved one of De Beriot’s compositions with much facility 
and expression. The vocalists were Miss E mily Laing and Madame 
Patey, who was accorded a geruine welcome. The second part in- 
cluded the overture to Wagner's opera R i, which, like the other 
instrumental items on the programme performed with marked 
accuracy. A word of praise is due to Mr. Austin for the artistic 
manner in which he accompanied the various songs. 

FatmoutH.—On Thursday, the 15th ult., a Concert was given at 
the Drill Hall by Miss Clara Dowle, assisted by Mrs. F. Duckham, 
Miss Lemin, Miss Addie Duckham, and Messrs. Johns, Hal lett, 
Wilmer, and Bishop. Miss Dowle was highly successful, being encored 
in all her songs. The other artists were also well received, esp 
Miss Addie Duckham (a very youthful pianist) who contributedtwo solos. 

Fovkestone.—On Thursday, the 8th ult., the Dedication Services 
were heldat th e Parish Church, afternoon and evening. Atthe evening 
service, the choir, which was supplemented by members of neighbour- 
ing choirs, gave an excellent rendering of Spohr’s Cantata, God, Thou 
art great. Mr. Dugard, Organist and Choirmaster, conducted ; and 
Miss Daly presided at the organ. There wasa large congregation, 
and the offertory was for the restoration of the chancel walls. 

Gatway.—A very successful and high-class amateur Concert was 
given in the As ssembly Rooms, on Tuesday, At igust 30, as a farewell to 
Mr. Jasper J. O'S! y, who resigns his position as Organist and 
Choirmaster to the Cz jral Church of St. Nicholas, on his appoint- 
ment as Orgaii ‘2 st to Trinity Church, Dublin. The Concert was 1: argely 


the band of the Coldstream 
There was a crowded 
Esq., M.P. The 
E.C. Batty, both of 




































































attended, Mr. O’Shanessy having held a foremost position in the pro- 
vince of casi an accomplished organ-player, and his choral 
training bei nently successful and highly appreciated. He 


€ 

carries with him the best wishes of the many admirers of his talents 
and of his personal worth. 
Co. WickLtow.—A successful amateur Concert was 
given on Monday, August 29. The programme was extremely varied, 
and included an instrumental quintet, a trio for violin, violoncello, 
and piano by Weber, flute and violoncello solos, &c. 

Gwennap.—A very interesting Band Contest recently took place, the 
prizes being £4, £2, and £1. The first prize was awarded to the 
band, the second to the Penzance season band, the third 





GREYSTONES 









to the Charlestown band, and the fourth to the St. Just Rifles. The 
selections were exceedingly well performed. 
Lreps.—On August 31, and three following days, the Armley 


Orchestral Band (Conductor, Mr. P. A. Strickla ind) performed an 
excellent selection of music in the Large Pavilion at Armley Grove 
House, in aid of the new Church of St. Mary’s, New Wortley, a 
noticeable feature being an overture (first time of performance) com- 
posed by the Conductor, which was highly successful. Although the 
attendance was not large, a handsome sum was realised. 

LrwIsHAM.—The splendid organ built by Messrs. Walker and Son 
for St. Stephen’s Church, which has been undergoing repairs, was 
completed for service on Sunday, the 1th ult. A new “vox humana” 
stop has been inserted, the beauty of which was specially shown ina 
voluntary composed by Mr. Humphrey Stark, one of three played in the 
evening by Mr. Warwick Jordan, the Organist and director of the 
choir. The services have been sung without any accompaniment 
while the organ has been under repair, not even the anthems being 
omitted, which speaks well fur the ability of the members and for 
their training. 














| * Bacchante,” 


| Evangelist. 


Marcate.—Mr., F. J. Read, F.C.O., Mus. Bac., Oxon., Organist 
of Christ Church, Reading, gave an "Organ Recital at the Parish 
Church on the 23rd ult. The programme was selected from the 


| works of Handel, Mozart, Bach, Haydn, Beethoven, Schubert, Merkel, 


and Smart. 

MELBOURNE.—The Metropolitan Liedertafel, which has on its rol] 
nearly 800 subscribing members, and may justly be termed the leading 
musical society of Australia, gave its sixty-eighth Concert in the 
Melbourne Exhibition Building on July 4. There was an immense 
attendance, nearly 6,000 persons being present. Amongst the invited 
guests were His Excellency the weeps 5 of Normanby (the Governor 
of the Colony) and the Marchioness of N Yormanby, Rear-Admiral the 


| Earl of Clanwilliam, and the Captains and Officers of the Detached 


Included in the latter were the Princes Albert Victor and 
George of Wales, Prince Louis of Battenberg, and Lord Charles 
Scott. The presence of so many distinguished visitors, and the rule 
of the society that every one attending its concerts must appear in full 


Squadron. 


| evening dress, rendered the assemblage one of the most brilliant ever 


seen in Melbourne. The large hall was elaborately decorated with 
flags of all nations, while the front of the orchestra steps and the base 
of the organ were embowered in a mass of evergreens and tree-ferns 


| interspersed with statuary; the whole of the arrangements reflecting 


the utmost credit on the committee. The musical “Conductor of the 
society, Mr. Julius Herz, had under his control a powerful orchestra 
of eighty performers, and the full bands of H.M.S. “ Inconstant” and 
as well as the Liedertafel Choir, which consists of male 
voices only, and numbers about eighty-five singers. The programme 
was exceedingly attractive, and contained several high-class composi- 
tions. The efforts of both Signora Link and Madame Boema were 








pen ll received and highly effective, and the orchestral numbers were 
| done full justice to by the excellent band; but the part-singing of the 
1k iedertatel was without doubt the feature of the Concert, the unaccom- 


panied songs especially being finely rendered. Amongst the best may 

be me ntioned “When evening’s twilight,” by Hatton, and the 
“ Fatinitza”’ March. 

Fist i ag ct Mag Special Congress Service will be held at 

. Andrew’s Church on Tuesday evening, the 4th inst. The ordinary 


| service will be shortened and without a sermon, the special feature 





ig of Dr. Armes’s new Church Oratorio, St. John the 
‘ he object of the Service is the advancement of the 
Church oratorio movement, which has been fostered in this church 
for the past four years. ‘The Rev. T. Rogers, M.A., Precentor of 
Durham Cathedral, has kindly consented to conduct ; and the Rev. 12 
Powell Metcalfe, M.A. (Dr. Armes’s coadjutor in the work), has sig- 
nified his intention of being present and assisting at the Service. The 

sanist of the church, Mr. Albion Alderson, will preside at the 
The choir is expected to number at least 120 voices. 

Newrow! N.—Two_ special Cathedral Services were held in the 
| Parish Church on the 7th ult., at the reopening of the organ after 
considerable improvements by ‘Mr. W illis, London, the builder of the 
instrument. At the morning Service, E. J. Hopkins’s Te Deum (in 
F); anthems, ‘“O where shall wisdom be found?” (Boyce); “ Rejoice 
in the Lord és (Purcell) ; Offe sttory Sentence by Calkin—in the 
evening, “The Wilderness” (Goss); Cantate in D (Attwood) ; “O 
give thanks” (Purcell); recitative, air, and quartet, ‘‘ Ye people ” and 
“Cast thy burden” (£ lijah): recitative, ‘Ia splendour bright,” and 
chorus, ‘ The heavens are tellir (Creation): and Tallis’s five-part 
responses were performed. The solo parts were rendered most 
effectively by Mr. J. Hodges, Mr. Kenningham, and Mr. T. Kempton, 
from St. Paul’s Cathedral, London, and four boys from Mr. Stedman's 
choir. Great credit is due to the Organist and choir for the satisfac- 
tory manner in which the music was performed, and to Mr. E. Owen, 
the indefatigable secretary, for his valuable services. The sermon in 
the morning was preached by Bishop Alford, and in the evening by 
the Rev. C. H. Hylton Stewart, M.A., Precentor of Chester Cathedral, 
who gave an excellent discourse. 

NortH Berwick, N.B.—Mr. Frank Bates, Mus. Bac., brought his 
series of Organ Recitals to a close on Monday, August 29. During 
the season Mr. Bates has played Bach’s Fugues in G minor, G major 
and D minor, Handel's sixth Organ Concerto, Mendelssohn's second 
Organ Sonata, and selections from the most eminent writers, both 
ancient and modern. The Recitals have been well attended by visitors 
who reside at North Berwick during the summer months, 

OvpHAM.—On Thursday evening, the 1st ult., the Oldham United 
String Band gave a Concert in the Co-operative Hall. The soloists 
were Miss Mercer, Messrs. Knight and Hart; solo violinist, Mr. A. 
Barratt ; pia snist, Mr. Fielding. The band also gave selections.—— 
On Wednesday evening, the 7th ult., the third popular Concert was 
given in the Henshaw Street Coffee Tavern, to a large audience. 
Messrs. De Villiers, Norbury, Springthorpe, Ammon, Lord, Frost, and 
Master Cribbs were the soloists, assisted by the A. Y.L.L. Glee Party. 
A good programme was provided. Mr. J. Greaves accompanied.—— 
On Tuesday evening, the 2oth ult., the Independent Order of Good 
Templars (Oldham Branch) gave a Concert in the Henshaw Street 
Coffee Tavern. Several amateurs gave their services, assisted by the 
Enterprise Glee Party, and an excellent programme was well executed. 
Mr. J. Greaves accompanied. 

PENZANCE.—Mr. and Mrs. Nunn’s Matinée Musicale d’Invitation, on 
Wednesday, the 7th ult., in St. John’s Hall, was a brilliant success. The 
programme embraced selections from compositions by Mozart, Beet- 
hoven, Haydn, &c. There were many instrumental performances, 
especially for violins and violoncellos, and these, without exception, were 
rendered with much refinement and precision. Mendelssohn’s Motett 
for female voices, ‘‘O Lord, Thou hast searched me out,” was 
admirably sung. As an evidence of Mr. and Mrs. Nunn’s skill and 
success in teaching, the Matinée was most gratifying. 

PLyMoutH.—Atthe St. Erth Parish Church special Services were held 
on Thursday, the rst ult., to inaugurate a new organ, an effective instru- 
ment built by Sweetland, of Bath. In addition to early celebrations of 
the Holy Communion, there was a Te Deum in the afternoon, followed 
by a sermon andan Organ Recital. The preacher was the Rev. F. 
Gurney, Vicar of St. James’ s, Plymouth. The Recital by Mr. J. H. 
Nunn, of Penzance, effectively exhibited the capacity of the instru- 
ment; and Mrs. Nunn sang “O rest in the Lord” with great feeling 
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At the evening service Sir John Goss’s Anthem, “O taste and see,’ 
was sung. All the music was very creditably performed. A sermon of 
remarkable force and earnestness was preached by the Rev. W. H. 
Hitchcock, Vicar of St. John’s, Torquay.—The new organ in St. 
Day Wesleyan Chapel, recently erected by Messrs. Hele and Co., of 
Plymouth, was formally opened on the 6th ult. The musical pro- 
gramme wa as well executed by Mr. R. H. Heath, Organist of Redruth. 
Mrs. Everett, the Misses Treglown and Salter, Messrs. Eve rett, Still, 
and Rowe. The instrument, both in tone and quality, reflects great 
credit on the builders, and under the manipulation of Mr. Heath the 
effect of the various stops was well exhibited. 

SaLispuRY.—Mr. Alfred Foley gave his first annual Concert at the 
Assembly Rooms on Thursday, the 22nd ult., before a large and fashion- 
able audience. The vocalists were Miss Marie Cope, Miss Jeanie 
Rosse, and Mr. John M. Hayden. Solo violoncello, Mr. J. Adolphe 
Brousil; solo violin, Mr. Alfred Foley; pianoforte, Mrs. F. Alexander 
organ, Mr. Augustus Aylward. Miss Jeanie Rosse ; fine contralte 
voice was much admired, and Mr. Brousil was loudly applauded for the 
rendering of his solos. 

SHEPLeEY.—On Saturday, August 27, an Organ Recital was given in 
St. Paul’s Church by Mr. T. Berry, he panes of Trinity Ct 
Glasgow. Two anthems and a chorus were s 
by singers from neighbouring villages. T ar 
The programme comprised Handel’s Pi endtady in . f 
Variations, Op. 8 (Beethoven); Andante from the S 
(Mozart); Méditation (Guilmant); Fugue in G (Kr 
the quartet in F (Haydn); Melody (Salome); 
all of which were given with excellent taste. 

SHERBORNE.—During the ensuing season the Sherborne Mt 
Union will perform the Cantata Silvia, composed by the 
Mr. Louis N. Parker; and Spole’s Last Fudgm 
School Musical Society (under the same Conductor) 
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sing 4 one 
Mendelssohn’s Psalms, Romberg's Lay of the Bell, and 1 Mendel ssohn’s | 


Kin A. 
of 


Oratorio Elijah. 

SHrewspury.—Mr. Albert E. Hall (Organist 
Cathedral) gave an evening Concert in St. Joseph’ 
Wednesday evening, the 14th ult. There was an 
and a first-class programme was efficiently rendere 
being entirely local amateurs. 
manner. 

TicKHILL.—An Organ Recital was given in the church 
ult., under the patronage of the Right Hon. the Earla 
Scarborough, Lord and Lady Galway, and the : lergy and gent: 
neighbourhood. Dr. Spark, Organist of the Leeds Town Ha’ 
sided at the organ. The programme was w a sele ay d and adr 
rendered. Between the first an second parts, “ Be thou fz 
a chorus from St. Paul were carefully g tid _ beir 
Mr. Dixon, the Choirmaster, The smh & piece was 
composed for the Leeds Musical Festival by Dr. Wm. Seeek. 
Recital was most successful. 

UxpripGe.—The Harvest Thanksgiving Services were held at the | 
Parish Church on Sunday, the 11th ult. The special psalms 
chanted. In the morning the Te Deum and Benedictus were 
Dykesin F. At the evening Service Dr. Garrett’s Magni a 
Nunc dimittis were well rendered. Dr. Stainer’s Anthem, “ Ye st 
dwell in the land,” was effectively sung by the choir at both service 
The concluding voluntaries (played by Mr. Walsh, Organist of the 
Parish Church) were an Offertoire (Batiste), a Postlude in D (Henry | 
Smart), and an Allegretto grazioso (Berthold Tours). 
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OrGAN APPOINTMENTS.—Mr. Horatio N. i d Choir- | 
master to St. Mary’s Church, Stamford Brook, W ¢ 
Wrigley, Organist and Choirmaster to St. Ph 
Blackburn.—Mr. T. Richards, Organist and Choir 
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Parish Church, Aberavon.—Mr. Henry E. Dal 
Director of the Choir of Middleton Parish Church, " 
Norfolk.x—Mr. Alfred Eyre (Organist of the Crystal Pa 2 


Organist and oa of the Choir to St. John the Evangelist, 1 
Norwood.—Mr. J. J. O’Shanessy, Organist and Choirmaster to T 





Church, Lower Gardiner Street, Dublin.—Mr. Alfred Long, Orga 
and Choirmaster to St. Peter’s Church, Fulham, S.W.—Mr. W. Reed 
Makeham, Organist and Choirmaster to St. Martin’s, Chipping 


Ongar, Essex. —Mr. Dingley Brown, Organist and Choirmaster to the 
Parish Church, and Choirmaster to St. Mark’s, 
Hart, Organist and Choirmaster to St. Saviour’s, Brockley, S.E. 

Cuorr APpPpoINTMENT.— Mr. James B. Smith (Bass), to Peter- 
— Cathedral. ; 





DEATHS. 


On August 25, at Eldon Road, Kensington, CHARLES Lams 
in his 59th year. 

On the 3rd ult., at Coley Hill, Reading, Fanny Jane, 
late J. B. Binrie Lp. 

On the 17th ult., at his residence, Stanhope Street, Regent’s Pa 
Henry SILVESTER, many years with Messrs. Hamn 10nd and 
music publishers, Vigo Street, Regent Street, aged 5 


~ MISS CATHERINE PICKERING (Soprano). 


_ Hawthorn Cottage, Cheadle, Manchester. _ 


MRS. BELLAMY (Soprano). 
For Oratorio and Ballad Concerts, Western Terrace, Hunter's Lane, 
et wikniiahe Genet Birmingham. i ; 
N ADAME MATHILDE ZIMERI, who is touring 
through Denmark, Sweden, and Norway from August 20 ur nti] 
November 20, requests that all applications for engagements may h< 
addressed to Mr. Stedman, Musical Agency, 12, Berners Street, W. 
ISS ELIZA THOMAS, R.A.M. (Contralto), 
will sing at Louth, October 7 aod 8; Whitehaven, 13; New- 
castle-upon-Tyne, 29; Hyde, Deccmber 13. Liberal terms to concert- 


KENNEY, 


daughter of the 


Co. 











and Final | Se 


Hanwell.—Mr. W. | 


DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
3E RLIOZ, HECTOR.—“* Summer Nights’ ‘ 


Nuits d'Eté). a Songs by THEo 



















Version by Francis HueFFer. Sect to mus 
for small Orchestra or Pian forte. Op. 7. 3Svo, paper cover 
3 RIDGE, J. F., Mus. Doc., Oxon. — De suble 
anc yunterpoint and Canon (Novello, Ewer and Co.’s Music 
Prin Nc ». 12). 28.3; paper boards, 2s. 6d. 
RISTOL TUNE-BOOK SUPPLEMENT. — 


Thirty-seven Additional T ines. 6d. 


VRAUN, -C. gg oe Passion of our Lord” 





pceangg! gy il es only 
ECHT, E.— A Cantata. Op 22. Words 
by RoBert ey AN poalescrig 8vo, 3 
NJ OVEL LO'S PIANOVOR ALBU} 
iN Vol. I. Bacu oth, 4s. 
» II. HANDEL. 





“The Masicel £.i fe.” An Address 


rs of the National Gocinine School for Music, 


27,1881. 6d. 
od G. —High Festival Comr 
; ‘, 


inctus, Benedictu 


STAINER, 


Sch 


j— 








nunion Service. 


Dei, and Gloria in 


Agnus 
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Anthem for § a vo, 6d. 
YAJILLIAMS, C. , ee ,ord.” Anthem. 
V\ Harvest. Words by W. Cuat N 
Whee LERTON, REV. J a sai Harvest ‘Hymn 

1851. Music by C. A 5s. per 100; Words only , 28. 6d. 
per roo. 
‘HORT, J.—* Benedic, anima mea, Domino.” 
wJ  Oilertoriu ‘0. vo, 4d. 
N OVELLO'’S TONIC SOL-PA SERIES. 
pS No. 130. Lady, rise, sweet morn’ ing. H.SMarT ... rd, 
i31. Hear, holy Power. Aust a a 1d. 
( ‘NEILI 4, THE REV. LORD.- —‘* Let other: 5 quail 

the racy wine.” Glee, A.T.B.b. ords from Horace, Ode 31, 

| Book cI. 1s. 6d. 





| FORSLEY, L.—‘* My Lady.” Song. 1s. 6d. 

| VINCENT, CH: ARLES. — a When I call thee 
m ”" Song. Word J. Ex SOHN. 2 

Vy BE R, }*,—** W hither thou goest I will go.” 

With Piano Accompanims i Violin or Violon- 

cello (ad. ib) 2s. 

Buk woeluep ARTHUR.—Concert March (in F) 
for the gan. 2S. 


MEE.—Tive Int roductory Volun- 


Second Set. 
e Concluding V ‘netation forthe Organ. 3s. 
RK. DR. W ante Organist’s Quarterly Jour- 


P’ \T TISON, i 5 
taries for the Organ. 


+h 
til 





“|St AR 














Part LII. 5s. 1, Po stlude (E flat major), C. W. Pez ree, 
; 2, Andante (F ets or), J. Alsop; 3, hetta (C major), 
vorth (Chemitz ; 4, Gavotte (G n b. be! Blakeley; 
n the name of B-A-C-H, W. Conradi (Schwerin); 6, Con- 


ajor), Hermann Lott. 


ng ve oluntary (A m 
EDUCED PRICE :— 

SHORT, J.—Mass in F. 

The Era says: ** Mr. Peach has a tenor voice of very pure quality.” 


MR. FRANK PEACH (Tenor). 


For Oratorios, Concerts, Church Solos, &c., address, 58, Foulden Road, 


Ag Stoke Newington, N. 
R. ALFRED BURNETT can arrange with his 


2S 





R. T. W. HANSON (Tenor) begs to announce 
RE aoe oy to 19, Belvoir Road, Lordship Lane, Dulwich, S.E. 








givers in the north wanting a Contralto between those dates. 49, Upper 
George Street, Bryanston Square, London, W. 


N Pupils for VIOLIN LESSONS and QU ARTET PRACTICE, 
at 95, St. Martin’s Lane, Charing Cross, and 18, Church Terrace, Lee. 
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Now ready. 2 if 
EW AND REVISED EDITION with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore OuseE.ey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin GgorGcg Monk, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 
Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 
Edition Il. .y in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 
Edition III., in Imperial 32mo. Words only. Cioth, 9d. With 
Proper Psalms, 1s. The Proper Paste Psalms separately, 3d. 


EW, REVISED, AND E. ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
ll. Foolscap 4to, chants in short score. Is. 
Ili. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for ‘ Revisep Epirion.” 


N=: REVISED, AND ENLARGED EDITION 

of THE ANGLICAN CHANT-BOOK. A Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles,. and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 

numbered. Edited by Epwin GeorGe Monk, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 

London: Nove.io, Ewer and Co. 


M R. E. DUNKERTON ( Tenor), of Lincoln Cathe- 

gaged: Nottingham, October 25; Retford, November 10; 

Lincoln, November 24; Uttoxeter 

(* Creation’’), December2; Ilkeston (Selections), December 53 

Hyde (‘' Messiah"), December 13; Ilkeston (‘Lord of the Isles”), 
February 20, 1582. For vacant dates, address, Cathedral, Lincoln. 


( HOIRBOY.—WANTED to place a Boy, aged 





Nottingha im, November 14; 














10, with a voice of superior quality, in a Choir School. Unex- 
ceptionable references. Address, J. M., 17, Poland Street, Oxford 
Street, W. 

PUPIL.—Mr. Rowland M. Winn, 


yi ICL ED 





Bac., F.C.O., Organist of Harborne Parish Church, Bir- 
saastice asa VACANCY for a RESIDENT PUPIL desirous of 
studying for the musical profession. Large new three-manual organ. 





He: alt! ay s 


W* ANTED, a leading COUNTER ASSISTANT 
nd P IANOF ORTE SALESMAN, in an old-established 
Music Ww arehouse. Ag xe A thorough man of business anc 
gentlemanly on indispensable. Apply, by letter only, to Dale, 
Forty and Co., Cheltenham. 
UNERS.—WANTED immediately, a First-class 
Outdoor PIANOFORTE TUNER. Salary good and_pro- 
gressive. Permanent employment. Apply to James Smith and Son, 
76, 74, and 72, Lord Street, Liverpool. 


T° COLONIAL HOUSES.—WANTED, by a 
TUNER (a thoroughly practical man), a 


PIANOFORTE 
SITUATION as MANAGER in a Colonial House. New Zealand 


tburb. Moderate premium. 








25 to 35. 




















pre fe cred. (.G., 359, V ictoria Road, Kentish Town, Lond on. 
Wa3»s TED, a First-class TUNER and REG U- 

LATOR. Unexceptional references required. Apply to 
K. L. M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





BARITONE 


T°.. COMPOSERS. — WANTED, 
Apply for words, 


ONG, Sentimental, with Accompaniment. 
Stating terms, to Rev. W. Lund, Nuneaton, 


‘RAND ORGAN for SALE 





(by order of the 





ext scutors). Contains 3 manuals of extra compass, CC to C; 
32 stops s, and 1,915 pipes. Suitable for a Church or large 
Music Ha and full particulars of the Builders, Bevington and 


Sons, pr Pichsers Soho, W. 
Jus t published. he en: 
HARVEST HY MN for 1881. Words in Rev. 
Joun Evrtrerton, Music by C. A. E. 5s. per 100, Words 
orfly, 2s. 6d. per roo. 
London: NoveELLo, Ew ER and Co. 


N USICAL ASSOCIATION.— The Volume of 
Proceedings for the Seventh Session, 1880-81, is now ready. 
Price 4s. 
STANLEY Lucas, Weser and Co., 84, New Bond Street, W. 


HE MUSICAL LIBRARY of the late JAMES 
COWARD, comprising Warren's Collections, 7 vols.; Glees, 
14 vols.; Bishop's Glees, 10 vols.; Glees, Madrigals, &e., 6 vols. ; 
Vocal Harmony, 3 vols.; Horsley’ $ Glees and Madrigals, 6 vols. ; 
Callcott’s Glees, ‘Canons, ‘and Catches, 3 vols.; Collections of Glees, 
&c., published for members of the Musical’ Antiquarian Society, 
14 vols.; Cowvilo Armonico, 4 vols.; Moore’s National Airs, 6 vols. ; 
Catches and Glees, 10 vols.; Glees, &c., 8 vols.; : Spofforth’s Glees, 
1 vol. ; Prize Glees, "Ke, , 13 vols.; Glees, &c. (Samuel Webbe), 3 vols.; 
Glees, &c. (Rey. Robert W ebb), 1 vol.; .'Glees, Songs, Vocal Harmony, 
&c., 7 vols.; Orpheus Britannicus, 1 vol.; ; Boyce’s Cathedral Music, 
3 vols. ; Arnold’ s Cathedral Music, 3 vols., ‘will be Sold by Auction, at 
Messrs. PUTTICK and SIM PSON’S, Leicester Square, on TUESDAY, 
October 18. Most of the volumes are very elegantly bound and in 
good preservation, 











REvicED EDITIONS. 
VERTURE to GUILLAUME TELL, arranged 
from the full score, for the Organ, by A. L. Peace (Organist, 
St. Andrew’s Hall, Glass gow). Price 6s. 
eo —DER FREISCHUTZ and OBERON. Price 
S. €ac 
' Rosert Cocks and Co., New Burlington Street, W. 


SELECT COMPOSITIONS trom the GREAT 
MASTERS, arranged for the Organ, with Pedal Obbligato, by 
ARTHUR HENRY BROWN. 


40. Aria, by Gluck. 1767. 
41. “Sanctus” and “ Hosanna,” from André’s Mass. Op. 43. 
42. Last Chorus, from Beethoven’ s “ Mount of Olives.” 
43. “He shall feed His flock,” from Handel’s “‘ Messiah.” 
44. oe Tu solus,” by Vincenzo Righini. 1788. 
‘ allelujah”” Chorus, from Handel’s “‘ Messiah.” 
46. Turn Thy face,” “ Then shall I teach,” “I will magnify Thee,” 
from Anthems by J. Weldon. 
47. “The heavens are telling,” from Haydn's “ Creation.” 
48. Andante and Allegretto, from Handel’s Violin Sonata in A major. 
49. Slow Movement from Symphony 36, by Haydn. 
50. Andante con Variazioni, from Spohr’s Notturno. Op. 34. 
51. ‘ Wie nahte mir der Schlummer,” by C. M. von Weber. 
the Comte de St. Germain, 1760. 
52. ‘Marche Solennelle,” by Franz Schubert, 
53. Adagio, from the Notturno (Op. 34), by Louis Spohr. 
54. ‘Ave Maria,” from the “ Evening Service,” Book 7, by Cherubini, 
55. Overture and Minuet to ‘“ Samson,” Handel, 1742. 
56. ‘ The arm of the Lord,” by Haydn. . 
7. ‘ Deh lascia o Core,” from “ Astianatte,” by G. Buononcini, 1727, 
58. ‘Gloria in excelsis,” from Schubert’s Mass (No. 2), in C. 
59. ‘Il pensier sta negli oggetti,” Aria, by Haydn, 1792. 
60. “Gloria in excelsis,” from Mozart’s r2th Mass. 
61. ‘ How lovely are the messengers,” by Mendelssohn, 
62. Notturno, by Kalkbrenner. 
63. Che faro, by Chr. Gluck, 1769. 
64. Ariain A flat, by Louis Spohr. 
65. Cujus animam, from Rossini’s ‘‘ Stabat Mater.” 
(Continurng.) 
Price Three Shillings each, net. 
II., and III., bound in cloth, are now ready, each con- 
taining 20 numbers, price One Guinea each. 
A list of the preceding numbers post-free on application. 
London: B. WIL.LiaMs, 60, Paternoster Row, E.C. 


WILLIAM J. YOUNG'S” 
Popular Part-Songs for 5.A.T.B 





Aria by 


Volumes L, 








3, 
a 
1. I love the merry eptingtine ..— 21st thousand net o 2 
2. Gaily through the greenwood ... 35th ~=do ow 8 2 
3. O welcome, merry May ... 6th do » © 8 
4. The Mountain Maid oi 6th do ~ & = 
5. Come o’er the mountain 8th do x oe 2 
6. Hail, merry, merry Christmas .. » th do » 8 2 
2 Songs of praise the ar ngels sang os 6th do, we OOS 
8. Blow, ye balmy breezes, blow ... se Sth do. i (OS 
9. Fairy Revels wi vee «- Ioth do ws aS 
10. Oh! peaceful vale of rest. ne .. 5th do. ao ow 2 
11. The Merry Bird ... «w. Sth do. «(88 
12. Come, let us be merry and d gay «. 5th = do. « es 
13. Forest Echoes... ih .. 8th do. ow @ 4 
14. Haste, ye merryelves .. «is Sth do, -~ oe 
15. The Streamlet (with soprano solo) «os 3fd do, ws 8 3 
16. Sunshine and Shadow ... ~. 3rd @o » O88 
17. Sunny rays (with soprano solo) 3rd_s do + aS 
18. A happy New Year owe « 3rd do oo =< 
19. The coming of Spring ... ‘ss «. 3rd do. « es 
20. England's Glory wee a ‘§th do, is es 3 
21. A merry Christmas to you all. ews 3rd do, ss e383 
22. ‘The air resounds with music sweet .... 2nd do x @ 2 
23. Toasleeping Child ee ae ws Est ‘da, « © 2 
24. Our National Church _... re «. and do ~~ Oa 
Ditto (Organ copy) .. «st do. oe & 


London: Novetio, EWER and Co. 


EW COMPOSITION S, by ALF RED J. CaL pIcoTT, 
N Mus. Bac., Cantab. (winner of Manchester and Huddersfield 
Glee Prizes) :— 
Part-Songs—Out on the Waters”... ase ove . 
The Haymakers.. one oon eco " 
Yule ooo ove woe ese ove 
poi and jill a er eT ee ae 
ittle Jack Horner ove ose ove 
Humpty Dumpty on eee eee ove 
Winter Days . ose sa: MGs 
Songs—The New Curate and Two Spoons... - each 2s. 
Post-free of the Composer, Worcester. Special terms to Societies. 


POPULAR er aabeoene By GABRIEL 


THE THREE STARS ‘ eve ooo 2d. 
THE KNIGHT'S RETURN (ath Edition) eee ee 62d. 





GOD SAVE THE PRINCE (17th ,, ) ese ee 2d. 
THE DISTANT SEA . (6th x ne on 
TO THE WOODS ... «. (6th 45 } cs soo 2d 
HARK! ’TIS MUSIC (5th x 2 tas os ad. 
THE HOUR OF REST ... (4th ) ad. 
DAME ae OF LEE (Humorous). (sth Edition) 2d. 
DAME TROT ( » ) (3rd y ) 2d 
WHO'S ROR THE QUE Be? . i wu le 


London: NovgLLo, EwgR and Co. 
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HROAT IRRITATION.—Soreness and dryness, 
T tickling and irritation, inducing cough and affecting the voice. 
For these symptoms use EPPS’S GLYCERINE JUJUBES. Glyce- 
rine, in these agreeable confections, being in proximity to the glands 
at the moment they are excited by the act of sucking, becomes actively 
healing. Sold only in boxes, 74d. and 1s. 14d., labelled “ James Epps 
and Co., Homeopathic Chemists, London.” A letter received :— 
“Gentlemen,—It may, perhaps, interest you to know that, after an 
extended trial, I have found Pe Glycerine Jujubes of considerable 
benefit (with or without medical treatment) in almost all forms of 
throat disease. They soften and clear the voice. In no case can they 
do any harm.—Yours faithfully, Gorpon Hoimes, L.R.C.P.E., Senior 
Physician to the Municipal Throat and Ear Infirmary.” 


M ELBOURNE EXHIBITION, 1881.—FIRST 

PRIZE to BORD’S PIANOS on SALE, with 25 per cent. 
discount for cash, or on the three-years hire: system, 15s. per month. 
Illustrated Lists free, of CHAS. STILES and CO., 42, Southampton 
Row, Holborn, London, W.C. Second-hand Pianos on the three- 
years system, 10s. 6d. per month, Pianos exchanged. 








Price Is. per pair. ; 
EW SPRING LEAF HOLDER (Registered) 
for Music and Reading Desks. Easily fixed; noiseless in 
action; does not become loose; insensible to wear. Drawings are 
not permitted in this advertisement, but may be had from the 
Inventor, J. STUTTAFORD, 41, Rathbone Place, W. Trade supplied. 


HE NEW MODEL OBOE, by J. SHarpe, of 
Pudsey, near Leeds, contains five extra self-acting keys, also one 
self-acting lever, which renders the middle E flat perfectly safe in any 
kind of passage. Great equality of tone has also been obtained by the 
addition of the above keys. For price and other particulars, address 
as above. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 
RASS BAND INSTRUMENTS. New Short 
Model, very best London make. Cheaper than any other house. 
Prices, with drawings, post-free, De Lacy and Co., London Brass 
Band Fournal Office, 84, Holland Road, Brixton, London, S.W. Six 
New Christmas Pieces for Brass Band, ready October 10. Send for 
list. 
R. WILLIS (established 1827), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


““ROWER” ORGAN WORKS.—Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 























Organs and Materials. T. Willis,29, Minories, London. PRACTICE 
can be had on a complete Instrument. 
CCURATE METRONOMES, s., _post-free. 


Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


RGAN for Church or Saloon, of 2 manuals, CC to 

G ; 12 stops, 450 pipes, with Bourdons, German pedals, CCCtoF, 

30keys. In stained case. Highly decorated front. A round, sweet, 

Al eran tone. Price £100. Apply to Costloe and Son, Isleworth, 
iddlesex. 


C ORGAN for SALE, Second-hand, to be sold 
cheap. Room wanted. Nice tone. Two octaves pedals. 
Apply, Edwards, Draper, New Bushey, Herts. 


HURCH ORGAN for SALE, 6 stops in Great, 

5 in Swell; pedal bourdon; spotted metal; neat case; decorated 

front; bushed action. The room being required at once, no reasonable 

offer refused. Particulars of W. Beales, Waterloo Place, Bromell’s 
Road, Clapham, S.W. 














RGAN, nearly new, for SALE, very cheap, owing 

to death of proprietor. A very effective two-manual instru- 

ment (by WEDLAKE), Suitable for Church or Chapel, containing 12 stops 

and 30 notes of pedals, with diapered front pipes. Easy terms of pay- 
ment. Apply, 57, Oxford Gardens, Notting Hill. 


RGAN.—Suitable for small Church or Chapel, or 


for the hall of a gentleman’s mansion. There are 2 manuals, 
14 Stops, and a complete pedal organ. The whole in elaborately 
Ornamented case of polished pitch pine and Spanish mahogany. 
Height, 10 ft.; width, 8 ft. 11 in.; depth, 3 ft. 4 in. Price, £160; 
cost £280. For further particulars, and cards to view, apply to 
Mr. W. J. Richardson, Organ Builder to Her Majesty, 144, Camber- 
well Road, S.E. 


OR SALE, Two-manual Estey Organ (List price, 








J £100). 17 stops, knee swell, grand organ, &c. Has been very 
little used. For price, &c., apply to W. Clarke, Wood Brook, 
Loughborough. 





“‘T HREE-MANUAL ORGAN, CC toG, in splendid 

condition, containing 23 stops and couplers; figured pitch pine 
Case, with front pipes of “spotted” metal, Frontage, 11 ft. 2 in.; 
depth, 7 ft. g in.; height, 15 ft. 6 in. Alex. Young and Sons, Organ 
Builders, 29, Eldon Street, Upper Brook Street, Manchester. 





BRISTOL. 
MR. J. HAMILTON, 


6, CHESTERTON TERRACE, CITY ROAD, 


MANUFACTURER OF 
Dadale s+] Vie - sc 
Pedals and Action for Pianofortes, 
Begs to inform Organists, Organ Students, and others that his inven- 
tion for attaching PEDALS to PIANOFORTES is so useful that it 
has earned the approbation of over a thousand members of the 
musical profession. For a small outlay the great pleasure of playing 
organ music (from Bach’s Grand Fugues to the late Henry Smart’s 
beautiful movements) at home can be obtained. This action is easily 
attached to any kind of Pianoforte in a short time, as it is all sent 
complete with printed instructions ‘ How to attach.” 

A Set of Straight Pedals (CC to F, 30 notes), with action and 
printed instructions, price £4 4s. 

Or Radiating and Concave Pedal Board (CC to F, 30 notes), with 
action and printed instructions, price £5 5s. 

Agents are required for every town and district. 

Send for prices to the profession and trade; also for testimonials. 
Orders accompanied with cheque or P.O. Order will receive immediate 
attention. 

Address, J. HAMILTON, 6, Chesterton Terrace, City Road, Bristol. 


OR PEDALS TO PIANOFORTES 


ORGAN 
To OrGan STUDENTS AND ORGANISTS 


RUMMENS'S 


Entirely new method of attachment (patented) overcomes all the 
objections hitherto urged. Some of its advantages are: The note is 
always struck, even in the most legato style of playing; the impact 
also is invariable, whether the pedalling be light or heavy, therefore 
absolute immunity from any extra wear and tear whatever is guaran- 
teed, so that the most choice instruments may now be fitted with the 





new attachment without the slightest fear of injury thereto. The 
pedals have full depth of touch. 

PRIcEs. £ s.d. 

Full compass, straight pedals, and attachments complete 660 

and concave* pe on 710 0 


” ” 
a radiating and concave ee fa oleae a 

*As adopted in a resolution of the Council of the College of 
Organists. 

The pedals are of Birch; compass CCC to F (30 notes); and full 
directions for attachment accompany each set. 

Bankers—London and South Western Bank. 

P.O. Orders may be crossed and made payable at the G.P.O. to the 
Inventor and Patentee, Henry J. Rummens, 102, Railton Road, 
Brixton, London. 


RGAN for SALE.—1 manual, 6 stops, 2} octaves 

of radiating pedals, 27 front pipes, all speaking, and elaborately 
decorated. Front portion of case, polished ebony inlaid with brass. 
Tone very full and round. Only been built two months (must be sold). 
Price £48. A. P., 4, Percy Villas, Lordship Road, Stoke Newington. 





Fok SALE, a great bargain, a two-manual Church 

ORGAN, nearly new, with 15 stops, viz., 7 to swell, 5 to great 
organ, and 3 to couplers and pedals. Price £40 (no outside case). 
Apply, at once, to H. Blessley, Music Warehouse,Landport, Portsmouth. 


RGAN for SALE, cheap.—z2 manuals, 13 stops, 
bourdon pedals, 30 notes. Suitable for small Chapel or Chamber. 
Apply to W. Samuels, Abbey Organ Works, 1, Blythe Street, Bethnal 
Green Road, E. 
ANTED, a Good Second-hand Two-manual 
Church ORGAN. Address, with dimensions and specifica- 

tions, F. W., 1, Clifton Place, Birchanger Road, South Norwood. 


PIANO for SALE, Rosewood Cottage, 7 octaves, 

good as new, by Brinsmead. A bargain. Hours for inspection 
2 till 10, Saturdays, and 8 till 10 other nights. 1, Castle Street East, 
Newman Street, Oxford Street, W. 


ANTED, a fine perfect VIOLIN, by Srrapt- 
UARIUS or JosEPH GuARNERIUS. Apply, J. D., Eastfield 

House, Cotham, Bristol. 
OR SALE, a VIOLIN, made by Amati, at 


Cremona, 1673, at Lambert's, 45, White Horse Lane, Mile End 
Road. Exchange, &c. Price £15. 

















IOLIN by Kennepy, £6; and “ Tourte” BOW, 
£7.78. For references and arrangement to view, apply, Rev. 
R. A. Bullen, B.A., Croydon. 


ERY handsome * KLOTZ” VIOLONCELLO, 
in perfect condition. Suitable for solo player. Lowest price, 
10 guineas. Approval. W. E. Bailey, 24, Sparkenhoe St., Leicester. 


OR immediate DISPOSAL, a very fine VIOLON- 
CELLO, by Forster; in grand preservation and fine tone. 
Warranted genuine. One of his best instruments. £15. Also a very 
fine VIOLIN by J. B. GuapaGnini. Cost last owner £40, will take 
£10. Apply, J. D., Eastfield House, Cotham, Bristol. 


OR SALE, FRENCH HORN, 3 valves, 3 crooks, 
with fitted wooden case. Price £2 10s. F., 85, High Street, 
Maidenhead. 
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VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


See Price Lists. 


LONDON. 


Bows, Cases, Music Stands, &c. 


gs, ST. MARTIN'S. LANE, 


No OTHER ADDRESS. 


BotLe aR’ S “MUSIC AL INSTRU MENTS TS. 
Violins, Guitars, and Banjoes. 
Flutes, Clarinets, and Flageolets. 
Concertinas, Accordions, and Flutinas. 
Harmoniums, Pianos, and Organs. 
Cornets, Drums, and Band Instruments. 
Musical Boxes and Musical Instruments of every description. 
The largest and most varied assortment in the Kingdom. 
G. BUTLER’S, 29, Haymarket, London. 
enn Catalogue, fifty pages, sent post-free. 


MALEY, YOUNG & OLDKNOW, 


ORGAN BUILDERS, 
KING’S ROAD, ST. ‘PANGRAS, N.W. 


Organs rebuilt to suit any position, repaired, enlarged, tuned, and 
revoiced in any part of the kingdom, at very moderate charge S. 
Materials, workmanship, and tone guaranteed to be first-class. 
Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of organs. 
v.B.—New and second- hand organs for sale. 





Inspection invited, 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Specifications and Estimates free of charge. 


(CARPEN TER’ AMERICAN ORGANS 
REED ACTIONS. 
Supplied direct from the manufactory, Worcester, Mass., U.S.A. 
Agents throughout the United Kingdom. 
See new Catalogues of Pedal Organs, Grand Orchestral Organ, 
Church and Parlour Organs and te. anettes. 
The Patent Expression I ator, &c 
Address, Mr. J.A. MATTHEWS, Wholesale M: snnaee, 9, North Place, 
Cheltenham. 


and 











W.! ‘j.H AYW OOD (established practical 
Organ Builder and Tuner. Old organs carefully restored, 


reconstructed, and enlarged. Drummond Street, Hampstead id Rd. »N.W. 


Qa 
1872), 


RGAN_ M ETAL- PIP E- MAKER. First-class 
ee J. White, 9, Richmond Terrace, Bedminster, 
Bristo 


NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
will be sent post-free on receipt of manuscript. 


SONG, PIANO PIECE, &c, Engraving, ee ind Paper :— 
4 — including Title, 100 Copies (Folio) et. oO 
The following 100 Copies es <n “a O 4 6 
ANTHEM, PART-SONG, KYRIE, HYMN. &e.: 
4 Pag es, including Heading, 100 Copies _— avo) mee 20 
The following 100 Copies . ©. 2 0 


OPERA, CHORUS, BAND-P ART . “&e.; Sacred Music of any 
kind; BOOK with ILLUSTRATIONS; TITL IS with Views, in 
colours, highly ornamental; COPYING old Books, Manuscripts, 
Drawings, &c., by Photography and Patent Processes. 

The most perfect Machinery and a large well-trained Musical Staff 
enable us to supply even the largest orders within the shortest time. 


PATENT PAPER TYPE COMPANY, 


62, HATTON GARDEN, LONDON, E.C. 


‘Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 
2, BERNERS STREET, LONDON, W. 


Office Hours, 10 to > 5 Saturday, 10 to 1. 





TO CONCERT- GIVERS AND ENTREPRENEURS 

GENERALLY. 
NV R. STEDMAN begs to inform Projectors of 
4 Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties oj 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 





TO THE CLERGY. 


M®&. STEDMAN begs to inform the Clergy that 

he has established a REGISTRY of ORGANISTS, CHOIR. 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call, or to write 
stating their requirements. From his personal knowledge of the 
qu: alifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable informa ition asa 8 guide to selection. 


CHURCH FI 








Me. STEDMAN is prepared - supply good SOLO 
* pial BOYS for Church Festivals, Choral Weddings, Con- 
certs, &c 


~ MUSIC FOR BANQUETS, &. 
R. STEDMAN undertakes the music (and all 


the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the sh nortest notice. 


ORCHESTRAS AND CHOIRS 


R. STEDMAN is prepared to peeve CHOIRS 
a and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 








M R. STEDMAN will be happy to advise his 

clients upon all professional matters, confidential or otherwise, 
either by letter or —. by previous appointment at his Offices 
12, Berners Street, London 


JIOLIN STRINGS.—Shippers and the trade sup- 

plied with the finest Italian Violin Strings imported; unequalled 

for tone and durability. Three Firsts, E, sent (as sample) post-free 

for 13 stamps. Alphonse Cary, Importer of Violin Strings, Bord’s 
Pianos, &e., Newbury, Berks. _ (Late of Kentish | Town, N.W.) 





IOL IN ST RINGS.- —CAUT ION. —An advertise- 
ment evidently intended to mislead, and exactly copying that o! 
Alphonse Cary, having been inserted in this paper, Alphonse Cary 
(late of Kentish Town, N.W.) requests his customers and the trade to 
take particular notice that he has no London Agency, and that hi: 
only address now is ALPHONSE CARY, NEWBURY, BERKS 
N.b.—Wholesale Trade Agent for Mons. A. Bord, Paris. Lists or 
receip t of trade ¢ ce ard. 


IOLIN STRINGS.- _The 
supplied with the best Italian Strings, in tone and 
unequalled in durability. Three sample Firsts sent post-free for 
thirteen stamps. London: Shepherd and Kilner, Music Publishers 
and Importers of Pianofortes, Harmoniums, Strings, &c., 7, Grocers 
Hall Court, Poultry, E.C. Lists free. 


HANDEL'S S:z was ISON 


WITH ADDITIONAL ACCOMPANI TS B 
E. PROUT. 

Second Violin, 4s. 6d.; Viola, 3s. 6d.; Violon- 

Oboes, 3s. 6d.; Clarinets, 4S.; 


First and Second Horns, 2S. ; 
Alto and Tenor 





Trade and Shippers 
finest | 





First Violin, 4s. 6d.; 
cello and Bass, 5s. 6d.; Flutes, 3s. 6d.; 
Passoons, 4s. 6d.; Contra Fagotto, Is. 
Third and Fourth Horns, ts. 6d.; Sremper, m8. * 
Trombones, 1s.; Bass Trombone, 6d.; Drums, Is. 

London: NoveELLo Ewer and Co. 


HANDEL’S JEPHTHA 
WITH ADDITIONAL ACCOMPANIMENTS BY 
ARTHUR SULLIVAN. 


First Violin, 6s. 6d.; Second Violin, 6s. 6d.; Viola, 5s.; Violoncello 
and Bass, 7s. 6d.; Flutes, 2s. 6d.; Oboes, 2s. 6d.; Clarinets, 38. 
Bassoons, 2s. 6d.; First and Second Horns, ts. 6d.; Third and Fourt! 
Horns, ts. 6d.; Trumpets, 1s.; Alto and Tenor Trombones, 6d.; Bas 
Trombone, 6d.; Drums, 6d.; Trianyzle, 3d. 








London: Nove.io, Ewer and Co, 
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Just p en 


KING CARNIVAL 


Written by Freperick E. WEATHERLY, Ave 
GABRIEL DAVIS. 

Price 2s. net. 
London: NoveELLo, Ewer and Co. 


BY 
Written b 


Music composed 


Just publish 
THE kk IVER 
y Hervexrt Gal 

GABRIEL DAVIS. 
Price 2s. net. 
London: Nove.Lo, Ew 


DNER; Music com; 








Sung by Miss Ava TOLKIEN. | 

ELSIE (THE FL ~— R Ge 2S gsi cia | 
Written and composed by Garrie, Da | 

Price 2s. net. | 

London: Novetio, Ewer and Co ' 


Sung with great success by Miss JoSE SHERKINGTON. 


THE ZINGAR a 


Written and composed by Gapriet Da | 
Price 2s. net. | 
London: Novetto, Ewer and Co. | 


New Patriotic Son 
Sung by Mr. Tr 


WHO’S IF OR - THE QUE IN? 


Written | «Ania E. WEATHERLY, M.A, 

EL D: \y TS. 

ad Co. 

red. ; 

THE NIGHT 


Baritone or Bass, by 


* for Baritone. 
LeY B 








ia Just publ 
THE KING OF 


Song for 


ALFRED J. Dye (composer of ‘‘ The Lighthouse”) 
Price 4s. 
__Londo n: Nove.io, Ewer and Co, 





~ SONGS OF CC OUNT RY LIFE. | 


THE Ww OODMAN.—Dedicated to the Right Hon. W. E. Gladstone, 
M.I 


“ Deserves to become popular.” d. | 


THE CRICKETER’ SONG Dedicate 1to W. G. Grace, Esq. 

“ We predict that the new ‘ Cricketer’s Song’ will speedily 
on many a green turf of Old England, as weil as in the asse 
room.”"—Birmingham Daily 


cc 
wae I HEN 


- net. Novi 












Giacetle. 
MPOSED BY | 
S. STRATTON. | 


Each 2 ELLO, Ewer and Co., and all Musicsellers. 








RO PINSUTVS Three New TWO-PART 
SONGS, 
HEATHER BELLS, 
BOATING, 
NOT EVEN A SPARROW. 
Each post-free for Eighte DS 
London: LAMBoRN Cock, 2 » Holl ford Street, W. 











THEE FOR THY GEN TL E VOICE. 
Fayr, Composer of * Tell her I love her so.” The 
utiful song on receipt of card 


LOVE 
3y P. pe 
profession can have one copy of this be 
and stamp till — er 30. 
J. . Mit Ls, 60, Moorga 


Now ready. 
NTN ~ > DY 
RITTER ALB 
FOR THE ORGAN 
A COLLECTION OF FIFTY-FOUR ORIGID 





te Street. 





NAL PIEC 





COMPOSED IN HONOUR OF | 
A. G. RITTER, 
Fifty Years Organist at Magc 
BY THE | 
MOST EMINENT GERMAN COMPOSERS OF ORGAN MUSIC 
ITED BY 


RUDC L PH PALME. 
Price, net, 21s. 


London: Novetio, Ewer and Co. 


| AN UNEQUA 


| Cham) ber 


| HILLER, 


Ashdown and Parry's 


PUBLICATIONS OF 


STANDAI 


kD 
VOCAL PAR T MUSIC. 
THE SI) \GER'S LIBRARY 
LLED COLLECTION OF VOCAL CONCERTE! 


TRIOS, QUARTETS, QUINTETS, &c., SACRED AND 
SECULAR, 


1ed Composers, English and For 
JOHN HULLAH. 


By the most renown 
EDITED By 


» price Twopence each. 


The Glee 


STANDARD AND WELL- 
AS RECENT WORKS LY 
HATTON, LESLIE, BALFE, 


Upwards of 100 N 


and Choral Library 


KNOWN VOCAL COMPOSITION s 
MACFARKEN, 





AS WELL 








pence each. 





ibers, price Two 





Modern our: cae 
Mixec s( L Voic 


Song's for 


(S.A.T.B.) WITH AD LIB. PIANOFORTE ACCOMPANIMENT 
This Series contains about 70 choice modern works by 


G. CUSINS, ALICE! 
BENNETT 


HENRY LESLIE, W. 
IGNACE GIBSONE, SIR W. S 


J. L. HATTON, 
MARY SMITH, 


C. A. MACIRONE, PROFESSOR G. A. Bev gage REN, 
WALTER MACFARREN, pogo TI, . CUMMINGS 
AND MANY OTHER EMINENT shore OSERS. 


, printed from engraved plates, price 4d. to6d. each Num! 


oo en ) ee 

Modern Part Songs for Treble 

\ OICeS 

Part Songs, and Chor 

HATTON, OLIVERIA L. PRESCOTT, CARULLI, 
MISS MACIRONE, MENDELSSOHN, &c. 


ies contains Trios, Four- 


Juarto size, printed from engraved plates, price 4d. to 6d. each number. 


Trios for Treble Voices 
Class Copies 
of the most | 


3 Numbers Size, 2s. to 3s. each. , 6d. each 
This renowned Collection contain 
Compositions of 

BENEDICT, BISHOP, BARNETT, BARNBY, 
DONIZETTI, FLOTOW, HATTON, 
MACFARREN, MEYERBEER 
PINSUTI, ROSSINI, SPOHR, 
VERDI, &c., &c. 





Ss some 1utiful 

BELLINI, 
CIMAROSA, CAMPANA, 
MENDELSSOHN, 
MERCADANTE, 
SMART, WEBER, 


MOZART, 
HENRY 


FULL CATALOGUES SENT POST-FREE TO 
ANY PART OF THE WORLD. 


ASHDOWN AND PARRY 
HANOVER SQUARE. 


LONDON: 
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THE GIRLS’ OWN ANNUAL 


(¥UST PUBLISHED, PRICE SEVEN SHILLINGS AND SIXPENCE) 





Contains amongst numerous Articles on a variety of subjects the following Papers, | A 
Stories, and Songs, interesting to all Amateur and Professional Musicians: ne 


How to Improve your Pianoforte-Playing.—By Lady Beyeptcr, | 
What is ‘‘A Correct Musical Taste’’ ?—By Professor Macrarrey,  & 
On Part-Singing and Choir Organisation.—By Henry Lesun. | ¥ 
How to Play the Guitar.—By Madame Sipney PRATTEN. = 
How to Sing in Public.—By Madame Antornetre STERLING. Ch 
How to Play the Concertina.—By Ricuarp Bracrove. Di 
How to Play Mendelssohn's ‘Songs without Words.’’—By | _,, 

Lady BeENeEpIctT. Fa 
On Method in Teaching the Pianoforte.—By Epwix M. Lort. | & 


How to Purchase a Piano and Keep it in Order.—ByA | & 
Proressor oF Music or Srxty YEARS’ STANDING. Ha 


oP re ae Ba te aN a a Ho 


SONGS WITHOUT MUSIC; or, Stories on Modern Popular Ballads. | t= 
BY La 

Freperick E. WEATHERLY, Epwarp OxenrorpD, Cotsrorp Dick, ANNE BEALE, | 1 
HevLen Marion Burnsipe, NELLA Parker, and Mary Mark-Lemon. La 


5 f ad Le 

NEW SONGS Le 

Specially composed for The Girls’ Own Paper by Sir Juttus BenepictT, JOSEPH | 
Barnpy, BertHotp Tours, Humpnrey J. Starx, B. Mus., Lady Linpsay (of | ma 
Balcarres), Epwin M. Lorr, Gorpon Saunpers, D. Mus., the Rev. F. Pert, | 
B. Mus., Mrs. Tom Taytor, J. W. Hinton, D. Mus., and ALMA SAUNDERS. Mi 


ESS eye a eT Se ee ee ae Ee gS On 


Volume III. of Tur Griris’ Own Paper (the first monthly Number of which will | os 
be issued October 25, price Sixpence) will contain articles on Pianoforte-Playing, by | ¥ 
Lady Benedict ; on Violin-Playing, by Lady Lindsay (of Balcarres) ; and on Prac- | xi 
lising the Voice, Singing Ballads and Sacred Music, by Madame Edith Wynne. oe 


— Shi 


“LEISURE HOUR” OFFICE, 56, Paternoster Row, Lonpvon, E.C. 
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a 
. > HANOVER EDITION—continued. 
THE HANOVER EDITION ‘ ; sartecky as 
Slumber Song (Schlummerlied) R. Schumann 3 0 
OF Tarantelle in A flat Be S. Heller 3 0 
; a Allemand J. Levbach 4 0 
7 . Those Evening Bells .. Henri Herz 3 0 
ASSIC AJ & ST ANDARD \\ ORKS Vaillance (Polka Militaire) 3 0 
Le NAL fli i Violetta (Polka came us 2 6 
Waltz in D flat ... Frederic Chor in 3 0 
oe Wedding March, The ... bad ids ... Mendelssohn 3 0 
Zur Guitarre (Impromptu) ve tad .. F. Hiller 3 0 
pers COLLECTION of the most POPULAR and Other important works are in course of publication in the Hanover 
CELEBRATED COMPOSITIONS for the PIANOFORTE— _ =~‘. 
newly engraved, thoroughly revised, fingered, and printed upon the The Hanover Edition may be had of all Musicsellers in 
best paper, half-sheets being entirely avoided. The ‘‘ Hanover” KOme Oe COREA 
Edition is now preferred to any other, and is in extensive circulation | LonpoN: DUFF & STEWART, 2, Hanover Sr., W. 
ICT, rahe a the United Kingdom and the Colonies. The rasan: ~ NOTICE TO DEALERS AND MANUFACTURERS. 
now ready :— » & 
Air, Louis XIII.. Henri Ghys 3 0 
REN Airs Bohémiens .. a = Schulhoff 5 0 JUST PUBLISHED 
SN. Andante and Allegro, in te Mendelssohn 3 0 : ai : 
Andante and a notipaane Mendelssohn 4 0 Price 1s. 3d. bound in cloth, post-free 
Andante, Op. 35- ose Beethoven 3 0 THE 
: Arabesque ‘ R. Schumann 4 0 1CIe? Tp _ ee TTR 
2 : D ) {EL dr]. 
»LIE. A Ray of Sunshine eee C. Leduc 3 0 MUSIC TRADES I OCKET DIRE C PORY, 
Blue Bells of oaeee Henri Herz ae 
Bourrée : . J. Sebastian Bach 3 o| Containing a list of Dealers in Musical Instruments and Musicsellers 
Blumenlied .. Gustav Lange 3 o | in the provincial towns of England, Ireland, Scotland, and Wales; 
Caprice Hongrois ‘(Etude de Concert) .. E. Ketterer 4 0 | also a classified list of London Manufacturers and Agents, Hiring 
Carnaval de Venise ae ~— .. TT. Oesten 3 o| Agreements, and other useful information. 
Carnaval de Venise Jules Schulhoff 4 o| London: G. D. Ernest and Co., 1, Racquet Court, Fleet Street, E.C., 
Chant du Berger C. Galos 3.0 Office of “ London and Provincial Music Trades Review.’ 
Dussek 
Freee a | hae : bs S ae JOURNAL FOR THE MUSIC TRADE, 
Dead March (“ Saul"). Handel a6 containing news of interest to publishers, pianoforte and har- 
Duet in D A. Diabelli 5 0 monium makers, organ builders, and manufacturers of and dealers in 
Edelweiss (Idy!) i Bie Gustav Lange 30 instruments, is ‘ MUSICAL OPINION AND MUSIC TRADE 
Etude de la Vélocité, B Sook oe C. Czerny 6 o| REVIEW.” Price 2d. Ofall book and musicsellers; by post (3d.) of 
B Do. do. Book 2 4 é6 J. F. Retp and Ni PHEW, Adv ertising: Agents, ty Sherborne Lane, E.C. 
- y Do. complete in one book 10 6 cag a ae rear anes . a a" 
ee = tidhtaey "2 s] CHERUBINI’S MASSES 
Fairies’ Wedding Waltz |. W. Turner 3 0 IN FULL SCORE. 
Fairy Waltz, The A. Reissiger 2 ©| REQUIEM MASS, for Mixed Voices net 
ict eletag Meceg ae A . : ns = et 253. 
Five Finger Exercises 6 Rah Schmidt = 3. © SECOND ditto, for Male Voices. sae ; 3 62m 
OTT. Gaétana (Mazurka) E. Ketterer 4 © SECOND MASS in Dminor... «6 sc tee gS 
one —— oo 4 ©} FOURTH ditto, in C major... tea « 259 
Snes Gani ao Ps . ‘London: Novetto, Ew ER and Co. = 
y A God save the ee F. Kalkbrenner 3.0 Just published. 
—— Iulee Schulhott Z 2 GRAND THEORETICAL-PRACTICAL 
Harmonious Blacksmith, The avs Handel zg 0 s 
Heimliche Liebe (True Love) Gavotte Johann Resch = oO VI O LI N a & H OO L 
sd pei am oa ‘. = i 3 0 In Three Books, 
, sweet home alberg 3g oO or 
Il Corricolo (Galop) Durand de Grau 4 oO — . = ’ 7 
ds bi hg adr ge Lm ot 3 0 EDMUND SINGER AND MAX SEIFRIZ 
le mpromp uln a rederic opin ie tas 
Indispensable Scales F. Kalkbrenner 3.0 Translated from the German Edition 
I Puritani.. fg . Leybach 4 0 BY 
La Campanella an ules Egghard $e , > : 
La Chatelaine (Fantaisie ala Vv Valse) A. Leduc 3 fo) PERCY GOETSCHINS. 
ALE La Gazelle (Polka de Salon) . ‘ H. A. Wollenhaupt 4 0 | First Book, in two parts each, net 7s. 
} - Priére d’une Vierge F. Badarzewska 2.6 London: NoveELto, Ex WER and Co. 
a Sonnambula .. J. Leybach 4 0 SENS inet = 
- mig: eee (Valse Sentimentale) Fes meee 3 0 SUBSCRIPTION EDITION 
argo e Celebrated) ; a ande 3 0 OF 
L’Argentine (Fantaisie Mazurka) E. Ketterer 4 0 
Les Cloches du Monastere (Nocturne) Lefébure-Wely 3 0 M O Z A R es S W O R K S 
Les Clochettes ied wipeaey Durand de Grau 4 0 = 
Les Hirondelles .. : Henri Streich 4.0 PUBLISHED BY 
Hie all tenn 3 . BREITKOPF & HARTEL, OF LEIPZIG. 
. . s ) . 
L'Invitation ala Valse Weber 3 0 Issued in September. ‘ 
> ucrezia B dia T. Oest 4 0 , 
EPH st F ea i Frederic Chopin ; SERIE V.—No. 5. “ Mitridate, Re di Ponto.” Opera seria, full 
f March (“ Tannhauser’ ") Richard Wagner 3 0 score... +13 6 
(0 ame pe 7 oo 44 Subeciiotions eects aaa pre iditinai wit a 
azeppa (Galop de oncert).. Quidant s 6 N = a 
SEL Melody (played by Princess Christian n) Halfdan Kjerulf 3 ts) alin _ a sad = ———— 
’ mon an 7 : = Jules Schulhoff 3 0 TO PROF -ESSORS AND SCHOOLS. 
Inuet an rio ( ozart ules Schulhof 3 0 
Se Musidora (Polka Mazurka) Adrien Talexy 3 oO - 2 Pee m eee - 
Sica R.Favarger = 4 ©) EWALD AND CO.’S CATALOGUES. 
oe we A. Goria 5 € ‘ . a 
One Hendeed and One Exercises: Book1 C. Czerny 4.0 No.1. INSTRUMENTAL. 
0. do. Book 2 - 4 0 » 2 VOCAL. 
al] on are ory in one Re }.c’H 5 « , 3. THE HOLLE EDITION. 
yas-tu, petit Oiseau? (Réverie).. . C. Hess <6 . myers ee . 
Polonaise in A <a la Frederic Chopin 3 0 » 4 BREITKOPE AN D HARTEL LIST. : 
, by Presto i in E minor Mendelssohn 3 0 Post-free, with terms (specially favourable) on application. 
— s Daily sini J. B. Cramer 3 0 Ewatp and Co., 16, Argyll Street, London, W. 
rAC- igoletto : T. Oesten 3 0 “duane eve 
seniet, cong as Mendelssohn 3.0 ORIGINAL 
omance in at Mozart 3 0 y lah 
i Cc ave Beethoven 3 oO COMPOSITION S FOR I HE ORGAN 
ule, Britannia ... F. Kalkbrenner 4 0 ,-E INN RVANS 
Scherzo bp orang oe H. A. Wollenhaupt 4 0 By EDWIN EVANS. ad 
epherd Bo e i G. D. Wilson 3 0 ee = , . 
Signal Merck,’ The ’ st H. 7th 3 o| No.1. POSTLUDE, FUGHETTA IN Cc - a6 2 6 
Silvery Waves . aes a .. A.P. Wyman 4 0| » 2 MELODY IN E FLAT _.... wee » I 6 
. (See next Column.) Ewa vp and Co., 16, Argyll Street, Londen, w. 
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PERFORMED WITH GREAT SUCCESS AT THE WORCESTER FESTIVAL. 


THE BRIDE 


A CANTATA 


TRANSLATED FROM 


AND SET 


pi GERMAN OF 


R. HAMERLING 


TO MUSIC BY 


A. C. MACKENZIE 


Op. 
SHILLING 


PRICE (ONE 


* The Cantata begins with a short instrumental introd 
key of F minor. The movements suggest the 
march, and the orchestration, with its effective 1 
tends to support that character. We are thus 
events that are to follow, in spite of the gentle ar 
opening chorus, in which a lady is on the eve of her 

edding ar: ‘Sweet lady, thy lover awaits fd the singers are 
ieeand to chant to a melody which might have en written by Men- 

delssohn in his happiest mood. “he ne hy number is a Wedding 
farch and Chorus, the most pop ular, but by no means the best 
section of the score. Infinitely more worthy of distinction, and, 
indeed, very fine, was the final chorus, in which we are informed 
that, for reasons unknown, the bri Je, instead of being at the altar, 
‘lies 'neath the tide, down, down in the sea’s chilly bosom.’ Mr. 
Mackenzie's chorus is essentially founded on the prelude, other 
melodic materials also being reintroduced with excellent effect. From 
a musical point of view this piece is very interesting, but still more re- 
markable is the intensity of feeling sustained throughout.”—Times. 
“Mr. Mackenzie scores for the orche stra like one to whom all its 
resources are familiar. He lays on colour deftly, and, better tha 
teftly, with truth, leaving, indeed, hardly anything to be desired 
Taking the work as a whole, I am bound to see in it not only ay 
vorthy achievement, but an earnest of far better a to come 
rhe music (of the duet) shows a power of inte and, at the 
time, beautiful expression, ~ as may ultimately expand into some- 
thing deserving special homage.”—Daily Telegraph. 
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LONDON : 
Second Edition. 


THE WIDOW OF NAIN 
SACRED CANTATA 
FOR SOLI VOICES AND CHORUS 


ALFRED J. CALDICOTT, Mus. Bac., Cantab. 


Performed with great success at the Worcester Musical Festival. 
Band parts on application. Piano Score, paper, 3s.; boards, 4s. 
London: NovetLto, Ewer and Co. 


Post- free of the Composer, Worcester. 


‘TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. Price 3s 


GOD IS OUR REI FUGE (Ps. xlvi.) 


Soli and Chorus. Price rs. 
COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., 


L ondon: NoveELLo, Ewer R and Co. 


CANTAR. 


SPECIAL TERMS TO CHORAL SOCIE TIES. 
Large octavo, price 4s. 
SRAEL RESTORED. An Or By W. R. 
Bexrie.ip, Mus. Doc., Cantab. 
“Not afew enone both airs and choruses evince exceptional and 
remarkable power.” —Daily Telegraph. 


“A work which is an honour to its author and his countrymen.”— 
Orchestra. 


atorio. 





L ondon : Nov ELLO, Ewer and Co. 


SUITABLE FOR CHORAL SOCIE TIES AND CHOIRS. 

5 her VICTORIES OF JUDAH AFTER 

SAPTIVITY. Sacred Cantata, with Historical 
Composed by G, Suinn, Mus. Bac., Cantab, Price 6d. 


Readings. | 
1 
Au HTON and Co., 10, , Pate rnoster Row. 
| 


HE VOICE OF —_— 1G. New work for Chorus | 


and Full Orchestra. By C. Swinnerton Heap. 8vo Edition. 
With arrangement for pianoforte. Price 1s. 6d. net. 


StaxLey Lucas, WEBER and Co., New Bond Street, W. 
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| Vocal Score, octavo, 4s. ; 
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tive, he has an unfailing fount of mel 
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singularly graceful and effec- 
ind he writes for the voices 

Sues st lady, thy lover 
x figure pervading 
s), anc d ‘the entire number 



















rought out with an of eff ort, though there is variety 
Jance.... In a wor of "this character a march of some 
sort is a sine gud non, and composer a_brigl 





animated, and tuneful bridal chc 
the bright wedding morning.’ v 
so much power, and such a command over the 
expression, that ‘The Bride’ will en dave, not only 
sake, but as an earnest o 2 al rk hi 
fidently look forward to fr 
scored and spirited bridal 
sania ~Standard, 

‘The bright chorus, ‘ Swe 


as prov ided 
a 





means of musical 
for its own 





same 


1 ? 
march and choru s immensely 





were 


+t lady,’ is melodious and graceful in the 
soba portion, and compris ome char cteristi orchestral writin 
with del icate and fanciful varieties of instrumental effects. The love 
duet which follows, ‘ Why dro “3 ag head ?* is graceful and expressive, 
and is especially well written for vo st, in the contrasts and 
combinations of the voice Thi without plagiarism—is 
strongly reminiscent of the ) on in its melodic struc 
ture and the delicate orch g .. The music is 
evidently the production of ger : ‘ennatek and skilful workman- 
ship.”—Daily News. 
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BEANSTALK 
CANTATA FOR Four Soro Voices AND CHORUS, BY 
EDMUND ROGERS. 
Price 3s. net. 
“Will doubtless prove very popular.”—Society. 


For special terms to Choral Societies apply to the Composer, 
4, Melrose Gardens, West Kensington Park, W. 


THE 

LEGEND OF FAIR 

A CANTATA FOR SOLO, CHORU 
HEINRICH HOFMANN. 


Vocal Score, octavo, 3s.; Vocal Parts, octavo, 8d. each; Orchestral 
Parts, 30s.; Full Score, 30s. 


MELUSINE 


S, & ORCHESTRA 


London: NovE.Lo, Ewer and Co. 


G OF THE NORNS — 


SONG OF 
A CANTATA FOR 
FEMALE VOICES, SOLO, CHORUS, & ORCHESTRA 
COMPOSED BY 


HEINRICH HOFMANN. 





Vocal Score, folio, 4s.; Vocal Parts, each, 4d.; Full Score, 6s. 
London: Novetto, Ewer and Co. 
“CIN DE -RE LLA 
A LEGEND 
FOR SOLO, CHORUS, AND ORCHESTRA 


COMPOSED BY 

HEINRICH HOFMANN. 

Vocal Parts, octavo, each 1s.; Full Score, 405. 
Orchestral Parts, 40s. 


London: Novetto, Ewer and Co. 
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NEW FOREIGN PUBLICATIONS. 


Two Vols., a 


CLEMENTI.—Sonatas for Pianoforte Solo. 
each, net 8 o 


DVORAK, A.—Suite for Orchestra. = 39% — 
Full Score. we ° ese oe Met & oO 
Orchestral Parts . 20 


PREUDENBERG, W.—Six Saieh, ‘with "Guvanie es ae 


Pianoforte accompaniment. 






;LUCK, A.—Twelve Melodious Pianoforte Pic :CeS aa - 
BooklI. ... Pa ove one ose -— w~ § 0 
Book HH. .:. ave oe 4 0 
GRUNBERGER, L.—Three Preteies nd ‘Poeun Sea Pi ano- 
forte. Op. 29 «. 5 0 
HAUPT, A.—Andante in ‘s flat, ‘tos: the EF paver in Fi minor, 
by Mozart. Arranged for the Organ... a we 2S 
LACOMBE, P.—Six Studies for Pianoforte. Op. 3 ee 7 oO 


LISZT, F. ae Symphonic Poem. Orchestral Parts... -39 0 
MARKULL, F. W.—Der rasende Ajas, of Sophocles. For Male 
Voices an 4 ‘Orchestra. Op. 131 :— 


il Score 


ve 


net 
Voc 
MOZART, W. A— Re di Ponto. “Opera Seria. 
F net 13 6 
Four 
ad each 3 
Marcia “elegiaca, Hiller. Song w ithou t Words, 
, Mendelssohn. Adagio, Beethoven (Sestet). 
Book II. Larghetto, Spohr ( Third Symphony). Song 
without Words, No. 9, Mendelssohn. Ditto, No. 23, 


earn 


K.—Transcriptions for the Ors Zan. Op. a2. 


foes 












no, Weber, Op. ro. Largo, Beet- 
2. Song without Words, No. 27 








V. io, Beethoven (Sonate pathétique). 
Song with Ww ords, No. 19, Mendelssohn. Larg 
assal, Haydn (Quartet, G minor). 
RAFF, J.—Fantasia for Pianoforte. Op. 4. New Edition si 
— ptegs Op. 12. New dition ... R ree me 1 0 
- Scherzo for Pianoforte. Op.3. New E 72 + 0 
<EINE CkE, C. oo nzas to Classical Pianoforte Conc 
O. 21 Meunits Concerto, No. 1, in F 
: @ Ditto. No. 2, in B flat we 2 8 
i» ae Ditto. No. 3, in D uaa Ce ae 
» whe Ditto. No. 13, in C aris 
25. To Beethoven's Concerto, No. 2, in B I Oo 


-— Dance under the Vill: age Tree, from Op. 161, for Pi iat Reiuie 
Solo <s ‘<s ree 
— Ditto, for Pianoforte ‘Duet 
ROEDER, M.—From Olden Times. 
forte. Op. 20 ... and _ es - ae as a 
SCHUBERT, F.—Symphony in C, for Pianoforte Duet... net 
SINGER, E., and MAX SEIFRIZ.—Grand Theoretical-Prac- 
tical Violin School, in Three Books. First Book, in two 
parts each, net 7 0o 


bb 


Three praen for Piano- 


nu 


Sold at half-price, if not marked net. 
LONDON: NOVELLO, EWER AND CO. 
HOES OF HOME. Twenty-five very attrac- 


ES 
4 
— tive copyright themes, arranged for the Piano by WILLIAM 
SMALLWOOD : 
The Wishing Cap. 
2, Dear England. 
Let the hills. 
O fair dove. 
5. O ye tears. 
5. When the ship. 
7. Tell me where. . Only one to bless. 
3. When sparrows. 2t. Postman’s knock. 
9g. Why do summer. 22. Oh, chide not. 
to. Down where the. »3. The Young Recruit. 
4 


14. Your boy in blue. 
15. Raindrops patter. 
Ip. ay ers of the Mill. 
17. Annie o’ the Banks. 
Id. . Beautif i] leaves. 
19. Moonlight on. 

) 


m1. The Birdie’ s Ball. 24. Rondo on Osborne Quadrilles. 
12. The gipsy’s life. 25. Rondo on Gipsy Quadrilles. 
13. She sang among. 
Each, post-free, for fifteen stamps. 
Lor ndon: Rox ERT Cocks and Co., 


‘ADIEU. Rhapsody for Pianoforte. 
4s. By CHARLES SWAIN. 
Ap os : ROBERT Cocks and Co., 


NOW READY, NEW EDITIONS OF 


Novello, Ewer & Co.'s Catalogues 
- ORGAN AND H: ARMONIUM MUSIC. 
» 2 SACRED MUSIC WITH ENGLISH WORDS 


New Burlington Street. 


2nd edition. 


» New Burlington Street. 





. 3. MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 
» 4 MUSIC FOR THE PIANOFORTE. 
» 5. SECULAR VOCAL MUSIC. 
» 6 SACRED MUSIC WITH LATIN WORDS. 


Sent gratis and post-free. 
London: NovELLo, Ewer and Co. 


Op. 29 ar ». each 2 Of} 


il Parts po nae ses wes -. o | 


TOTICE to the TRADE and PROFESSION.— 
LN Messrs. J. B. CRAMER & CO. be 





rto intimate that on 








after October 1 the following STANDARD WORKS on HARMON 

will be reduced to a uniform rate of Four Shillings net, in paper 

cover; and in cloth, 5s. net. 

GOSS, SIR JOHN.—Intreduction to Harmony and Thorough-Bas 
with Examples mgr k es ist 

eS ARREN, DR. Rud armony, with Progress- 





ive Exercises. 
RICH TER, E. —Treati se on 
German by we a inklin Tz 
Treatise on Counterpoint 

W. Franklin Taylor). 
eon Canon and Fugue 

jin T 6 r). 
London : Jed  CRAME 


Harmony (translated from the 
iyl T). 


(translate 


-d from the German by 
(translated from the Gern 
an d Co., an id all Mu csellers 


Fo. 10, 200 PAGES. 


J. S. BACH’S 
Forty-Eight Preludes and Fugues 


| IN AL 1 THE MAJOR AND MINOR KEYS 
| (“The Well-Tempered 


PRICE Six SHIL LINGS. 








i” 


i Clavichord”). 
Edited and collated with all former editions of the work by 


| 
| W. ‘TF. BESF. 





London: Novetro, Ewer and Co. 
| MCerKaLIscHE SKIZZEN for Pianoforte 
| VY" PANCIE PAIRE ;_ MARCH " (for Piano). 
long tir rd a prettier or more graceful piano- 





with Gounod’s Marionette March for quaintness 





“London: W. Reeves, 185, Fleet Street 
Just published. 
QUATRIEME BALLADE 
DE 
F. CHOPIN 
(Op. 52) 
Arrangée pour deux pianos a quatre mains par G. ALIBRANDI. 3s. net. 
London: Novetto, Ewer and Co. 


SUITE IN E MAJOR 











FOR THE ORGAN 
COMPOSED BY 

EMILE BERNARD. 
Price 3s. complete. . ad 
r. Andantino .. : poe Io 
2. Scherzo-caprice ie , I 6 
Introduction — Fugue ... aad : ? z <@ 

Lon on: Novetto, E\ wer and Co 








IX TR: \NSCRIP TIONS for the ORGAN, with 
jal Obbligato. By G. Suinn, Mus. Bac., Cantab. 2s. 6d. net. 
Sixth Series now ready. Each Series contains six pieces from the 
works of the great masters. Are of moderate difficulty, and will be 





found very useful for Voluntaries. 
MARCH OF THE JEWISH WARRIORS. Composed by G. 
Suinn. Arranged both for Organ and Pianoforte. 1s. 6d. net. 


London: Nov LLo, Ewer and Co. 


and 


Price 2s. 6d. 


PRE LUDE, COMMUNION, MELODY, 








EVENSONG. Four Organ Pieces, by CHartes W. Pearce, 
Mus. Bac., Cantab., Organist of St. Luke’s, Old Street. 
London: NovetLo, Ewe k and Co. i 
*HE CLERGY and CHURCH MUSIC. By 
James Swinpurne. Price 6d. 
London: Masters and Co., 78, New Bond Street. 
Now ready. 
HE MUSICAL LIFE. An address to the 


Scholars of the National School for Music. By JoHN STAINER. 
Price 6d. 


London: Nove.Lto, Ewe R and Co. 


COMMENCEMENT OF NEW VoLU IME. 
Now ready, No. 49, October, 44 pp., 2 
Meas OPINION AND \IUSIC TRADE 


REVIEW. To order of all Book and Musicsellers. 


32 pp., price 6d. Annual Subscription, 6s. 6d. post-free. ; 
HE ORCHESTRA AND THE CHOIR. 
(Edited by W. A. Barrett, Mus. B., F.R.S.L., &c.) A 


Monthly Review; Musical, Dramatic, 'and L iterary. 
Printers, SWIFT and Co. ; sold by W. REEVES, Fleet Street, London. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY: 


a Hymns only. Royal 2gmo. Bourgeois Antique. Cloth, 


red edges ... ose ove eee ese os oes wo £6 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Cloth, red edges ... es ose ae cs 8S 
», Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Limp cloth ... aay ose tse is oe 4 
» Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Paper cover eee see coe vee we O 3 
3. Hymns with Tunes. Demy 8vo. Cloth ses oes. cou gS 
4. Hymns with Tunes. Demy 8vo. Cloth, bevelled boards, 

gilt lettered, red edges... on oi ose son ne a oe 
5. Tunesonly. Demy 8vo. Cloth... os ae vee ee 30 
6. Tunes only. Demy 8vo. Cloth, bevelled boards, gilt let- 

tered, red edges ... aa ee on res a sis a a 
7. Hymns with Tunes. Treble part only. Royal 24mo — ee 
» Hymns with Tunes. Treble part only. Royal 24mo, cloth, 

bevelled boards, gilt lettered, rededges ... Ss 0 a @ 
8. Hymns with Tunes. Small post 8vo, to bind with the Pear] 

8vo Prayer Book. Cloth... soi ges nese vs 2 6 
g. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 

lettered, red edges (0) 


Hymns with Tunes. Large type. Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red edges... as owe £0 6 

Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 





‘THE BRISTOL TUNE-BOOK, containing 258 
Tunes and 85 Chants. 2 
No.1. Limp cloth, turned in oes ove ove ww #6 
» 2 Cloth boards, red edges, gilt lettered ... oa § 6 
TONIC SOL-FA EDITION. 
» 3+ Limp cloth, turned in ane one eee ow & 8 
» 4 Cloth boards, red edges, gilt lettered ... wa 2S 


About 250,000 copies have already been sold, 


HE BRISTOL TUNE-BOOK (Second Series), 


containing 298 Tunes and 74 Chants. oid; 


0.5. Limpcloth ... see ane one ove oe 2 6 
» 6. Cloth boards, red edges, gilt lettered ... oo § 6 
TONIC SOL-FA EDITION, 

» 7 Limp cloth jee wee ane Nis ee ae 2 
~ = edges, gilt lettered... im 


Cloth boards, red 





FIRST AND SECOND SERIES BOUND TOGETHER. 


No. 9. — cloth... ase ous i ove in 2 
» 10. Cloth boards, red edges, gilt lettered ... oe 5 0 
» 12. Tonic Sol-fa, cloth ... ans ‘ie me uw § 6 





SMALL EDITION oF THE COMPLETE WORK. 


715 Tunes and Chants, providing for nearly 200 Varieties of Metre. 
No.11. Cloth ... oe mas = ie ese oe 
Each Edition may be had in Superior Binding. 
SUPPLEMENT, 1881 mae a is ses ee 6 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 
London: Nove.Lto, Ewer and Co.; Bristol: W. and F. Morcan; 
and all Booksellers and Musicsellers. 


THE ANGLICAN HYMN-BOOK. 
SEconpD EpiTion. REDUCED PRicEs. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 18. 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d.; paper, 44 
London: Novg.to, Ewer and Co.; and SimpKIN and MARSHALL. 


HE CREED OF ST. ATHANASIUS, as sung 
at All Saints’ Church, Kensington Park. Composed by Epwarp 
H. Brrcu, Mus. Bac., Oxon. 8vo, price 4d. 
London: Nove tio, Ewer and Co, 


E DEUM LAUDAMUS. Set to music with 
special regard to the poetical structure of the hymn, by the Rev. 
V. W. Pornam, M.A. Price 4d. 
London: Novetto, Ewer and Co. 
N EW ANTHEM for ALL SAINTS’ DAY and 
ordinary use: THE LORD REDEEMETH THE SOUL OF 
HIS SERVANTS. Composed by J. C. B. Tirsutt. Easy and 
effective. 8vo, 4d. 
London: Nove_to, Ewerand Co. Reading: Hickre and Son. 


EW HARVEST HYMN.—Words by W. 
RoserTson, Esq., Music by Epwin J. Crow, Mus. B. Price 
Large numbers at reduced rates. 


London: Novetio, Ewer and Co, 














1d. 





REDUCED PRICES. 
UNES, NEW AND OLD; comprising 357 
Tunes, Chants, &c., including 52 Tunes and Chants, composed 
for the work by Dr. Gauntlett, Dr. Bridge, S. Reay, &c. Also 63 
copyright Tunes and Chants by the Rev. Sir F. A. Gore Ouseley, Sir 
G. J. Elvey, Sir J. Goss, Dr. Steggall, the Rev. J. B. Dykes, and otherg 
inserted by permission, with a selection from various sources, Ancient 
and Modern. London: Nove.to, Ewer and Co., 1, Berners Street, W, 
Sold also at 66, Paternoster Row. 
REDUCED PRICES. 
Limp cloth, 2s.; extra cloth, red edges, 3s. 

TONIC SOL-FA EDITION: Limp cloth, rs. ; extracloth, red edges, 28, 





Price 3s. 6d., cloth, red edges. 
‘THE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: NoveLio, Ewer and Co. 





Now ready, revised and enlarged, price 7s. 
ARR’S PSALMODY, containing 4o1 Tunes, 
3or Chants, 15 Responses, and 12 Doxologies, with above 400 
Memoirs of Composers, and descriptions of over 220 Works used in 
the compilation, affording an amount of authentic information on the 
history and bibliography of Psalmody nowhere else to be found. 
London: NoveLito, Ewer and Co. 


HE UNION PSALTER, for Nonconformists. 
Second Edition. Psalms (Bible version) and portions of 
Scripture, selected for Chanting by the Rev. A. Maclaren, D.D., 
Manchester, and pointed by William Lockett, Organist of Union 
Chapel. Strongly bound in cloth, red edges, 1s. 6d. Messrs. WEEKES 
and Co., 16, Hanover Street, London, W.; Hopper and StovuGu TON, 
Paternoster Row; or Messrs. ForsyTu Bros., Deansgate, Manchester, 





Price Fourpence. 


TE DEUM 
EASY CHANT SERVICES FOR PARISH CHOIRS, 
No.1, in D; No.2, in E flat. 


BY 
S. C. COOKE. 
The Service No. 1 was selected by the Lichfield Diocesan Choral 
Association for their Festival at Stafford in September. 
London: Nove.Lto, Ewer and Co. 
ERRING’S METRICAL TUNES, 
8vo, 12 pp», 6d. London: NoveE._o, Ewer and Co. 
BY REV. R. F. SMITH.—TE DEUM in F, Three- 
pence. SOUTHWELL SCHOOL SONGS, ts. 6d. 
London: Nove.LLo, Ewer and Co. 





&e. 





Second Thousand, now ready. 
ALERED J. DYE’S TE DEUM in E flat. 
3d.; organ copy, 6d. A similar setting in D, price 4d. 
ondon: Novetto, Ewer and Co. 





Books I. to VIII., New Series, 1s, each. . 
OLLECTION of KYRIES, &c. Compiled, &c., 
by W. T. FREEMANTLE, Sheffield. Separate Numbers (Nos. 1 
to 98), 1d. each. 
SPOHR’S 24TH PSALM. Net, od. and 2s, 
London: NoveL_Lo, Ewer and Co. 





Reduced Price, 3d. 
A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 


8vo. London: NoveE.LLo, Ewer and Co. 





REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 


e for small Choirs. First Series. Boys’ and Female Voices. 
Second Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: NoveE.LLo, Ewer and Co, 


ET NOT YOUR HEART BE TROUBLED. 
5th edition. Arranged by CHARLES SWAIN, 
By the same Composer, 
THE LORD IS MY SHEPHERD. 3rd edition. Each 4d. 
London: NoveLio, Ewer and Co, 





~ Easy and effective. 
ANTHEM. 
GOD IS OUR HOPE AND STRENGTH 


Written expressly for Parish Choirs by Frank Bates, Mus. Bac. 
This Anthem has been sung at several Choral Festivals. 


“Just the thing for village choirs.’—Church Times. 
Price Threepence. 
London: NoveLto, Ewer and Co. 


Post-free, 63d., or three copies, 1s. 3d.—For the special use of 
Organists. 
FULL-HARMONISED ORGAN ACCOM- 
PANIMENT to the APOSTLES’ CREED in G, with mono- 
tonic setting to words by THomas E, LeetE, Organist, Parish Church, 





Sutton Bridge, Lincolnshire. 





XUM 


dges, ag, 


———— 


Tunes 
arly 270 
er with 
egorian 
is; and 


————. 


unes, 
VE 400 
used in 
on the 


a 


nists. 
ons of 

D.D,, 
Union 
/EEKES 
GHTON, 
hester, 


IRS, 








THE MUSICAL TIMES.—Ocroser 1, 1881. 


541 





. Small4to. Price rs. Vocal parts, 12mo, price 6d. each. 
pooylle yo Series Soued together, cloth, 2s. gd. Vocal parts, 1st and 
and Series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F. A. G. Ouszcey, Bart., &c., and EpDwIN 
Gzorce Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and acollection of Kyrie Eleisons, old and new. 
i London: NoveLLo, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, 1s. 6d. 
London: NovetLo, Ewer and Co, Oxford: PARKER. 


Eighth Edition. ; 
Tr ANGLICAN CHANT-BOOK. Edited by 
E 


.G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. ; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Nove.tio, Ewer and Co. 


Cpe. AND MONR’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York. 24mo, without Chants, gd.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. NOvELLO, 
Ewer and Co.,and Parker and Co. 


Fifteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES, Pointed for Chanting by B. Sr. J. B. Joure. 
Large type, price 2s. 6d. This Psalter having been collated with the 
Sealed Books is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small edition is in preparation. 


Eighth Edition. 





























OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth, elegant, price 7s. 6d. 





Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J.B. Joure. Price 3d. Noverto, Ewer and Co. 
UBILATE DEO in G, chiefly in Unison. Price 
2d, By CuHarvtes Vincent, Mus. Bac., Oxon. 
London: NoveELLo, Ewer and Co. 





ILFORD MORGAN’S GRAND MARCHES. 
“CHRISTIAN THE PILGRIM” for OrGan, with PEDAL 
OxsBLIGATO. 24 stamps, post-free. As played at Crystal Palace, 
Kuhe's Festival, and Promenade Concerts. Also for Piano solo :— 
MARCIA GIUBILANTI 
MARCHE JOYEUSE 
MARCHE MILITAIRE 
MARCH IN C MINOR 
Moraan and Co., 27, Charles Street, St. James’s Square, London. 


O CONDUCTORS OF CHORAL SOCIETIES. 
Send thirty postage stamps, and receive by return a bound copy 
of Witrorp MorGAn’s semi-sacred cantata, “CHRISTIAN THE 
PILGRIM,” a work admirably adapted for large or small Choral 
Societies; easy, but very effective. Chorus parts printed. 
Morgan and Co., 27, Charles Street, St. James's Square, London. 





Post-free, eighteen stamps each. 








O ORGANISTS.—Witrorp Morcan’s popular 
semi-sacred March, ‘CHRISTIAN THE PILGRIM,” for 
Organ, with pedal obbligato. Post-free, 18 stamps. 
Morgan and Co., 27, Charles Street, St. James’s, S.W. 


COMPOSITIONS by DR. ROBERTS. 
Third Thousand. 











JONAH. A Sacred Cantata. s. d. 
Vocal Score, octavo oni ate wea pe: oe isk 3 0 
Chorus Parts 3 2 
Strings eee Em a a se ci ass a ae OO 
Wind, &c. (full orchestra) em re oe a an SOO 


Second Thousand. 

A MORNING, COMMUNION, and EVENING 
SERVICE in D. Vocal score, 8vo, 1s. 6d.; or separately, No.1, 
Morning, 6d.; No. 2, Communion, gd.; No. 3, Evening, 6d. 

Second Thousand. 

AN EVENING SERVICE in F: Magnificat and 
Nunc dimittis, 8vo, price 6d. Written specially for the Festival 
of Church Choirs held in the Parish Church, Halifax, in 1880, 

London: Nove.Lto, Ewer and Co. 


XUM 





The Cathedral Psalter 


POINTED FOR CHANTING. 





s. d. 
Imperial 32mo, cloth .. = a a ee O G9 
Ditto, with Proper Psalms, cloth .. ee oe £ O 
Demy 8vo, large type, with Proper Psalms, cloth .. 2 6 
Proper Psalms, separately. Paper cover. 32m0.. 0 3 
Canticles, 32mo aa re Pe aa oe OY 
Ditto, 8vo ee as aa os “< <a OF 
The Psalter, with Chants, Post 4to, cloth .. se 8-0 
Canticles, 4to, with Chants .. ae “a sa @ 4 
THE 
CHANTS. 
Post 4to, paper cover .. ee ee ee <4 20 
Ditto, cloth ee ee ee ee ee ee 3 0 
Foolscap 4to, papercover.. ee ee «. FO 
Ditto, cloth aa ee “ ee ae <a 20 


The Clergy can be supplied with copies, in 
not less than 25, on special terms. 


LONDON: NOVELLO, EWER AND CO. 
MUSIC FOR 


ADVENT AND CHRISTMAS 


quantities of 





3 


J. MAUDE CRAMENT, Mus. Bac., Oxon. 


PREPARE YE THE WAY. Anthem (Advent). 4d. 
“Spirited and effective. Concluding fugue well written.”—Musica! 
Times, 
BEHOLD, I BRING YOU GOOD TIDINGS. Anthem (Christ- 
mas). 4d. 
“Opens with a melodious treble solo and chorus, with florid organ 
accompaniment.’—Musical Times. 
“Good music, and worthy of a place in the libraries of our 
cathedrals.”—Church Times. 
“ Rarely does so much fresh and bright material come to us in’the 
shape of anthems.”—The Choir. 
TWO CHRISTMAS CAROLS. Price 3d. 
1. Softly the night is sleeping. 
2. Gloria in excelsis. 
London: Novetio, Ewer and Co. 





Second Edition. 
SIX CHRISTMAS CAROLS 
By F. J. SAWYER, Mus. Bac. 


Price 6d. net. 
Brighton: J. and W. Cuesrer, 1, Palace Place. 





Now ready. 
“THIRTY CHRISTMAS CAROLS (Ancient and 
Modern), Music and Words. Illustrated cover. Paper, 1s. net; 
cloth, 2s. net. 
London: J. B. Cramer and Co., and all Musicsellers. 
ARVEST ANTHEM.—I WILL MAGNIFY 
THEE, Verse Anthem by E. Stroup, Bow Middle School, 
Saxon Road, E. Post-free, from Author, 3d. 


NEW ANTHEM FOR HARVEST FESTIVALS. 


} T T DD ey rT ¢ T 
THOU, 0 GOD, ART PRAISED IN SION 
FuLt ANTHEM, WITH SOLOs, &c., BY 
J. G. CALLCOTT. 

Price 6d. 

Of the Composer, 30, Netherwood Road, London, W. 

EVISED EDITION (with directions for pedal- 

ing, &c.) of JERUSALEM THE GOLDEN, with Introduc- 

tion, Variations, Fugue, and Finale, for the Organ, by Irvine Dear- 
NALY, 35. net. 











London: Novetto, Ewer and Co. 


LEAD; KINDLY LIGHT. A new and original 
Tune will be forwarded to senders of an addressed wrapper to 
W.H. G., 10, Southville Place, Bristol. 


C*ANTIO DOMINICA. A Festal Communion 


Service for Soli and Chorus, by C. J. Rrpspatr. Price ts. 6d. 
W. REEVES, 185, Fleet Street. 
IAL OF AHAZ. Sacred Cantata, by Joun 


Buvcmer, B.D., Mus. Bac. 1s. J. BATH, Berners Street, W. 
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SEVENTY-SEVENTH EDITION. 
PRICE ONE SHILLING, ENLARGED, 


A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuoirs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
For Scuoors.—Every requisite for learning music, and reading at 
ight in a few lessons. 
For Cuorat Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


COLLEGIATE ORGAN TUTOR 


EpITED By FREDERIC ARCHER. 
3s. 6d. net. 


“ Well adapted for making an excellent player.” 

“ For pedal-playing, any difficulties surmounted in a short time.” 

“Contains the most pleasing arrangements for the organ we have 
seen,” 


THIRTEENTH EDITION, 
‘Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT-BOOK 


taining nearly 200 Single and Double Chants; Gregorian Tones 


Con 





ius published. 


BOOKS 2, 3, & 4, 


COLLEGIATE AND SCHOOL 
SINGING MANUALS 


Containing 
ROUNDS, FOUR-PART SONGS, MADRIGALS, MOTETTS, 
CHORUSES, GLEES, &c. 
Price One Shilling. 


A specimen copy post-free for twelve stamps. 


London: WEEKES and co., 16, Hanover Street, W. 





pone Edition. 


SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


LEARNING TO SING AT SIGHT |. 
HENRY GADSBY. 
ONE SHILLING, 
London: Novetto, Ewer and Co, 


cated, by permission, to the College of ‘Organiats. 





Or. TUNING THE ORGAN: _Iilustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. Hem- 
SOCK, Diss. 


‘E very page shows that Mr. Hemstock is master of his subject.”— 
Wusical Standard, 

“Contains much useful information."—Musical 

“A LP ractical and useful b ook.”—Music Trade Re 


TT! ELVE DUMB PIANOS of DIFFERENT 
POWE RS COMBINEDIN ONE,—Mr. ARTHUR SULLIVAN 
ecommends HORN’S REGULATING DIGITORIUM for Finger 
Practice, Mr. Franklin Taylor says: ‘It is the best instrument of 
the kind yet produced. The power of regulating both the resistance 
nd the depth of touch promises to be of great value to pianists, and 
removes one of the chief objections to other Digitoriums.” ‘An 

imirably contrived machine.”—Musical Standard. ‘ Accomplished 
y the simplest possible mechanical contrivance.”—A then@um. Soild 
hy WeEeKEs and Co., 14, Hanover Street, W.; Hays, Royal Exchange 
Buildings and 26, Old Bond Street; and ies, 60, Moorgate Street, 
E.C. Price from 27s. 6d., five notes. 


RACTICAL TONE LADDER and CHILDREN’S 
VOCAL HANDBOOK. By Rev. C. S. Bere. Uploman, 
‘Yiverton, Devon. The Tone Ladder is a movable apparatus, showing 
the principle of the Staff notation, as explained in the handbook, 
t Usefu 11 to all teachers, especially to those preparing for note-singing 
rant. Tone Ladder, Size 1, éd., or 4s. 6d. per dozen ; Sizes 2 and 3 
in wood), for classes, 4s. and > . 6d. To be had of Inventor, or of 
Messrs. Boosey and Co., nibiicions of Children’s Vocal Handbook. 

















————_—_—_____, 


REDUCED Price, O1 ONE SuILLUG. 


A MANUAL OF SINGING 


FOR THE USE OF 


CHOIRTRAINERS & SCHOOLMASTERS 
RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, By 


Dr. STAINER. 


This work offers to the ‘clergy and other amateur choir. 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 


London: NoveLto, Ewer and Co. 





Just published. 
A COLLECTION 


OF 


y la inl =~ 
TWO-PART SOLFEGGI © 
or keys, designed for the practice of Chorist 
‘and Vocal Classes generally, 
SELECTED FROM 
DURANTE, HANDEL, LEO, SCARLATTI, STEFFANI, 
NARES, WEBBE, &c. 


In the principal ma, 


JAMES HIGGS, 
Mus. Bac., Oxon. 


ONE SHILLING, 


Londor ir: Nov ELLO, Ewer and Co. 


Tn EPIKLEIS ! (Pooley’ s Patent}. An aid to 
Pianists for the slow shake and other exercises, and guards 
ious habit known as secondary motion of the fingers 
st testimonials. Ky post, 4s. Handbook, 1s. Joh 
v5 3 Terrace, Clapham Park Road, S.W.  P.O.O. t 
Clapham Common. 
V USIC FOR THE NEW CODE. — * ams 
i SINGING-CLASS MANUAL,” by the late Witrram Jacks 
Masham), is admi y suited for use i ithe Public Elementary Rchooh. 
| rice (with Appendix, containing eight pieces of music in different 
keys) 2s. 
ndon: NOVELLO, Ewer and Co.; and all Musicsellers and Booksellers 
FOR ly AND SINGING CLASSES. 
Now Ready, 17th Edition, rs. 6d. 
IXTY MELODIES for YOU TH, for two, three, 
and four equal voices. Composed by SitcHer. Arranged to 
English words by a L. Sorer. “ One of the best publication 
of its kind.”—Athenaum, 
L ondon: Novi ELLO, Ewer and Co., and Sup KIN | and Co., 


2? AY ANTHEMS, Tuomas SmitH. 
HARVEST.—" Thou crownest the year.” 


3d. each. 
sing unto the Lord.” Second Edition. 





against the ir 























by Price 


Sixteenth Edition. “O 






h Edition. “Sing we merrily.” 
Third Edition, ‘‘Hear my prayer.” “I was glad.” ‘My heart is 
fixed.” “The Lord is my Shepherd.” “O send out Thy 
‘*Lift up your heads.” ‘Like as the hart.” “It isa good thi 
give thanks.” ‘ The night is departing.” Te Deum in F, 
London: Novetto, Ewer and Co. 
Post-free from the Composer, 25, Angel Hill, B ury S| St. t. Edmund s 
Third Edition. Price 1s. 
OW TO LEARN TO PLAY THE PIANO 
WELL. By One wHo was TauGcut HIMseE.r. 
‘Here, in the compass of fourteen pages, is matter calcul: ated to 
produce better results than half-a-dozen years’ teaching.” 
By ONE 


“HE ART OF PLAYING AT SIGHT. 
after a fair trial, 


“O worship the Lord.” £i 








WHO HAS TAUGHT HIMSELF. Price Is. 
“The author believes his system to be infallible; 
we must say we believe so too.” 


OW to FORM and TRAIN a VILLAGE 
CHOIR. By AN OrGANISING CHOIRMASTER. Price rs, 
‘ Thoroughly practical. A boon to choirtrainers generally.” 


SONGREGA’ TIONAL SINGING: 


or onlya Myth? By A Layman. Price 1s. 


“HE HARMONIUM: AND HOW TO PLAY IT. 


Is it a Reality 






Mina Is. 
Published for the A rs by Tnos. Suir, Music Warehouse, 
An an ll, Bury St. E ds, trom whom alone copies may be had. 





THE ENTRY INTO JE RUSALEM (One Shil- 
ling) contains a Pastorale and March suitable for Organ 
Voluntaries, and four original Hymn-tunes suitable for general use. 
Hart and Co., 54, Paternoster Row. 





TT 
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uf | 
\G Third edition, enlarged. Small 4to. Price 2s. paper cover ; 3s. cloth lettered. 


_ ANGLICAN 


“|! PSALTER CHANTS 


SINGLE AND DOUBLE 


choir 
on, by EDITED BY THE 
; sight 
REV. SIR F. A. GORE OUSELEY, BART. ETC, 


EDWIN GEORGE MONK. 


This Work contains nearly so Chants, which are appropriated to “ Venite, exultemus Domino,” the 


estes Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
NI been selected with especial reference to the position of the Reciting-note. 


LONDON: NOVELLO, EWER & co., ty BERNERS STREET, W., AND 80 & 81, QUEEN STREET, E.C. 


HARROW SCHOOL MUSIC 





BY 

- JOHN FARMER 
guard ORGANIST AND Music-MAsTER TO Harrow SCHOOL. 
ingers. 

gon .r . . : 
0. ORATORIO.—“ CHRIST AND HIS SOLDIERS.” 
THE Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 6s. 
chook. GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
~~ PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition ofabove. Vols.1 & 2, 1s. 6d. each, paper cover. 
sellers 





_ GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, ts. 6d. 
hree, SONGS.—Vols. I. and II. Cloth, 4s. each. 









































ged to 
Seve ‘rh + y AL. 
tion SINGING QUADRILLES. 
a rst Set-— Jack and Jill,” &c. ... .. Is. 3rd Set—Hunting Quadrilles: ‘John Peel,” &c. Is. 
Price and Set—** Humpty Dumpty.” Duet, 3s.; Solo 1s. 4th Set—Singing Quadrilles: “Girls and Boys,’’&c. ts. 
“0 HYMNS AND TUNES FOR HIGH SCHOOLS, ts. 6d. 
Lists and full particulars may be obtained on application. 
rrily.” ees = 
one Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 
“HE ANGEL’S WHISPER. Part-Song. By WO NEW SONGS by L. Horstey: * THE 
J.T. Frerp. 8vo, 3d. MEN THAT MAN THE LIFE BOAT”; “MY LADY.” 
nds London: Novetto, Ewer and Co. 1s. Gd. each net. 
—— - - London: Nove.to, Ewer and Co, 
1 2 ; 4 FE TRERILE V “RS Nar ar 7 
ANO RIOS for THREE PREBLE VOICES, quarto JJOPULARK PARI- SONGS by W. W. PEARSON. 
size, with Pianoforte Accompaniment :— 
ad to ‘ s. d onfounders (rotk andy <6 A Per . ‘ 3d 
i AV ISON, Sound the loud timbrel_ ... oe oo -. met o 6 - heane it el ; — » or tenor and bass solos) i 
; 31SHOP, Sir H.R. Blow, gentle gales... —s Ls Ci The Coral Grove ii: od 
ONE COOKE, Dr. Hark! the lark at he yooh. gg ( Pibros A of Do Dhu (Sir Walter Scott) “d 
JOLBY, Madame SAINTON-, A Charade. Sweet Spring (madrigal) ... . sd. 
pose IAT liday ane . ° The Ocean (Barry Cornw oe ree wee : -. 3d 
se YN BE; Tyrolese Evening “Hymn ee x -0 Gt Glues the mountain-side | -pa art serenade) Re q : 
AGE PRE LICO. F allen is thy throne, O ‘Israel see ese ave » © © | Soul of Livin : ino solo and chorus) 3d. 
TICE, RIDLEY. Mermaid's rank ition ... =e ) O| The Jager Chorus (5th thousand) ; = i. 
° <> t,o G:F. The higepiiegiale Ball and the Grasshopper’s The River d. 
 MOAGE x. = an P sa oa was os set 3 @ . 1 oore 
ality STEVENS, R. J. From Ober “1 ; oy 0 6 1as Moore) a 
IRTH. Hail! smiling morn we sas ei is yl 5 f 4) P : ak 
gi a a se a ve O OF | heap a aml 1th ~ 
IT. Nature’s Holiday (German Melody). Adapted by Sir H. The Dream ak eau od 
BIsHop ... a - ert rea tom re 
rouse, O'er mountains bri; ht. The Crystal-Hunters (Swedish Melod y). r, rest rd. 
had. P Adapted by Sir H. R. Brsuop ; net o 6| Soldier, = st a 
Shil. oft winds are sighing now - ohemian Melody). Ad apted ry Autumn (M , ae ; a rd. 
; sd sa were A ++ met 0 6) The sombre s WS : of the night (trio for s.a.r. on ee 
stn ~AMBORN Cock, 23, Holles Street, ‘Oxford Street, London, W. | London: Nove.io, Ewer and Co. 
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¥UST PUBLISHED. 





“BROTHER, THOU ART GONE BEFORE US,’ 


ANTHEM 


FROM 


SULLIVAN’S MARTYR OF ANTIOCH 


IN A CHEAP FORM FOR CHOIRS AND CHORAL SOCIETIES 


CHAPP 


(Who are at full liberty to sing the same anywhere, without further permission). 
PRICE SIXPENCE. 


rs VOCAL LIBRARY 














enpT Sones &C. 
Composed or Composed or 
arranged by PRICE. | p ae . arranged “a? PRICE, 
1. Dulcedomum S.A.T.B. has ae «» G. A. Macfarren rd.| 41. Nine Kyries, Ancient and Modern ... oa . Gill 2d, 
2. Downamong the dead men. S.A.T.B.... * rd. | | 42. Sun ofmy soul. s.A.T.B. pe ‘ Fiinley Richards 24, 
3. The girl I’ve left behind me. S.A.T.B. ... a 1d. | 43. ’Twas fancy, and the ocean’s spray. s.A.1.8. G.A. Osborne 2d, 
4. British Grenadiers, S.A.T.B. . Sa - 2d. | 44+ A Prayer for those at sea. S.A.T.B. 2d. 
5. Long live England’s future Queen. s.a.t.B. Dr. Rimbault 2d. | 45. O Thou, whose power (Prayer from “ Mose ii in 1 Egitto”) Rossini ad, 
6. My task is ended (Song and Chorus). A.T.B.B. ... « Balfe 4d.| 46. The Guard on the Rhine. s.a.7.B. G. A. Macfarren 1d, 
7. Thus spake one summer’s day. S.A.T.B. ... ine «.. Abt 2d.| 47. The German Fatherland. s.a.T.B. 1d. 
8. Soldiers’ Chorus. T.T.B.B. ... wet ei Gounod 4d.| 48, The Lord is my ee —— S.A.T.B. G. A. Guberes ad. 
g. The Kermesse (Scene from “ Faust” oes Pm 6d.| 49. Te DeuminF ... Jackson 2d, 
10. Up, quit thy bower. s.A.T.B. ae .. Brinley Richards 4d. 50, Te DeuminF ... ioe ara Nares 2d, 
11. Maidens, never go a-wooing. S.S.T.T.B. ... G. A. Macfarren 2d./51. Charity (La Carita).  s.s.s. . Rossini 4d 
12. Faggot-binders’ Chorus ove ee ee Gounod 4d.|52. Cordelia, A.t.T.B. ove G. A. Osborne 4d. 
13. Sylvan hours (for six female alton «.. Joseph Robinson 6d./ 53, I know. s.A.T.B. Walter Hay 2d. 
14. The Gipsy Chorus. ... es oa ae soe .. Balfe 4d. |54- Chorus of handmaidens (from * “ Frid dolin” ) A. Randegger 4d. 
15. Ave Maria ot sae eee Arcadelt 1d.) 55. Offertory Sentences Edmund Rogers 4d. 
16. Hark! the herald ennele sing née iee Mendelssohn 1d./56. The Red Cross Knight Dr. Callcott 2d. 
17. England yet (Solo and Chorus). S.A.T.B. Sir J. Benedict 2d.!57, The Chough and Crow . Sir H. R. Bishop 34. 
18. The Shepherd’s Sabbath day. S.A.T.B. ... J.L. Hatton 2d./58. The “Carnovale” ; Rossini 2d 
1g. Thoughts of childhood. s.A.T.B. ... sa Henry Smart 2d.!59. Softly falls the moonlig h t Eauuad Rogers 4¢ 
20. Spring’s return. S.A.T.B.... sve me ‘e 2d.|60, Air by Himmel . Henry Leslie 2d. 
21. Anold Church song. S.A.T.B. vee eee ” 2d./6r. Offertory Sentences E. Sauerbrey 4d, 
22. Sabbath Bells, s.a.T.x. sos sve eee ” 2d. 62, The Resurrection Cc. Villiers Stanford 1d. 
23. Serenade. S.A.T.B. ... sea Se Sa * 2d. |63. Our Boys < W.M. Lutz 44. 
24. Cold Autumn wind. S.A.T.B. ove ae ” 2d.|64. The Men of Wales astetadiee Richards 2d. 
25. Orpheus with his lute. s.s.s. eee .. Bennett Gilbert 2d.!/65, Dame Durden = 1d 
26. Lullaby. s.a.a. eee oe ” 1d./ 66, A little farm well ti‘lec d sre, . ah “Hoste 1d 
27. This is my own, “my native land. s.a.T.B. G.A.Macfarren 1d.| 67, There was a simple maiden ... << Ce Mactarren 1d. 
28. March of the Men of Harlech. S.A.T.B. ... Dr. Rimbault 2d.|/68, Fair Hebe ‘5 1d. | 
29. God save the Queen. S.A.T.B. ss ate ” Once I loved a maiden ‘fair a 1d, 
30. Rule, Brjtannia. s.A.T.B. ove ove ” The jovial man of Kent 9 1d 
31. The Retreat. T.T.b.B. oe aap aie w. L. de Rille . The Oak and the Ash ... Pe 1d. 
32. Lo! morn is breaking. s.s.s. ies owe «» Cherubini 2d.)52. Heart of oak ie 1d. 
33. Weare spirits. s.s.s.... ‘3 rev .. G.A.Macfarren 4d 73. Come to the sunset tree W.A. hs hilpott 4d. 
34. Market Chorus (“ Masaniello”), S.A.T.B. ... se Auber 4d./54, May. s.a.t.n. W.F. Banks 2d. : 
35- The Prayer (‘‘ Masaniello”)... —... “si oe ” 1d.|>5, Pure, lovely innocence (« ll Re di Lahore ”) Chorus #8 female ; 
36. The Water Sprites. s.a.t.n. oe = ve Swe ~Ss Kicked. voices ate J. Massenet 4d. f 
37. Eve’s glittering star. S.A.T.B. sve os ove * 2d. |76. A Love Idyl. Sine. i E.R. Terry 2d 
38. When first the primrose. s.A.T.B.... ite Sa as 2d. | 77. Hailtothe woods. a.7.7.A. ... rs ..J. Yarwood 2d. 
39. O dewdrop bright. s.a.T.B. ... . oe ” 1d. | 78. Near the town of Taunton De an Thomes J. Dudeney 24. 
40. Sanctus, from the “* Messe Solennelle.” S.A.T.B. Rossini 4d. | 79. Merry boys are we at sea A.T.T.B. ae ...J. Yarwood 2d. 
LONDON: 
TT >) 
CHAPPELL & CO., 50, NEW BOND STREET, W. 
City BRANCH—I4 AND 15, POULTRY, E.C. 
Printed by NovELLOo, Ew! ER and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (EB 4.C. 
Sold also by Kent and Co., Paternoster Row; and by DiTson and Co., Boston, New York, and Philadelphia. —Saturday, October i, 1°31. 
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